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. , PARTY TOGETHER RESPONSIBLY. 


ICE AMMAREGISTERED TRADEMARKS OF BACARD! & COMPANY L 





This year, we celebrate Bacardi’s 
150th anniversary. 


When your story begins with the creation of the 
world’s smoothest rum, it’s not long before you're 
rubbing elbows with rebels and royalty, 
introducing rum to cola, and partying through 
Prohibition. It’s not your average story, because 
we're not your average rum. Let's raise a glass to 


the next 150 and keep the party going. 


@ BACARDi @) 
~—e@ [00 YEARS ase 








The Party, Circa 1957, 
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“ALL THE NEWS THAT FITS” 


Year of the Horse 


The bad news? The Buffalo Springfield reunion 
seems to be off. The awesome news? Neil Young 
has finally let the Horse out of the barn! At 
Utah's Slamdance Film Festival last month, 
Young announced a new album with Crazy 
Horse - his loudest, wildest and rawest band 
ever. (Young is pictured with bassist Billy Talbot 
in 1976.) So how does their first LP since 2003 
sound? “It’s different,” said drummer Ralph 
Molina. “But Neil Young and Crazy Horse-style!” 
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How Romney blew his big lead - 


The Odd Couple 
and why Gingrich could keep 
right on winning. By Marr Tarsat 
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In the Studio: The Shins 
Indie-pop king James Mercer 
recruits an ace session crew 
for new album. 











Grammy Showdown 2012 
Our all-star panel and a Vegas 
oddsmaker break down the 
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‘Lost’ for Dummies 

In Alcatraz, J.J. Abrams sheds 
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and goes for the thrill of it... 30 
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MOVIES 
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Woody Harrelson fires up a 





bruising cop thriller. 
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ON THE COVE 





Cee Lo Green, Adam Levine, Christina Aguilera, 
Blake Shelton (from left), photographed at Smashbox Studios 





Culver City, California, December 19th, 2011, by Mark Seliger. 


Aguilera's styling by Simone Harouche for Margaret Maldonado Agency, hair by Mark Townsend at 


Starworks Artists, makeup by Jake Bailey at the Wal 


Samantha Traina at the Wall Group, grooming by Cor 


By S.O.R D. top by Alexander McQueen, pants 
‘necklaces by Loree Rodkin, Green's shoes by 
Eliott Shelton's shir by Souther 





I Group. Green. Levine and Shelton’s styling by 
Bardo at the Magnet Agency. Agullera’s jacket 

iph Lauren, shoes by Louboutin, earrings and 
fevine's shirt by Kelly Cole, jeans by Current/ 
rn Thread, jeans by Wrangler 
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Keys on Top 


THANKS SO MUCH FOR REC- 
ognizing the Black Keys with a 
cover. “Black Keys 
1148] is amuch-de: 
for a great little band. Only the 
very best in rock history have 
been able to stay true to their 
roots while still exploring new 
territory, Count the Black Keys 
among them. 

Chris Dortch, Chattanooga, TN 





GREAT PIECE BY BRIAN 
Hiatt on the Keys. RS produc- 
es their most candid and enter- 
taining interviews. It’s good to 
hear them talk shit about wein- 
er-tuckers like Dave Navarro. 
Patrick Purgatorio 
Chicago 


IT PUT A BIG SMILE ON MY 
face to see the Keys on the 
cover. It’s nice to read about 
regular guys who are into mak- 
ing music that doesn't suck. As 
far as Jack White saying he has 


1s Gingrich’s entire 
against 


> 
IPaiterye 


alot more to do with Jay-Z than 
the Keys, he hasa lot moreto do 
with sharing his sister's make- 
up too. 

Mark Barry, Santa Rosa, CA 


HAVING ENJOYED THE 
Black Keys’ music for years, I 
was bummed by their “poor 
us” attitude. The bitterness 
and self-involved finger-point- 
ing were just disappointing. 
I want to keep listening, but 
I'm not sure I'd pass the test 
as someone cool enough to be 
afan. 
Kathleen Chiasson 
Via the Internet 


1 HAVE NEVER CARED FOR 
the Black Keys and never re- 
ally knew why. Your article 
provided some much-valued 
clarity. The duo came across 
like teenage boys with chips 
on their shoulders. Yelling 
about how terrible Nickelback 
is? Really, in 2012? Claiming 
to beat off haters with a stick 
and making them suck your 
dick? Huh? Meet you in the 
playground after fourth peri- 
od, boys. 








Luke Schmidt 
Saranac, MI 


‘T’S ABOUT FUCKING TIME. 
Sureena Mann, via the Internet 


PATRICK CARNEY SUMS UP 
modern rock perfectly. Thank 
you, Black Keys, for being a ray 
of sunshine in an otherwise 
cloudy time in rock. 

Tan Broden, via the Internet 
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line at 
;. At least rich 
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The Real Snoop 


“GIRL ON ‘WIRE’” [RS 1148] 
is a superb article that articu- 
lately portrays the world of the 
inner city. For the past 11 years 
I have worked with at-risk 
youth in the inner city of Cin- 
cinnati and found myself rumi- 
nating over many of the same 
points. This article formulat- 
ed anintelligent and emotional 
argument about an often mis- 
understood culture. 

Jade Kendall, via the Internet 


AS A FAN OF “THE WIRE,” I 
want to thank you for this trag- 


everyday citizens would get in- 
volved in creating the culture 





necessary for real reforms in 

our political processes. 
Andrew Schaum 
West Chester, PA 


AS AN UNDER-20 AND AWARE 
person, articles like “The Quiet 
Ones” help me face tomorrow 
by confirming that there are 
people in the world looking out 
for the future of my generation. 
Keep up the good work. 

David Ribera, Savannah, GA 


I DISAGREE WITH YOUR 
shallow profile hailing Gov, An- 
drew Cuomo as a “good guy.” 
He’s Scott Walker light, and 
a bully. As attorney general, 
Cuomo failed to prosecute those 
responsible for the financial 
crisis. He urged the mayor and 
the police chief to break up the 
Occupy Albany protest. They 
refused, telling him the protest- 
ers weren't breaking any laws. 











“The best bands have stayed true to 
their roots while exploring, Count 


the Black Key 


ic yet enlightening piece about 
ja “Snoop” Pearson and 
crime in Baltimore. I also com- 
mend Felicia for her courage 
she has accepted responsi- 
bility for her failings. I pray she 
makes it out this time. 

Renee Barrett, Brona’ 


The Good Guys 


WAY TO GO IN PRESENTING 
“The Quiet Ones” [RS 1148]. 
We needed to hear something 
positive about public service. 
The dozen leaders profiled are 
exactly the type of leaders we 
must have in this day and age. 
Perhaps if we saw more of this, 














a David Rees 


rain: 
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lic image mor 
any politician in recent mem- 
ory. Unfortunately, the media 
in general, and RS in this case, 
have not done their job holding 
politicians accountable. 

Dan Walsh, Rochester, NY 


Chaz in Charge 


AS I FINISHED YOUR ARTICLE 
on Chaz Bono [“All That Chaz,” 
RS 1148], something occurred 
to me. Here’s an angle for a re- 
ality show that would far sur- 
pass all those Bachelors: Chaz 
Bono as the ideal lover. He 
knows what women want, and 
soon he'll be in a position to 
give it to them. 

Maria Mandel, Carmel, IN 
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LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, NY 
10104-0298. Letters become the 
property of ROLLING STONE and may 
be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Go to 
rollingstone.com/customerservice 
“Subscribe +Renew -Cancel «Missing Issues 
Give a Gift -Pay Bill «change of address 


FEBRUARY 16, 2012 





A NETFLIX ORIGINAL SERIES 








A New York Gangs er, In Norway? 


LILYHAMMER 


STARRING STEVEN VAN ZANDT 






Instantly, anytime. Only on Nl ET] i | | X 


iil rr 


IF YOU SPENT 
YEARS TRAPPED 
INSIDE THE WALL 


OFABARREL, = = 
YOUDBE £ 
A LITTLE 


INTENSE 700. 


UNLOCKED FROM INSIDE THE BARREL WOOD 





FROM TOP: GREG BOWKER/NEWSPIX/REX/REX USA; KAI"UWE KNOTH/APH PHOTO/AP MAGES 





GRAMMY SHOWDOWN »x.:« 





Piracy War Heats 


Feds take down notorious 
download site with global 
sting operation 


Steve Knopper 
3y Steve Knopy 


OSSIBLY THE BIGGEST 
nti-piracy bust of all 
me took place on Jan- 


uary 20th, when a global 
sting operation led by the FBI 
and the Department of J 
tice brought down the file 
sharing giant Megaupload - 
and arrested its founder, the 
38-year-old German hacker 
and playboy Kim Dotcom. “I 
defy anyone to go back and find 
something bigger than this,” 
ta major record 
LimeWire 
ten.” 

























Zealand, syhareielived in What 
isreportedly the country’s most 
expensive private home. Si 
other Megaupload executi 
vere also arrested. The crew is 
minal copy 
right infringement and mon 
laundering on a massive scale” 
-an estimated $500 million of 
pirated content, with a com- 
bined $175 million in income. 
(Megaupload claimed to have 
50 million daily visits and four 
percent of the Internet's total 
traffic.) Authorities seized Dot- 
com’s mansion and 18 luxury 
cars, including a 2008 Rolls- 
Royce Phantom Drophead 
Coupéwithacop license plate. 
Dotcom, who was denied 
bail, is in an Auckland prison 
facing as much as 20 years if 
he’s found guilty. Megaupload’s 
USS. attorney, Ira Rothken, in- 
sists that the company was a 
content-storage site, similar to 
Dropbox, and Dotcom had no 
knowledge of any of its users’ 
piracy activities. “This is ba- 
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PIRATE KING Megaupload’s Kim Dotcom, whose company is 
accused of $500 million worth of piracy, in custody in New Zealand 





sically a showing of copyright 
extremism by the government, 
in taking down an entire sitein 
an overbroad manner, without 
giving Megaupload an oppor- 
tunity to be heard in court,” 
says the attorney. 

‘The Megaupload indictment 
came at a time when piracy 


“This makes 
LimeWire look like 
kindergarten,” says 
a major-label source. 








was very much in the news. 
A day earlier, a pair of anti- 
piracy bills - the House’s Stop 
Online Piracy Act (SOPA) and 
the Senate's Protect Intellectu- 
al Property Act (PIPA) - were 
killed after a massive cam- 
paign backed by Web giants in- 
cluding Google, Facebook and 
Wikipedia. In the wake of the 


campaign, which involved mil- 
lions of Americans writing to 
their representatives and sym- 
bolic blackouts of major sites 
including Wikipedia, Sen. Pat- 
rick Leahy, D-Vermont, 
Rep. Lamar Smith, R-Texas, 
abruptly withdrew their bills. 

Thebills were proposed after 
aggressive lobbying efforts by 
the Recording Industry Asso- 
ciation of America, the Motion 
Picture Association of Ameri- 
ca, and media giants including 
News Corp. and Time Warner. 
The laws would have given the 
U.S. government more tools to 
fight pirate sites based overseas 
ing Internet ser- 
iders to discontinue 
access to an offending website. 
But opponents claim the laws 
were written in such a way that 
entire legitimate websites could 
be forced offline due to oneitem 
of infringing material, among 
other concerns. [Cont. on 14] 
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After huge world tour, 
Leonard Cohen cuts 
first album since '04 


By Andy Greene 


N DECEMBER 2010, 
I Leonard Cohen 
wrapped a grueling 
247-date tour that took 
him around the world three 
times. So when it came time 
to record Old Ideas ~ his 
first all-new album since 
2004 - the 77-year-old 
songwriter didn't feel like 
raveling any farther than 

s Angeles 
Recording with producer 
Patrick Leonard, known for 
work with Madonna in 
‘ighties and Nineties, 
Cohen set up a tiny studio 
above didn't 
really have a game plan at 
” Cohen says, sitting 
Pub in 





























iewing 
the new LP for members of 
the press, “Butthe inertia of 





a tour kept a number of us 
active, Itisn’t so easy to stop 
once you've been involved in 
that degree of activity, so we 
just kept going.” 

“I figured there was no 
reason to go [Cont. on 14] 








Cohen in 
Berlin 
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MEGAUPLOAD 


[Cont. from 13] “These bills 
were just bad law,” says Wiki- 
pedia founder Jimmy Wales, 
whose pages were among the 
7,000 websites that went dark 
during the January 18th pro- 
test. “Whatever one’s views on 
protecting intellectual prop- 
erty — and I'm a strong propo- 
nent— this legislation would not 
have achieved the goalsit set for 
itself. And it would have dis- 
rupted more impor- 
tant things, like free- 
dom of speech on the 
Internet.” The bills 
arelikely to reappear 
in a different form, 
sources say, after the 
November elections. 

In some ways, the 
Megaupload indict- 
ment seems to vin- 
dicate the tech com- 
panies’ campaign, 
part of which assert- 
ed that anti-piracy 
laws already on the 
books needed stron- 
ger enforcement. 
Megaupload sold ads and 
charged premium subscrib- 
ers for unlimited download- 
ing. Unlike, say, YouTube, the 
company frequently ignored 
requests to pull down copy- 
righted material. 

Strangely, Megaupload even 
was able to gain the support of 
some music stars. Swizz Beatz, 
the veteran hip-hop producer 
who is married to Alicia Keys, 
consulted for the company and 

















was considering an offer to 
become CEO. Sources say the 
producer persuaded friends, 
including Kanye West, Diddy 
and Chris Brown, to appear in 
the “Mega Song” promotion- 
al video in 2011 ~ which be- 
gins with Will.i.am rapping, 
“When I gotta send files across 
the globe, I use Megaupload.” 
“[Swizz] is not CEO, although 
they were in serious talks for 
him to become CEO,” says a 




















MEGAMANSION Dotcom's 
lavish life was lived in yachts, 
private jets and New Zealand’s 
most expensive home. 


source familiar with the pro- 
ducer’s situation, “They were 
quite a way along, but they 
hadn't finalized it.” 

The U.S. investigation into 
Megaupload, which took two 
years in partnership with law- 
enforcement agencies in Ne 
Zealand, Hong Kong, Germa- 
nyand elsewhere, all 
covered int 
a PayPal account that received 
more than $110 million from 
subscribers; and internation- 
al bank-account transfe 
taling millions of dolla 
sheer income of Megaupload 
proves that they're profiting 
immensely from the works of 
American creators,” says Steve 
Bogard, president of the Na- 
tional Songwriters Associa- 
tion. “It’s unconscionable.” © 


























LEONARD COHEN 


[Cont. from 13] anywhere else 
for the sessions ~ that could 
have ruined the vibe,” says 
Leonard, who recorded four of 
the album’s 10 tracks using only 
a laptop and a single micro- 
phone. (Engineer Ed Sanders 
and others worked on the rest 
of the album.) “On some songs, 
he gave me finished lyric sheets 
and I took them home and 
wrote songs to them,” the pro- 
ducer adds. “It was like Picasso 
handing mea piece of art.” 
Several of the songs date 
back many years, others were 
written during Cohen's world 
tour, and he penned a handful 
shortly before recording the set. 
The LP’s sound is sparser than 
Cohen's past few releases, with 


minimal instrumentation sur- 
rounding his deep voice and 
backing singers includinglong- 
time collaborators Sharon Rob- 
inson and Jennifer Warnes. The 
lyrics revolve around classic 
Cohen themes: lost love, dark 





The lyrics revolve 
around love and 
faith. “These are old 


leas,” Cohen say: 





times, troubled faith. “These 
are old ideas,” says Cohen. “Or 
you might even say, unresolved 
ideas thatare racking my brain, 
and the brain of the culture.” 
About a decade ago, Cohen 
returned from a long Bud- 
dhist retreat in the mountains 
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outside L.A., and slowly re- 
launched his career. In 2004, 
he discovered that his manager 
(who was also an ex-lover) had 
embezzled all but $150,000 
of his life savings - prompt- 
ing Cohen's return to the road 
in 2008. “I was able to restore 
my tiny fortune within a year 
says Cohen. “But I de- 
cided to keep on touring.” 
Now he’s begun booking 
a run of live dates to support 
Old Ideas. “Whether I'm going 
to show up is a different mat- 
ter,” Cohen says with a laugh. 
“Thaven't signed up for it yet. I 
havetwo minds aboutit. I don't 
like to do a small tour, but an- 
other couple of years touring? 
Is that really where I want to 
be? Maybe itis. It looks like it’s 
gonna happen.” ° 





INTHE NEWS 


Grateful Dead exhibit 
coming to Hall of Fame 
Anew exhibit chronicling the 
Dead’s history is coming to 
Cleveland's Rock and Roll Hall 
‘of Fame and Museum. “Grate- 
= ful Dead: 

i) The Long, 
Strange Trip” 
will open on 
April 12th and 
feature five 
Jerry Garcia 
guitars, handwritten lyrics 
and Mickey Hart's custom- 
painted drum kit, among other 
artifacts. “The band gave their 
full blessing to the project,” 
says curator Howard Kramer. 
“They allowed unfettered 
access to their warehouse.” 

In other news, the Hall of 
Fame has opened its library 
and archives to the public, 
giving fans the chance to see 
everything from personal 
letters penned by Madonna 
and Aretha Franklin to rare 
footage of the Rolling Stones 
on tour. Located at nearby 
Cuyahoga Community College, 
the collection houses 1,400 
audio recordings, 3,500 books 
and 270 videos. 


Crosby, Nash, Morello 
join Occupy album 
David Crosby, Graham Nash, 
Tom Morello, Yoko Ono and 
Jackson Browne are among 
the artists contributing songs 
= to Occupy This 
Album, due 
in the spring. 
All proceeds 
from the 
compilation 
will fund the 
ongoing Occupy protests. 
“who knows where this 
movement will end up2" says 
Nash. “But people have the 
right to protest, and they 
should not be deterred from 
doing that by anybody.” 


Pete Townshend sells 
who, solo catalog 
Townshend has sold his 
share of Who and solo 

songs - including hits like 
“Baba O'Riley” and “Won't 
Get Fooled Again” - to Spirit 
Music Group, which owns the 
rights to 40,000 songs, for an 
undisclosed 
payment, “The 
deal provides 
me with the 
resources to 
start all over 

* again in my 
creative career,” Townshend 
said. The pact also includes 

a long-term publishing 
agreement for future releases. 
“Most songwriters don't 

get this kind of opportunity,” 
said Townshend. 





Garcia 


Morello 
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IN THE STUP 





FOLK, 
YEAH! 
Mercer 
recording 
in L.A. 


Indie-Pop King James Mercer 
Revives the Shins After Five Years 


Shins leader recruits 
all-star crew for long- 
awaited fourth album 


HEN THE SHINS’ 
W third album, Wine- 
ing the Night Away, 


hit Number Two on the chat 
five years ago, frontman 
me: rer wasn't entire- 
y sure what he wanted to do 
next. He took some time off to 
make an album with Danger 








Album Port of Morrow 
Due Out March 20th 


Mouse under the name Broken 
Bells, acted in the indie film 
Some Days Are Better Than 
Others and recorded a bit of 
soundtrack music. Eventual- 
ly, though, he returned to the 
Shins. “I always wanted to have 
my project be a band,” Mer 

s, “and not be just a singer- 
songwriter who puts together 
I'd been working on 
my own stuff at home, and I 
needed an outlet for that. And 
I thought, ‘Why would I aban- 
don this thing that I worked so 
hard to create?” 

Mercer actually began cut- 
ting demos for the Shins’ 
fourth album, Port of Morrow, 
shortly after Wincing’s release 
- working at Aural Apothe- 
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the studio he built in the 
riage house behind his 
Portland, Oregon, home. Last 
year, he traveled to Los Angeles 
and played some of the tracks 
for producer Greg Kurstin, 
who has worked with Foster 
the People and Lily Allen. “It 
was so comfortable, right off 
the bat,” Mercer s: “In the 
course of an hour, Greg took 
folky thing I'd been 
ng on, ‘40 Mark Strasse,” 
and he made it sound like we 
were in Berlin in the Seventit 
st like, ‘You're hired. 
ars after Wincing, 
ive differences led M 
to replace the rest of the 
Shins - keyboardist Martin 
1, guitarist Dave Her- 
nandez and drummer Jesse 
Sandoval — with various tour- 
ing lineups, and he is now the 
band’s sole permanent mem- 
ber. Still, he says, “I don't feel 
like a solo artist. I just don't. 
Everything is, toa large extent, 
a collaboration.” 

He spent about three 
months last summer commut- 
ing to Los Angeles to record 
Port of Morrow, working with 
a cast of around a dozen play- 
ers, including Wild Flag drum- 
mer Janet Weiss - and, on sev- 
eral tracks, Hernandez and 
Crandall. “They’re on the 




















































record,” h “so th still 


in the band. 





that the essen- 
tial elements of its triumphant 
lead single, “Simple Song,” 
came together instantly: “I 
i ace of 
15 minutes, on the living-room 
floor. But I think I jinxed it by 




















the track is out, and be- 
ginning to appear on the radio, 
he still has ideas for tinkering 
with its arrangement. 

On much of Port of Morrow, 
Mercer's famously oblique ly 
ics have become more direct 
and personal 
stroll “Fall of 
older sister, who helped pull 
Mercer out of a deep depr 
sion after their family moved 
from Germany to New Mex- 
ico when he was 11 years old. 
And the laid-back love song 
“September'’ is particularly im- 
portant to him: “It’s about my 
wife,” says Mercer, who mar- 
ried designer Marisa Kula in 
2006. “The trouble I got in 
was that I told Marisa, ‘This 
is going to be your song,’ so 
I knew the lyrics had to be 
right on. I wanted it to bea di 
mond ~ and I feel like the work 
paid off” 
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STUDIO NOTES 


Mayer unplugs on 
upcoming fifth LP 

John Mayer, who's been qui- 
etly working on his fifth album 
while he recovers from vocal- 
cord surgery he underwent 
last fall, has revealed more 
details about the disc. “Every 
new record | 
start, anew 
aesthetic 
comes in,” 
said Mayer, 
appearing 

at an event 

in Anaheim, 
California, on January 18th to 
unveil a custom Martin acous- 
tic guitar he helped design. 
“What would it sound like if 

| wrote an album of cowboy 
songs on this guitar under the 
stars?” said Mayer ~ adding 
that his music going forward 
will likely feature “more 
natural lyrics and chords and 
artful simplicity.” 


National pen follow-up 
to 2010 breakthrough 
The National have begun 
writing the follow-up to 2010's 
High Violet. “We are slowly 
starting to work on anew 
record,” says singer Matt 
Berninger. “We're building 

a bunch of little sketches of 
ideas, just 
kind of stock- 
ing them up.” 
One strong 
contender for 
the LP is “I 
Need My Girl,” 
a swooning 
ballad that the band has been 
playing at recent live dates. 
“It’s not loaded with obtuse 
creative metaphors and stuff 
- it's about needing your wife 
or your girlfriend,” Berninger 
says. “That was kind of a 
breakthrough for me, to just 
embrace the direct sentimen- 
tal love song.” 


Swift’s next LP: “Crash- 
and-burn heartbreak” 
For her upcoming fourth 
album, Taylor Swift is once 
again planning to turn per- 
sonal drama into smash hits. 
“There's just been this earth- 
shattering, 
not recent, 
but absolute 
crash-and- 
burn heart- 
break, and 
that will turn 
‘out to be what 
the next album is about,” said 
Swift, whose last set, Speak 
Now, has sold 3.8 million 
copies. “The only way that 
can pull myself out of that 
awful pain of losing someone 
is writing songs about it to get 
some sort of clarity.” 


ver 
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Name: André 3000 Benjamin 
Stylez Yan Dyke 
Tool: ProGlide Styler 


Q: What does style mean to you? 

A: |t's every persons Unique fingerprint. Sijl 
toking What you have and playing with it 

it out fo the world and saying, “This is mom 


Q: Whai is your biggest style aecident? 

A: When | wos a kid, | would cut my owaiagir 

with multiple mirrors to see my Whole hea@giOr so | 

thoughf, | made a mistake and cut a gap immmy hoi 
To cover it up, | used o black magic mark@mebut by 

the end of the day the marker started to biged dow@ 
my face. | have come o long way from thal 


Q: How important is facial hair to you? 

A: It took me a long time to get facial haifand wt 
got it, I didn’t want to get rid of it. F | Rgir frar 
face and is on integral part of my personality and mae 
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Grammy Showdown: 2012 


Can Adele pull off a clean sweep? Will Kanye win solo or with big bro Jay-Z? 


Our all-star panel - and a Las Vegas oddsmaker - break it down. By Monica Herrera 
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Adam Lambert 
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Singer 





ALBUM OF iiaee) tel Z BEST ROCK BEST RAP 
THE YEAR THE YEAR ALBUM ALBUM 


m Adele 27 


= Foo Fighters 
Wasting Light 


= Lady Gaga 
Born This Way 


= Bruno Mars 
Doo-Wops & Hooligans 


@ Rihanna Loud 


MARK HOPPUS Ade! 
album was inescapable this 
year, Housewives, hipsters 
and people who normally 

listen to hip-hop all love 














COMMON I can put Adele's 
album on and listen to the 
whole thing. But Lady Gaga 
may pull off an upset. 





AVICII Bruno Mars had a 


shitload of hits on Doo-Wops 
& Hooligans, and he’s so 
talented. His melodies really 
get to me, 





Adele 1-2 








ADELE After owning 
the charts for more 
than a year, Adele’s 
hit-stacked LP is all 
but guaranteed 
to take the 
prize. 
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Common 
Rapper 


= Adele 
“Rolling in the Deep” 


= Bon Iver “Holocene” 


= Bruno Mars 
“Grenade” 


= Mumford & Sons 
“The Cave” 


Katy Perry “Firework” 





ADAM LAMBERT “Firework” 
is really inspiring. I enjoyed 
ring Katy Perry expand 
her range and comfort level. 





KELLY CLARKSON I don't 
think radio has played a song 
ike “Rolling in the Deep” 
Tina Turner. It brings 
an old-school vibe, but 
iso contemporar: 









COMMON There's a certain 
originality to Mumford & 
Sons’ sound, and “The Cave” 
embodies that. It takes me to 
another vibe. 





Adele 2-3 


ADELE 27° undeniable 
single united virtually 
all humans with a 
retro-mendous 
hook and a soul- 
baring vocal for 
the ages. 





Avici 


Mark Hoppus 
Produce 


Blink-182 


Jeff Beck Rock ‘n’ Roll 
Party Honoring Les Paul 


= Foo Fighters Wasting Light 


= Kings of Leon 
Come Around Sundown 





= Red Hot Ch 
I'm With You 


eppers 


Wilco The Whole Love 





HOPPUS Foo Fighters are 
the quintessential rock band. 
They came back with the 
same energy and charisma 
on Wasting Light. 














CLARKSON The Foo Fighters 
album was good, but Kings 
of Leon’s sound feels a little 
more classic. 


LAMBERT The Chili Peppe 

album had disco bass lines, 

double claps and Anthony 

Kiedis being cool. Thi 
S. 














Kiedis 


Wilco 8-5 


FOO FIGHTERS Dave 
Grohl and Never- 
mind producer 
Butch Vig deliv- 
ered asu- 
percharged 
blast. 


















Kelly Clarkson 


Singer 


= Jay-Z and Kanye West 
Watch the Throne 


mil Wayne 
Tha Carter IV 


mLupe Fiasco Lasers 
Nicki Minaj Pink Friday 


= Kanye West My Beautiful 
Dark Twisted Fantasy 





CLARKSON Tha Carter I 
e of the song “How to 
It's Lil Wayne doing 






COMMON Kanye's z 
complete project that’s really 
profound. T 
& Hearthre 
shows how gifted he 












and Kanye 
ith Watch the 
The tracks sounded 
really fresh - and I was 
blown away by their tour, 


Jay-Z and Kanye West 7-7 
T 


KANYE WEST Let's 
have a toast for 
the douchebags! 
The Throne 
ruled, but 
Fantasy is Ye's 
masterpiece. 


BRAD BARKET, 


= 
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#MAKE IT PLATINUM 
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ENJoy RESPONSIBLY 
s-Busch. Bud Light® Platinum Luger 
(Ale in OR &TH), St.Louis, MO 








Adele 
“Someone Like You” 


mLady Gaga 
“Yoti and I” 


= Bruno Mars 
Grenade” 


m Katy Perry 
“Firework” 

mPink 
‘F***in’ 
Perfect” 





HOPPUS I think Adele will 
get the top awards, and this 
one will go to Bruno Mar: 
“Grenade” was a big song last 
winter that stuck around for 
along time. It wasn't a flash 
in the pan. 











LAMBERT When I first heard 
“Someone Like You,” | was 
sobbing. If something can 
move you to tears, I think 
that’s beautiful. 





COMMON I thought Pink’ 
song was re 
pop, but it’s called “Fuel 
you know? She | 
combined the rawnes: 
aying with a 
ody. It’s a good 
combination, 














AVICII I'm almost nagging on 
about it, but “Someone Like 
You” is just ridiculous. That 
vocal shows how talented 
Adele is. 


Adele 6-5 


ADELE The breakup ballad 
to end all breakup ballads. 
An unsteady heart grounds 
itself with rocking-chair 
piano runs and a chorus that 
bursts with the ache of 
moving on: “Some- 
times it lasts in 
love, but sometimes 
ithurts instead.” 
Hurts so good! 
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GRAMMY SHOWDOWN: 2012 


BEST POP SOLO BEST RAP BEST ROCK 
PERFORMANCE SONG SONG 


= Kanye West 
“All of the Lights” 


= Wiz Khalifa 
“Black and Yellow” 


= Dr. Dre feat. Eminem, 


= Chris Brown feat. 
Lil Wayne, Busta Rhymes 
“Look at Me Now” 


Jay-Z and Kanye West 
“Otis 








Skylar Grey “I Need a Doctor” 


= Coldplay 

“Every Teardrop 

Is a Waterfall” 

The Decemberists 
“Down nby the Water” 








= Mumford & Sons 
“The Cave” 


Radiohead 
“Lotus Flower” 








BEST NEW 


ARTIST 








m The Band 
Perry 


mBon Iver » 
wJ. Cole 


m Nicki 





LAMBERT I know “Look at 
Me Now’ is a Chris Brown 
song, but when Busta 
Rhymes comes in, he just 
blows everybody out of the 
water, It's really nice to hear 
him back on a tra 











took a great sample and just 
rhymed over it ~ no hoo! 
breakdowns, nothing. That's 
the essence of rap. 





CLARKSON My older brother 
loves Dr. Dre, so t! alll 
had to listen to when I was 
id. And I love how blunt 
minem is on this song. He 
gets away with it. 

















HOPPUS “All of the Lights” 
is undeniable. I might have 
sung on that song and had 
no idea. When you release 

a video and have to warn 
people that it may cause sei- 
zures, you know 





Kanye West 6-5 


JAY-Z AND KANYE 
‘The inventors of swag 
take back their title, 

big-upping luxury 

brands and vaca- 
tion spots 

over a killer 
sample from 
Redding’s 
“Try a Little 
‘Tenderness.” 








AVICII I did a re: mix of 
Teardrop Is a 

liked it str: 
really grew to lo’ 
hearing the vocal so much. 
That track delivers what 
Coldplay is about. 









COMMON “Lotus Flower: 
another Radiohead song that 

solidifies their prowess in the 

game: their presence, creativ- 
nd special abilities. Thom 
ke is doing his thing. 












Yor 





LAMBERT “Lotus Flowe 
beautiful, but it doesn't feel 
like a rock song, It’s probably 
Walk” by Foo Fighters for 
me. That's a really solid tune. 






CLARKSON “The Cave" is 
awesome. I think Mumford 

& Sons deserve a lot of credit. 
They've done a really great 
job, and they sound complete- 
ly different from everyone 
else right now. 


Coldplay 3-2 









RADIOHEAD The Foos 
were heavier, the Mumfords 
were strummier, 
but no band 
was as awe- 
somely weird 
as Radiohead 
were on this 
percussion- 
heavy 
tune. 


HOPPUS It’s so strange 
that Bon Iver is nominated 
as a new artist. Skrillex 
had a phenomenal year. 
From playing small clubs to 
headlining giant 
seems to be on e 
brain lately. 








CLARKSON I'm a big fan of 
Nicki Minaj, but the Band 
has a good chance. 
‘Their song “If I Die Young” 
crossed genres. 











AVICH Skrillex main- 
streamed dubstep, 
remarkable accomplishment. 
I know him, and his li 
year has been insa 

















and she has a point of view 
both lyrically and visually. 
“Super Bass” was a great 
move for her. 











The Band Perry 7-5 


SKRILLEX A nomination for 
dubstep is his- 
toric enough, 
but with the 
genre peaking 
right on time, 
Skrillex could 
shock Nicki 
Minaj super- 
fans. He’s the 
sound of now. 
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ADVERTISEMENT 


PRESENTS START EARLY 


Plan early and make 
alist of the festivals 
you want to attend this 
spring and summer. Check the 
festival sites for line-up updates, 
ticket information and helpful tools 
including free apps. The apps 

can be a life-saver allowing you to 
follow headliners, build and share 
an agenda and view a venue map. 


KNOW THE RULES 


Every venue has its own rules 
about what you can and can't 
bring with. Check the fest site 
for its FAQ's along with its policy 
about entering with outside 
beverages. Same goes for items 
like coolers, chairs and food. 











PICK YOUR QUARTERS 


Some festivals are as much 
about the experience of pitching 
a tent as they are about the 
music. Others are more about 

a hotel stay. Know your budget, 
comfort zone and evaluate all the 


PREPPING FOR THE FESTIVAL SEASON CAN BE CHALLENGING, J %"*r-o= 
ALOT LIKE DOING YOUR TAXES! 


To ensure your next music moments are done right, TurboTax® presents this easy guide 
with tips from staying hydrated to ideas on your sleeping quarters. Follow these helpful 
hints and be confident you've made the most of festival season. Then, use TurboTax 
this spring and be confident your taxes are done right! 





STAY COOL/ORY «=@® 


When packing don't 


forget to think about ® 
the elements. Prepare 

your stash for rain ® 
with items such as a 

poncho and rainboots 

or for the hot sun with 
sunblock, a hat for shade and 
maybe even a hand held battery- 
powered fan. You'l stay cool, 
stay dry and be able to fully vibe 
to the music. 









ENTER THE 

“CONCERT 
DONE RIGHT 
, SWEEPSTAKES. 


Visit RollingStone.com/TurboTax 
and enter for a chance to make sure 
your next live music event is done right. 
One lucky winner will receive a trip for 
two plus a VIP ticket package to see 
their favorite band perform live. 


SOUND ADVICE FROM TURBOTAX 


Properly rockin’ the festival circuit 
takes expert guidance. So does 
preparing your taxes. TurboTax is 
with you every step of the way to 
make sure your taxes are done right. 
Now with free one-on-one expert tax 
advice live by phone and chat, you'll 
be on your way to the maximum 
refund you deserve, guaranteed. 

Go to TurboTax.com 










Open to residents of the continental United States and Washington 
U.S, TERRITORIES) who are 21 years of age or older as of 1/ 
‘hibited, Sweepstakes 





CO, AND OTHER 
tions. ARV: $4,000. No. of winners: 
in restrictions may apply, Compl 












©2011 Intuit nc. All rights reserved. Intuit, the Intuit lago, TurboTax and the Tur ng others, are regis Intuit Inc, in the United 
States and other courtries. 
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Johnny Ramone auto- 
graphy due in April 
Commando: The Autobiog- 
raphy of Johnny Ramone will 
hit shelves on April 2nd, eight 
years after the gui- 
tarist’s death, The 
book - packed with 
previously unseen 
5 photos - covers his 
childhood through 
il € =f the glory days of 
CADE FIRE “Mohthof May” live» the Ramones, and JP Aha— 
cade Fire spent last year becoming, the battle with 
4d one of the greatestlivebands onthe ¢ prostate cancer, which eventu- 
planet. Relive the glory by watching their ally took his life. Ramone was 
recent episode of PBS’s Austin City Limits, working on the autobiography 
now streaming online and featuringa fierce in his final years. “Johnny's 


run through this punkassault. legacy was so important to 
him, even while he was sick,’ 


said his wife, Linda. Drummer 
Tommy Ramone - the sole 
surviving member of the origi- 
nal band - wrote the book’s 
foreword. 


Haggard recovering 
from pneumonia 

Merle Haggard, 74, post- 
poned seven tour dates to 
recover from a serious bout 
with pneumonia, three stom- 
ach ulcers and the removal of 
eight polyps from his colon. 

; “Thanks to the wonderful 
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BRUCE 
y, people all over the world that 
pescen SUninGsTEaN prayed those special prayers,” 
JACK WHITE “Love Interruption” inthe mind-blowing, of Our Own” Haggard said. “manew 
Jacko’s first solo jam ever - and the first vintage-style video for Recession took your Ge AEA Ren oORA 
tune he’s released since the Stripes broke this sunny pop blast job? Gingrich on the Eee tia aaal 
up and he got a divorce - is a Zeptacularly from the Grammy- rise? Cue Bruce's hard: Be aes 
awesome slow-burn blues ballad. So how's he nominated The Whole charging new single, New Fiona Apple record 
liking his new single status? “I want love to Love-thebandgetsa © adamaged-economy coming soon, says label 
roll me over slowly,” White moans, “stick a little help from Popeye rallying cry that rocks Epic Records chairman 
knife inside me and twist it all around, (who munches Wilco- _like “Hungry Heart” LA Reid revealed via Twitter 
Heavy-duty. brand spinach), Olive haunted by “The that the label aims to release 
Oyl and Co. Adorable Ghost of Tom Joad.” Apple's fourth LP this year. 


“Stay tuned music fans,” Reid 


1 wrote. “Welcome back Fiona! 
Fy “s 10 Apple’s last album, 
J video : Extraordinary 
Nicki plays double Machine, arrived 
Dutch, writhes around ii in 2005 after 
ina cage and dresses extensive delays, 
up asa leopard in the 3 3 Ata recent show in 
wickedly fun clip for . Los Angeles, she 
her supersnarky single hinted at similar 
- rocking so many OTT % 3 complications: “I 
costumes and wigs that fi can’t remember any of my 
Lady Gaga must be get- new songs, because they've 
ting a little jealous been done for a fucking year!” 


as a Aretha Franklin ends 
KATHLEEN ESCORT three-week engagement 
6 GUIDED BY VOICE! . EDWARDS ng “will and | have decided we 




















“Doughnut for a t \F Let's get one were maving.a little too fast,” 
Snowman” Sheets thing straight: Disco said Franklin, who ended 
GBV are back! This Even though it was never sucked. Disco hetenaagement to'Willlam 
insanely catchy garage- produced bynew beau is awesome - as this v =i after just three 
pop nugget finds poet- Justin Vernon of Bon 17-piece Brooklyn Wealel ih cthier news NesaE 
ry in “a Krispy Kreme Iver, this icy, devastat- crew proves with Mises snd Sedbanncunced 
doughnut as sweet ing breakup ballad is its LP of glitter-and- their separation after seven 
as life can ge the highlight of the cocaine-sprinkled yearsof maftiagecandi 
that’s tasty. singer-songwriter’s Carter-administration e ‘ 
great new LP. grooves. Get down! 











married filmmaker Laurie 
Durning on January 14th in 
Southampton, New York. Said 
Waters, “I couldn't be happier.” 


Ke Hear It Now! check out RoLLinc Stone's must-hear music picks at rollin 
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Etta James 


1938-2012 
The immortal hits, wild life and tragic death of one 
and R&B’s all-time greats. By 


of blues, rock 


HEN ETTA JAMES 
died on January 
20th in River- 
side, California, 

at 73, Aretha Franklin, not 

known for praising her female 
contemporaries, called her 

“one of the great soul singers 

of our generation, an Amer! 

can original.” Her immortal 








hits, from soaring blues bal- 
ed 





lads like “At Last” to sz 
sex anthems like “Something’ 
Got a Hold on Me,” made her 
a larger-than-life influence on 
one from Janis Joplin to 
'y J. Blige. 

higher and 
level than p 
Marvin Gaye onc “Etta 
could sing the Sea venalog 
and make you want to buy 
every item.” 

But behind the great music 
was incomprehensible pain, 
including years of heroin ad- 
diction, multiple arrests, bat- 
tles with obesity — and finally 
the health problems, including 
leukemia, hepatitis C and de- 
mentia, that killed her. 

James was born Jameset- 
ta Hawkins in Los Angeles in 
1938 to Dorothy Hawkins, a 
14-year-old prostitute. Her fa 
ther was one of Dorothy’s cus- 
tomers. Etta called her Dor- 
othy, never Mom. Because 
Dorothy was svelte and stylish, 
Etta idealized her asa glamorous sophisticate. The mother-daugh- 
ter relationship dominated Etta’s life, sowing the seeds of extraor- 
dinary sorrow, confusion and pain. It also fed Etta’s burning am- 
bition - the rage at the heart of her artistry - resulting in some of 
the most powerful music ever recorded. “I saw Dorothy as a dis- 
tant godd Etta told me when we collaborated on her 1995 au- 
tobiography, Rage to Survive, “a t I couldn't touch, couldn't 
understand, couldn't even call by the name of Mother.” 

Abandoned by Dorothy, Etta was raised by foster parents and, 
by age five, was a singing star at Los Angeles’ St. Paul Baptist 
Church, heard on radio station KOWL every Sunday morning. 
When she was 12, her beloved foster mom, Mama Lu, died, and 
the preteen was sent to live with Dorothy in San Francisco. “It was 
frightening to suddenly be with my real mother,’ said Etta. “She 
told me that in a former life she had been a white woman with red 
flowing hair and bright freckles, a powerful and fearsome queen 
who had put some people to death. I believed her.” 

‘As a teenager, she sang in a girl group called the Creolettes, 
who approached R&B bandleader Johnny Otis (who died three 
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ALL 1 COULD DO WAS CRY pr 
“Etta was ona higher and stronger artistic level than 
practically anyone,” Marvin Gaye once said. 


David Ritz 


days before Etta - see page 27). 
Otis rechristened the girls the 
Peaches, designated Jameset- 
ta the lead Peach and turned 
her name around, At 16, she 
recorded her first hit, “Roll 
With Me, Henry,” an answer 
to Hank Ballard’s “Work With 
Me, Annie.” “I was a feminist,” 
said Etta, “before I knew what 
a feminist was. I also didn’t 
know the racist nature of the 
business. [Pop singer] Geor- 
gia Gibbs whitewashed the 
song, called it‘Dance With Me, 
Henry’ and sold millions. My 
original sold thousands 

Along with Little Richard 
and Ray Charles, James be- 
came a charter member of the 
elite cadre of pioneers who 
transformed primal rhythm 
& blues into rock & roll. “Good 
Rockin’ Daddy” on Modern 
Records, a down-and-dirty 
dance number celebrating the 
joys of si a mid-Fifties 
smash. Yet for all her daugh- 
ter’s burgeoning sui 
othy was not imp! 

“You know the old story 
about the strict preacher fi 
who hates how his son is doing 
gutbucket music,” Etta told me. 
“Well, my story is the loos 
stitute mother who hates 
how her daughter is doing gut- 
bucket music. Dorothy thought 
I should be cool like her, sit on 
a stool and sing jazz like Sarah Vaughan.” 

The great rock and funk pioneer Johnny “Guitar” Watson 
joined James on several Johnny Otis tours, becoming her unoffi- 
cial professor of music. “I was nothing but a female Johnny Wat- 
son,” she said. “When I traveled with Johnny, he schooled me every 
night. I copied his phrasing. I copped his licks. He was like Ray 

ingii th a jazz feel and jazz with a blues feel.” 
Records had made a fortune 
from Muddy Waters, Bo Diddley and Chuck Berry, and boss Leon- 
ard Chess was looking for a female star. James’ first Chess hit was 
the doo-wop-inflected heartbreak ballad “All 1 Could Do Was C: 
She soon persuaded Chess to let her sing standards, starting with 
the lush Riley Hampton arrangement of “At Last,” a crossover suc- 
cess in 1961, which built in popularity over the years and became 
the song for which she is most remembered. 

And yet Dorothy was not satisfied. 

“IT wouldn't call that jazz.” Dorothy told me. “I'd call it pop. Jazz 
is Ella Fitzgerald and Carmen McRae. I was still waiting for Etta 
to sing jazz. I didn’t think she could do it.” 
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Along with her standards - “Trust in Me.” 
“Sunday Kind of Love,” “Fool That I Am” - 
“Something's Got a Hold on Me” was an R&B 
bestseller in 1962. Later in the decade, she hit 
big again with “Tell Mama,” a Muscle Shoals- 
recorded anthem that rivaled Aretha’s “Re- 
spect.” “Always hated that song,” Etta con- 
fessed. “Thought it spread the image of me 
as ared-hot mama. I preferred ‘Td Rather Go 
Blind? I gay y the credit, but I really wrote 
the lyrics. It’s my favorite, a slow-moving story 
about the end of a love affair where I'd ‘rath- 
er go blind than see you walk away from me. 
Man, that’s heav 

But her addictions to heroin, cocaine, weed 
and painkillers were spiraling out of control. 
“For all my hits in the Sixties,” said James, “the 
decade was a big blur. Chalk it up to smack. I 
was a full-time chase-it-all-day-long junkie. 
We hada bad-check scheme going ~ anything 
to score, Wasn't pretty.” 

In 1968, James gave birth to her first son, 
Donto, whose father, longtime lover Billy Fos- 
ter, she described as a man who “went from 
Mr. Wonderful to Mr. Disaster.” Thatyear she 
was arrested for illegally copping pills in An- 
chorage, Alaska, and When 
she got out, she married former soldier Artis 
Mills - whom she called “a black John Wayne, 
abig dude tough enough to scare off Billy Fos- 
ter. Unfortunately, I turned Artis on to junk, 
and for years, we became Bonnie and Clyde.” 
The couple were busted in Texas for drug pos- 
session and passing bad checks in 1972, and 
Millstook the fall, allowing James to enter the 
1zana Psychiatric Hospital in 1973, where 
she remained for 17 months. While there, 
she met an ex-junkie-turned-counselor, Sam 
Dennis - described by James as “the baddest 
therapist of them all” - with whom she had a 
second son, Sametto, in 1976. 

In 1978, Jerry Wexler, who had revived 
Aretha’s career a decade earlier, did the same 
for James. Together they cut Deep in the Night 
- which included a heartbreaking cover of 
Alice Cooper's “Only Women Bleed.” 













































The 
Essential 
Etta James 


“Roll With Me, Henry” 
1955 

Cut by a 16-year-old James 
during her first studio visit, it 
was also her first hit, a jolt of 
suggestive early rock & roll. 

“My personality got all over 

that record,” she said. 


“at Last” 
1961 
Everyone from Joni Mitchell 
to Beyoncé has covered it, 
but James’ signature take 
‘on the 1941 standard is the 
definitive version. 


“Something’s Got 
a Hold on Me” 
1962 

Ray Charles’ “What'd | Say” 
and singing in church choirs 

inspired this rousing R&B 

classic. “The gospel spirit 

never dies,” James said. 


“Tell Mama” 
1967 

This funky, horn-laced blast 
was recorded by James after 
Leonard Chess insisted it was 

her best shot at taking on 

Aretha Franklin. it worked, 
becoming her first major pop 

crossover. 


“I'd Rather Go Blind” 
1967 


James harnesses the pain of 
fading love into one of the 
most vulnerable and 
gorgeous vocals ever. 











By the early Eighties, James had reunited 
with husband Mills, who was free after serv- 
ing a 10-year prison sentence, and the family 
settled in a sprawling suburban home in Riv- 
erside. James opened for the Stones in 1978, 
and years later she sang “When the Saints 
Go Marching In” at the opening ceremony of 
the 1984 Summer Olympics. “I'd gone from 
being a street junkie to queen of the fuckin’ 
fair,” she said. “It was crazy, but it was beau- 
tiful being back in control. I was still battling 
my weight - I'd been heavy all my life - but at 
least I was clean.” 

When she recorded her 1989 comeback 
record, Seven Year Itch, in Nashville, she took 
the occasion to seek out Rudy Wanderone, 
a.k.a. Minnesota Fats, who lived in the city. 
Foryears, Etta was certain that the pool shark 
was her biological father, When Etta finally 
confronted him, he was a frail old man who 
could only say, “I don’t know.” 

In 1994, Etta recorded a peace offering to 
her mother - Mystery Lady: The Songs of Bil- 
lie Holiday. “I was happy,” said Dorothy. “Et- 
ta’s not as good as Billie, but I finally saw that 
she could sing jazz. I think my daughter has z 
future.” Dorothy died in 2002. “Never bee 
relieved,” Etta said, “and never been so sa 

James was inducted into the Rock and 
Roll Hall of Fame in 1993. Typically candid, 
she told me, “They got this shit backwards. It 
should be the R&B Hall of Fame, where blacks 
decide which white rockers deserve to get in.” 

After gastric-bypass surgery in 2002, 
James went from 400 pounds to 165. “Food 
became my drug of choice,” she admitted. “Id 
tried every damn diet there was. Id gone to the 
fatty farm more often than I wanna admit.” 

Back in the Nineties, at dinner with B.B. 
King, | asked the bluesman where he pla 
Etta in the history of musi 
blues,” he said. “Mahalia J; 
Nancy Wilson sings jazz, and Millie Ja 
sings ‘R&B. But Etta James, she sings ‘em all, 
and she mixes them together in a way that you 
don’t want to hear no one else.” 
























































Johnny Otis, Godfather of R&B 


‘Willie and the 


Hand Jive’ star discovered Etta James, 


Leiber and Stoller 


OHNNY OTIS, OFTEN 
Jie as the “godfather 

of rhythm & blues,” died 
January 17th at 90 in L.A. Born 
John Alexander Veliotes, Otis 
grew up in Berkeley ina family 
of Greek immigrants. He began 
his career as a drummer and 
by 1945 was leading a 16-piece 
big band. In the late Forties, 
he formed a smaller combo, 
which had 15 Top 10 R&B hits. 
But Otis was an equally skilled 
businessman: He hosted his 
own L.A. TV and radio shows 
beginning in the Fifties and 
worked as a talent scout, nur- 
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turing acts like Jackie Wilson 
and Etta James. 

Otis helped create rock & 
roll history when he introduced 
songwriters Jerry Leiber and 
Mike Stoller to blues singer 
Big Mama Thornton in L.A. 
in 1952. “She knocked us out,” 
says Stoller. “We ran back tomy 
place, spent about 15 minutes 
and wrote ‘Hound Dog.” Otis 
produced and played drums on 
Thornton's version. “He was a 
very courageous person,” adds 
Stoller. “He traveled through 
the segregated South and 
stayed in the hotels that catered 





Otis circa 
1960 





toblack people. Everybody con- 
sidered him black, although he 
was quite fair-skinned.” 


Otis scored his biggest hit 
in 1958 with “Willie and the 
Hand Jive.” But he never stuck 
with one project: He dabbled 
in politics, running for the Cal- 
ifornia state assembly; released. 
an R-rated psychedelic album 
under the name Snatch and the 
Poontangs in 1969; established 
a nondenominational church, 
where he served as pastor; and 
played in a band with his son, 
the psychedelic-soul star Shug- 
gie Otis. “He was a complete 
musician and entrepreneur,” 
says Stoller. “He did a little bit 
ofeverything” patrick povie 


rollingstone.com | ROLLING Stone | 27 





PAUL 
McCARTNEY’S 
BRAND 





A deeply personal journey through classic American 
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“Radio” too. 


Lana Del Rey 


On her controversial ‘SNL’ 
performance, getting sent to 
boarding school and loving Biggie 
By Austin Scag: 


We didn’t have 
Shaped Box” video when 







































ust 36 HOURS AFTER THE 
most polarizing Saturday 
Night Live performance 
in recent memory, Lana 
Del Rey is in New York, eating 
a cookie. “I actually felt good 
about it,” she says. “I thought 
I looked beautiful and sang 
fine.” But it’s clear that Del 
Rey has been rattled by the 
overwhelming Internet vitriol 
hurled her way after her awk- 
ward rendition 
including the 
“Video Games.” Del Rey’s ace 
in the hole: her debut LP, 
Born to Die, which blends 
sweeping orchestral arrange- 
ments and hip-hop beats 
with confessional lyrics 
about partying and 
unhealthy relation- 
ships. “Now my life 
is sweet like cinna- 
mon,” she sings on 
standout cut “Radio.” 
“Like a fuckin’ dream 
I'm livin’ in.” 


vana most days. 














for 





How did it feel to 
sing on live TV? 

It felt OK. The cast 
and crew said they 
lovedit. I know some peo- 
ple didn’t like it, but that’s 
just the way I perform, and 
my fans know that. 

Are you comfortable 
onstage? 

I'm nervous. I'm not a natural 
performer or exhibitionist. When I 
was younger, I hated the focus, and 
it made me feel strange. 

The backlash to that performance 
has been pretty harsh. 

There's backlash about everything I 
do. It’s nothing new. When I walk outside, 
people have something to say about it. It 
wouldn't have mattered if I was absolutely 
excellent. People don’t have anything nice 
to say about this project. I'm sure that’s 
why you're writing about it. 

Have I given you the impression that 
I don’t like your music? | do! Especial- 
ly the song “Radio.” 

No. I don’t know how you feel about 
it. It’s not easy to gauge how people feel 
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about it. I don't really want to go into it. But thank you, I love 


When was the first time you stepped onstage? 
Iwas the littlest orphan in Annie when I was three. 
What was the first music you loved? 
TV, so I remember seeing Nirvana's “Heart- 


I was 11, at a party at my mom's 


friend’s house, There was just something about the look 
in Kurt's eye that made me feel like I knew what he was 
feeling, like I could relate to him. I still listen to Nir- 


In your song “Blue Jeans,” you sing, “I grew up 
on hip-hop.” Did you? 
[really loved Eminem. And in high school, my 
English teacher introduced me to Biggie Smalls. I 
loved “Me & My Bitch.” 
4 Do you have a big record collection? 
T'm more of a singles person. I love the 
Beach Boys’ “Fun, Fun, Fun,” Leonard Co- 
hen’s “Suzanne” and Nina Simone’s 
Other Woman.” And hearing Bob Dylan's 
“It’s Alright, Ma (I'm Only Bleeding)” 





‘The 


the first time was a revelation. I 


watched Don't Look Back a lot and 


read the biography by Anthony 
Scaduto. Like everyone else, Bob 
floors me. 

Where did you write “Video 


Games”? 
In London. I was with Justin Parker, 
one of my producers, and I just start- 
ed humming and freestyling over 
that progression of chords. It took 
me about 10 minutes, mayb 
knewwe had somethin, . 
Itwas the perfect song forme- | 
it was me in song form. 
In your song “Off to the 
Races,” you mention cocaine, 
Bacardi chasers and cognac. 
Do you drink much? 
I've been clean for some time 
now. I haven't had a drink 
in many years, but I 
used to. 


e, We 








Back when 
I was drinking 
alot, I gotin trouble 
and was sent to boarding 
school. But I straightened out 
after that. 
Lyrics about taking some- 
one’s body “downtown” 
appear twice on the 
album. What does that 
mean? 
Ithasacoupleofmean- 
ings. Oneis, “Let’s go out, 
let’s go downtown!” And 
the other is...[Laughs] 
That's it. (2) 
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LAW AND 
DISORDER 
Jorge Garcia, 
Sam Neill and 
Sarah Jones 
(from left) 


‘Lost’ for Dummies 


In his sci-fi adventure ‘Alcatraz,’ J.J. Abrams sheds the metaphysical 


mumbo jumbo and just goes for the thrill of it all 


HEN “LOST” WAS 
winding down a 
ew years ago, the 


networks tried to fill the void 
with the next generation of 
big-budget sci-fi adventures 
like FlashForward, V and The 


Alcatraz 
Mondays, 9 p.m., Fox 




















Event. These shows, with their 
lofty concepts, huge casts, lav- 
ish locations and cosmic nar- 
rative stakes aspired to be Lost 
but on a grander scale, yet they 
None 












it. They were just out of time. 
‘The real next generation of 


Lost is the instant hit Alcatraz. 
It aims to be a whole new kind 
of cult show, the cheap and easy 
subplots, no 
) no pris- 
tine beaches in Hawaii. Itmere- 
ly has good old-fashioned time 
travel, constant or-did-it? plot 
twists, ridiculous coincidences, 
flashbacks to the 1960s and sin- 
ter government figures keep- 
ing dark secrets from America. 

Not incidentally, it also has 
one other key thing those Lost 
wanna-be'’s didn't have: J.J. 
Abrams. In a way, Abrams has 




















split the Lost legacy in half, be- 
tween Alcatraz and Fringe 
which is still hanging in there 
despite minuscule ratings. He 
saves the convoluted science 
fiction for Fringe, which keeps 
getting better as it keeps get- 
ting crazier, building up its ly- 
gic fantasies of parallel uni- 
On Fringe, everything is 
ou ever notice those little 
bumps on your tongue? What if 
all those bumps were planets?” 
But on Alcatraz, the mood is 
more hief, 



























h, Chief, we ran 
the fingerprints and they match 
a guy who died in 197 
figure he must have slipped 
through one of them worm- 
holes. You want the bear clav 

The premise is simple: In 
1963, Alcatraz closed “due to 
rising costs and decrepit facili- 
ties.” (Damn you, soft-on-crime 
Kennedy administration!) The 




















except what really happened is 
that they all mysteriously disap- 
peared. The records were falsi- 
fied and the truth covered up. 
But 50 years later, the prison- 
ers have started showing up in 
San Francisco, where they're 
killing people 

It wouldn't work at all with- 
out Jorge Garcia, the intense- 
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Rob Sheffield 








ly endearing Hurley from Lost 
and the Scooby-Doo in thi 
mystery machine. Garcia pla 
Soto, an academic expert on 
the history of Alcatraz who gets. 
called upon to investigate. He 
has two Ph.D.s, which explains 
why he’s working at a comi 
book store. No doubt he studied 
at the same grad school where 
Patrick Swayze got his philoso- 
phy Ph.D. in Roadhouse. 

His partner, detective Rebec- 
ca Madsen (Sarah Jones), onthe 





























other hand, is clearly an honors 
graduate of the Kelly Clarkson 
Police Academy. She's all bubbly 
can-do spunk, while Sam Neill 
glowers as the FBI agent (or is 
he?) who leads the investiga- 
tion (or does he?) from his un- 
derground hide-out. His slinky 
assistant, Parminder Nagra 
(Bend It Like Beckham), is 
erybody ind of 

agent — the kind with an Eng- 
















three-inch heels, even when 
flouncing around the hide-out 
to chloroform a couple of med- 
dling kids. 

The best thing about Alca- 







sn’t ask you to 
ously. The cops 
iminals who were 
y listed dead years ago, 
but nobody suggests they're 
razy. Why aren't they trying to 
nce thei superi- 
» truth is out there? 
ed Willard as the 
sergeant who hollers, 
, my bippy! I want 
your badge and weapon on my 
desk yesterday morning!” 
s that who-cares? touch 
that turns out to be Alcatraz’s 
as fun restag- 
ing scenes from classic thrillers 
like Vertigo and Kiss Me Dead- 
ly, but it doesn’t sweat the sci- 
ence part. Ifthey’re the children 
st, Fringe is the dutiful 
ibling who does extra 
striving to impr 
s the lazy kid brother 
es along and charms 
‘yone. You don’t need two 
Ph.D.s to guess which one gets 
the higher ratings. @ 
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Some Like It Tepid 


Smash 
Mondays, 10 p.m., NBC 


Glee for grown-ups? Is such a 
thing even possible? It seems 
like a nutty idea, but then, so 
did Glee the first time around. 
Where Glee celebrates the idea 
of show tunes as a soundtrack 
to high school, Smash is about 
the grimly adult theater world, 
where a London director plans 
to doa Marilyn Monroe musical. 
But if Glee is young and perky 
and gay, Smash is more like 
depressed middle-aged gay. 
American Idol's Katharine 
McPhee returns to prime time 
asa sultry little cyborg with hot 
tonsils, waiting for her shot. It's 





McPhee (left) and Megan 
Hilty vie to be Marilyn. 


not much fun if you're not into 
show tunes, but at least it’s not 
watered-down for the masses 

- the premiere even begins 

with McPhee belting “Over the 
Rainbow.” If you can stomach 
that endurance test, you can 
stomach anything. RS. 
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NEW 
Corning’ Gorilla’ Glass 2 


The damage resistance you 
demand, at a thinness that 
will astound you. 


FOR 


+ Slimmer & sleeker devices 
+ Brighter images 
+ Greater touch sensitivity 





Corning Gorilla Glass 2 is as tough and scratch-resistantas ever to wil 


Othe unexpected abuses of everyday life. But now it’s thinner to 
enable superior device performance and a more sophistic. 


user experience Look for it on the world’s coolest smartphones, tablets, and PCs. 


Learn more at CorningGorillaGlass.com 
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“She tied me up with a hair band. I thought, ‘I’m marr 


Untamable pop 
starlet Miley Cyrus 
gave an inspired 
performance at 
boyfriend Liam 
Hemsworth’s 22nd 
birthday party in 
Los Angeles, get- 
ting intimate with a 
phallic confection. 
How romantic! 


Drummer Joffo 
Simmons beat 
onBruce during 
“Johnny 992" 


Lucky ‘Town, New Jersey 


Bruce Springsteen's first gig of 2012 was in - where else? - Asbury 
Park, where he jammed with Joe Grushecky at the Light of Day 
Parkinson’s benefit. The crowd went bananas when he busted out a 
solo-acoustic “Incident on 57th Street” for just the second time ever. 
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BOYS’ NIGHT 
Jay-Z compared 
ties with 
81-year-old 
hip-hop 
pioneer Warren 
Buffett at the 
relaunch of 
Jay’s 40/40 
lub in New 
York. 


ing this girl.’” —Steven ‘Tyler, on his fian 


TABLE DANCE 
Arcade Fire's 
Win Butler was 
the main course 
at a Haitian- 
relief benefit in 
Los Angeles. 























Beach 


Bums 


Rihanna got “Thug 
Life” tattooed across 
her fists last week 

(a tribute to the 

late rapper Tupac), 
but she was living 
the lush life during 

a winter escapade 

in Hawaii, blowing 
blunts and flaunt- 
ing her goodies 

ona paddleboard. 
Meanwhile, in Rio, 
Florence Welch slath- 
ered on SPF 1,000, 
keeping her bod a 
whiter shade of pale. 


ROLLING IN 
THE AISLES 
still laying low 
until the 
Grammys, 
Adele picked 
outa trolleyful 
of groceries at 
a London | 


XPOSUREPHOTOS.COM 













Despite widespread fears of violence in the African nation of Mali - 
stemming from recent kidnappings of several Western tourists - Bono 
and his wife, Ali, visited the country’s famous Festival in the Desert, 
where the Dublin drifter sang onstage with Tuareg group Tinariwen. 





stunned Taylor 
Swift with her 
golden locks at: 
Sundance party. 
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Welcome to a better sounding world, where your music comes alive as never before. 
The OC*15 headphones are our best, with Bose® technologies that deliver sound 
more naturally than conventional headphones. And a significant improvement in 
the noise reduction helps you focus on each nuance of your music, as distractions 
fade into the background. “These are fabulous,” says Murray Hill of Canada.com. 
“Simply put, the sound is beautiful.” It's a difference you need to hear to believe. 
We're so sure you'll be delighted, we'll even pay to ship them to your door. 


To learn more: 1-800-760-2749, ext. Q8463 
Bose.com/headphones 
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The Odd 
Couple 


How the GOP race became a showdown 
between a walking OCD diagnosis 
and a flatulent serial adulterer 
* By Matt Taibbi * 


HEY MAY BE SHIT FOR CHOOSING A GOOD CANDI- 

date for the pr but say this for the Repub- 

lican primar hey're fast turning into the most 

luridly entertaining political spectacle of our time. ! 
In an inherently conser ly moneyed, scrupu- 
lously stage-managed igned to preclude 
chance or weirdness from playing any part in de- 
termining our political future, the unthink- 
able is happening: real drama. This isn't 
part of some clever but inscrutable 
master plan, put on by the hidden 
hands who run this country, to fool 













































unscripted fuck-up of he- 
roic dimensions, radiat- 

ing downward from the 

highest levels of our sé 
ety, playing out in re 
for all of us to watch. Our 
rchy has thrown a rod. 

If you're not a conse 
tive voter with a dog in this 
fight, watching Mitt Rom- 
ney, Newt Gingrich, Rick 
Santorum, Ron Paul and 
whoever else is running 
for the GOP nomination 
this week try to hold on to 
front-runn 
been great s 
like watching a cruel e: 
periment involving ba- 
boons, laughing gas and 
a forklift. No matter how 
many times you ring the 
bell, those poor animals 
are never going to figure 
out how to move that pal- 
let of bananas - yet they keep 
trying, taking the sorry show 
from one state to the next, 
over and over, as if something 
is going to change. 

‘The latest ape to fall off the 
heavy machinery is Romney, 
who ina single week before the 
South Carolina primary went 
from near-certain nominee to 
national punch line, in genuine 
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peril of becoming one of America’s all- 
time electoral catastrophes. The over- 
whelming expectation was that Romney 
would roll into South Carolina, kneel on 
the ball a few times, and run out the clock 
on the party's yearlong display of manic 
instability. Heading into South Carolina, 
he‘d raised $32 million; none of his com- 
petitors appeared to have enough cash 
to keep the lights on for more than a few 
more weeks, let alone a whole campaign. 
This experienced national politician, who 
had run a superbly organized campaign 
for president in 2008, a man whose very 
trademark is inoffensiveness and caution, 
and who for the year has appeared ded- 
icated to ing nothing in public more 
controversial than “God bless America,” 
needed to hang on for only 10 or 11 more 
days after his decisive win in New Hamp- 
‘e without completely wetting himself. 
on television, and the nomination was his. 
But he couldn't do it. Less than a week 
after New Hampshire, Romney committed 
a series of gaffes that revealed his crucial 
character flaw: He's a hypernervous con- 
trol freak who flips out if you try digging 
around below the paper-thin veneer of his 
schlock patriotic presentation. The robotic 
Mormon financier looks like a walk- 
ing OCD diagnosis, a trim coil 
ly wound energy with perfect c 
seemingly living in permanent terror of a 
single hair falling out of place. For thi 
of anal-retentive personality, the messy 
chaos of South Carolina was a phobic hor- 
ror. Faced with actual opposition, he lost 
his grip on everything. At a time when a 
quarter of the population has zero or neg- 
ative net worth, when outrage against the 
financial elite is at an all-time high on both 
sides of the political aisle, Romney, it turns 
out, is so weirdly tone-deaf about his sta- 
s a one-percenter and bloodsucking 
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FDA on track to 
approve first THC 
drug made from 
raw marijuana. 


golden backside 
after Beyoncé. 


Washington 
state to 

approve gay 
marriage. 








Hackers correct 
grammar on 
Sen. Charles 
Grassley’s 
Twitter feed. 


corporate raider that any question in that 
direction sends his eyes pinwheeling. As 
his electably boring-mannequin act began 
to crumble, his carefully concealed true 
self — a deluded gazillionaire nitwit - was 
suddenly thrust naked onstage for all of 
America to gape at. 

First he made the mistake, in explain- 
ing his income as a private-equity vampire, 
of insisting that the money he receives each 
year in speaking fees is “not very much.” 
Romney's idea of “not very much” turns 
out to be $374,327.62 — a microscopic por- 
tion of his total earnings, but still a number 
that all by itself put him in the one percent. 
Then, in the crucial debate in Charles- 








Then, as he looked pleadingly at CNN 
moderator John King, it was Dan Rather 
time. Dead fucking air. Romney's candi- 
dacy was literally dying in front of his eyes. 
He realized that he had forgotten King’s 
original question, which was about why he 
had called Gingrich an “unreliable leader 

“Now, you asked me an entirely differ- 
ent question,” he said to King. “What's...” 

The crowd laughed as Romney looked 
around to the other candidates for help. 
Gingrich, who despite an utter lack of 
self-control is a cunning old crook with 
a keen instinct for combat, moved quick- 
ly to drive the knife in. “Beats me. I don’t 
know,” he said. “Where are we at, John?” 














As his boring-mannequin act crumbled, 
Romney’s true self — deluded gazillionaire 
nitwit — was thrust naked onstage. 


ton on January 19th, he seemed to go into 
a mental tailspin. With both the debate 
and the primary slipping away from him, 
Romney reached into his bag of clichés for 
an “I'm not from Washington, I'm an out- 
sider like you” speech. Only he ballsed it 
up: “If we want people who spent the 
and their career, most of their career in 
Washington,” he said, indicating his oppo- 
nents, “we have three people on the stage 
who've...” 

But as Romney looked to his left, he 
spotted long-practicing doctor Ron Paul. 
“Well, I take that b; he fumbled. “We 
got a doctor down here who spent most of 
his time in the, in the surgical suite.” 

The surgical suite? But wait, Paul was 
an obstet n! “Well, not surgery,” Rom- 
ney corrected himself, “The birthing suite. 
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The crowd roared. 

Romney was never the same after that 
moment. The next day, in that very build- 
ing, I watched as the level of panic in his 
campaign finally boiled over into violence. 
Throughout the race, Romney has been 
targeted by prote: from Occupy Wall 
Street, who have made it their mission to 
rope-line photo ops. In New 
just a week before, Romney 
had tried to do the campaign-cliché thing 
and baby - only to have protesters 
shout at him, repeatedly, “Are you going 
to fire the baby? Are you going to fire the 
baby? Are you going to fire the baby?” 

Romney typically has not responded to 
these provocations. But on the day of the 
Charleston debate, in a small nearby sub- 
urb, a protester asked Romney, “What will 
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hijackers. 


you do to support the 99 percent, seeing as 
how you're part of the one percent?” 

At that perfectly reasonable question, 
Romney lost his cool and spun around 
awkwardly, arms in and head forward, 
like a bobbing harbor buoy, to face the 
protester. “Let me tell you something,” he 
fumed. “America is a great nation because 
we're a united nation. And those who try 
to divide the nation, as you are trying to 
do here and as our president is doing, are 
hurting this country seriously.” 

The next day, after Romney took that 
beating in the Charleston debate, there 
was another rally at the same conven- 
tion center. As if in response to his plung- 
ing poll numbers, Romney amped up the 
showmanship and the cliché-flogging, 
driving his tricked-out campaign bus into 
the building and adding a desperately bi- 
zarre patriotic singspiel component to his 
stump speech. “I love this country. I love 
this country,” he sé T love its beauty. 1 
love its people. I love the hymns of our na- 
tion.” And then he started reciting the lyr- 
ics to “America the Beautiful.” 

“O beautiful, for spacious 
said. “For amber waves of g 

It was the Mormon-underwear version 
of Bill Mu ‘Star Wars, Nothing but 
Star Wars” routine. All politicians engage 
in public fakery to some degree, but Rom- 
ney’s plastic-man act is s 
tesque, it’s actually p: 
this case, the crowd — a small contingent of 
clean-cut Romney volunteers herded into 
a convention hall halved in size by a cur- 
tain - tittered politely as Romney labored 
through his hymnal and an assortment of 
lounge-singer throwaway: isa great 
state - what wonderful people”). When the 
speech mercifully ended, Romney plunged 
into the crowd - and that’s when the trou- 
ble began. 
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Iwas maybe 10 feet away from him when 
a pair of Occupy protester-tormenters 
tried to ask him something. Suddenly, the 
space around the candidate erupted in 
commotion. A female police officer roared 
past me, dragging a young female protest- 
er named Adrianna Varedi by the neck. It 
was such an outstanding chokehold that 
Varedi's face had already turned purple. 
The cops rushed her to the exit and, in a 
moment reminiscent of the scene in Ca- 
sino in which a gambler’s head is used to 
bash open the exit door, Varedi and anoth- 
er protester were roughly tossed outside. 

“I was just trying to ask him a question,” 
Varedi said afterward. 

Romney suffers from the same problem 
afflicting the likes of Lloyd Blankfein and 
Jamie Dimon: He's been living for so long 
with the delusion that the way he makes 
his money 
ed to believe not only that he deserves his 
wealth, but the converse - that the poor 
deserve to be poor. He’s incapable of sym- 
pathizing with people who can't pay their 
ills, because their condition is tied too 
closely in his mind with the question of 
how he made his enormous fortune: Ifyou 
k Romney to imagine what life is like for 
omeone who's broke, what he hears is y 
sing him of making that happen. (In 
Romneyspeak, yo ttacked capital- 
ism.”) In short, he’s a narcissist. Th 
all nar , these colossal Wall Street 
types - they have to be, because the way 
they make their money makes moral sense 
only if you're viewing things from the top 
of the heap. Asking them to step outside 
that comfort zone, into the world where 
the rest of us live, is an unthinkable out- 
rage. It's hard to be likable when you can’t 
even temporarily look at things from the 
bottom up, which is why it was no surprise 
that Romney flopped among voters in 
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South Carolina who describe themselves 
as “falling behind” financially; they chose 
Newt by a margin of almost two to one. 


N CONTRAST, EVEN SOME OF THE 
most rabid anti-Republican protest- 
ers express a begrudging admiration 
for Romney's surging foil, Gingrich, 

who throughout the campaign has dem- 
onstrated that he not only doesn’t mind 
ping with haters and detractors but ac- 
tually seems to enjoy it. “His security peo- 
ple are pulling him away from us, not the 
other way around,” says Michael Premo, 
an Occupy protester who riled Romney at 
arope line earlier that week. 

If Romney is a scripted automaton who 
could make it through a year’s worth of 
marital coitus without one spontaneous 
utterance, Gingrich is his exact oppo- 
site - taken prisoner in war, Newt would 
be blabbing state secrets without torture 
within minutes, and minutes after that 
would be calling his guards idiots who 
lack his nuanced grasp of European his- 
tory, and minutes after that would be 
lying to two of his captors about an affair 
he had with the third. In short, Newt ver- 
sus Romn d out in South Carolina 



























like ac clash of pure ps) 
logical archetyp 
versus order, Oscar versus Felix, with Fi 


throwing a snit and Oscar charging to a 
wild, messy victory. 

As late as five days before the South 
Carolina primary, Gingrich was still trail- 
ing Romney by double digi 
His comeback began at the debate in Myr 
tle Beach, when he had an instantly 
exchange with African-Ame: 
commentator Juan Williams in which 
he triumphantly defended the idea that 
11-year-olds should get jobs and that black 
people prefer food stamps to honest em- 
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ployment. The crowd was howling for 
blood, literally booing Mexico when Wil- 
liams mentioned that Romney's father had 
been born there and then, in a moment 
that one had to see to believe, loudly booing 
the Golden Rule when Ron Paul sensibly 
suggested that we “don't do to other nations 
what we don't want to have them do tous.” 

You could almost see the light go on in 
Newt's head. He alone understood that 
during the primary season, one doesn’t 
worry about how some ating Ohio 
independent might perceive one’s rhetoric 
next fall: One carves up the bloodiest bits 
of red meat and hurls them at the immedi- 
ate audience, and one does so with joy and 
agleam in the eye. “Andrew 
Jackson had a pretty clea 
cut idea about Ame! 
enemies: Kill them,” 


























Newt 
said. The debate, remem- 





e in the Car- 
olinas, not far from where 
Jackson's Trail of Tears 
genocide began, making 
Newt's remark almost com- 
ically offensive. But hey, the 
Cherokee vote is not a large 
one, for obvious reasons. 
The surviving, non-Indian 
audience cheered wildly. 

At the debate in Charle 
ton a few days later, when 
Gingrich launched into his 
lengthy tirade in defense of 
serial adultery, the crowd 
once again roared with de- 
light. By then, Newt had 
settled on his winning formula: batter 
Romney over his personal finances, then 
get in Romney's 's often as possible, 
highlighting his “genuineness” in con- 
trast with Romney's seemingly constitu- 
tional inability to give a straight answer 
about anything. A 
event laid bare this dynamic. By a curi- 
ous accident, both Romney and Gingrich 
had scheduled 10:45 a.m. campaign stops 
on primary day at a roadside restaurant 
called Tommy's Ham House in Green- 
ville. The mix-up led to much speculation 
about a “Ham House showdown,” and by 
10 that morning the place was teeming 
with placard- -waving supporters from both 
campaigns, in addition to what appeared 
to be all 10 million members of America’s 
political media. But the “showdown” never 
happened, thanks to a cl ally reptili- 
an cop-out by Romney: Despite his cam- 
paign’s insistence that it intended to stick 
toits schedule, Romney showed up 45 min- 
utes early, darted through the restaurant 
shaking hands Speedy Gonzales- 
was back in his campaign bus 20 minutes 
before Gingrich even arrived. 

When Newt finally showed up, his sup- 
porters greeted him like a Roman emper- 
or back from a slaughter of the Gauls. As he 
strode into the Ham House, his supporters 


ber, took pl 
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mocked Romney by erupting in clucking 
chicken noises. Newt, I'm quite sure, was 
never happier than he was at that moment 
in the driving rain and slop of Greenville on 
a king peacock 
or the mockumentary version of Joaquin 
Phoenix, gorgeously obese and enthralled 
with the wonder of himself, Newt phinged 
through the Ham House crowd, stood on a 
beer cooler and crowed, “I havea question. 
Where's Mitt?” 

“He left!” someone in the crowd shout- 
ed. “He ran!” 

Newt grinned ear to ear. “I thought 
maybe we'd have a little debate here this 
morning,” he said. “I'm kind of confused!” 

















1% (WEALTH) VS. 99% (BODY FAT) 
Mitt went into a tailspin at the Charleston 
debate - and Newt came out swinging. 


The crowd cheered again, and Newt 
settled down to his usual stump speech, 
about how he was the only choice to stop 
moderate Romneyism on the right and 
Saul Alii radicalism on the left. The 
crowd ate him up; everywhere you looked, 
you found people insisting they were smit- 
ten by the “real” Gingrich, as opposed to 
Romney, who South Carolinians increas- 
ingly believed was a closet liberal only pre- 
tending to be a heartless conservativ 

“When you're being shaped and han- 
dled to sound like something you're not, 
you're going to sound plastic,’ said Colette 
Koester, a financial adviser who came out 
to the Ham House. “New real person. 
He's committed to what he is 

The election-night festivities of the two 
leading candidates were a predictable 
study in extremes. Romney's event, at 
the South Carolina fairgrounds, was a 
morgue. The floor was half-empty, and 
the campaign barred some of the press 
from entering, feeding different excuses 
to different reporters (I was told I need- 
ed to RSVP; others were told there was 
no room in the hall). In the tomblike ex- 
panse of the press filing room, you had to 




































pay three bucks for a drink, and all they 
had was soda. 

Across town, meanwhile, half of South 
Carolina appeared to be packed into a Hil- 
ton ballroom that began to stink notice- 
ably of sweat and booze long before Newt 
showed up. Bodies were stacked togeth- 
er like : sardines, and the crowd slobbered 
over visiting dignitaries like Mrs. South 
Carolina, a busty blond hottie who seemed 
to symbolize the earnest possibilities of 
open marriage. “It’s like free admi: 
to Wrestlemania,” chirped one attendee. 

When Newt finally arrived, he plunged 
into a booming victory speech that used 
the same tired, redbaiting clichés trot- 
ted out by every candidate 
in the race. (Some, in fact, 
were the same clichés Rom- 


























ney used, the only differ- 
ence being that Romney 





rope, while Gingrich also 
pointed the finger at San 
Francisco.) 

Most ludicrou: 
grich - virtually h 
adult life a confirmed Belt- 
way parasite, as voracious 
a consumer of lobbyist 
money as has ever been 
seen in modern America, 
a man who in the past 
decade took more than 















1.5 million consulting dol- 
ars from ddie Mac 
alone ~ asserted that his 






victory was a triumph against the Wa 
ington insider. “So many people,” he said, 
that the elites in Washington and 
New York have no understanding, no 
care, no concern, no reliability, and in fact 
do not represent them at all.” 

The crowd roared, and Gingrich, in a 
thrilling demonstration of sheer balls, 
moved on to insist that he'd won the r 
not just because he was a peerlessly bi 
liant television presence, but because - get 
this — he represented good values. “It’s not 
that I’m a good debater,” he said, “it’s that 
I articulate the deepest-felt values of the 
American people.” 

This, of course, was the final irony: that 
South Carolina - a nest of upright country 
church folk proud of their exacting mo: 
and broad distrust of buggery, ste: 
and Hollywood relativism - had chosen 
as its values champion Newt Gingrich, a 
man who has been unfaithful not jus 
two wives but also two religions (r: 
Lutheran, he is currently Catholic by way 
of Southern Baptist). We've all heard the 
various sordid stories from Newt's past 
— the divorce papers reportedly thrust in 
the lap of his hospitalized first wife, the al- 
leged multiple affairs, the unpaid tax liens, 
the 84 separate allegations of congressio- 
nal ethics violations, one of which landed 
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him a $300,000 fine. This is a man whose 
campaign is being fueled almost entirely 
by gambling money contributed by Shel- 
don Adelson, a Vegas casino magnate and 
hardcore Zionist who handed Gingrich 
two $5 million checks ~ two of the biggest 
political contributions in American his- 
tory. (Newt, in return, has dismissed the 
Palestinians as an “invented” people, re- 
marks that Adelson reportedly approved.) 
There is a distinct odor of corrupt indul- 
gence around Gingrich that may not both- 
er sinners like you and me - but sure as 
hell ought to bother Southern evangeli- 
cals, who a decade and a half ago wore us 
all out wailing about the nearly identical 
personal failings of one William Jefferson 
Clinton, another flabby, smooth-talking 
hedonist who, in the pulpits of America’s 
megachurches, was whispered to be the 
earthly vessel of Satan himself. 

But evangelicals accounted for two- 
thirds of the South Carolina vote, and 
Newt cleaned up with them, beating Rom- 
ney - aman whose genitalia has never even 
been rumored to be somewhere it shouldn't 
~ by a margin of more than two to one. 
Even odder was the fact that this hilarious 
fraud was being perpetrated on behalf of a 
man who was consigned to the historical 
footnotes well over a decade ago. After all 
this time, it ends up being Newt Gingrich? 
Really? How can a guy who was kicked off 
the B list in the Nineties be the headline act 
in 2012? It’s like finding out that Eric Rob- 
erts has been picked to MC the Oscars. In 
an era of popular revolts on both the right 
and left, it is sobering to think that the 
American power structure is so desperate, 
so bankrupt of fresh deceptions, that it is 
now forced to recycle the dregs of the dregs 
in its attempts to pacify the public. 





HE TWO OTHER CONTENDERS 
in the race each had good rea- 
sons to be shocked by the sud- 
den emergence of Gingrich 

as the standard-bearer for Republican 
values. Former senator Rick Santorum 
earned a place in American pop culture as 
the nation’s leading pious, finger-wagging 
bore, the Anita Bryant of his time — he was 
famous for comparing homosexuality to 
bestiality, for opposing not only abortion 
but contraception, for calling it “radical 
feminism” when a mother worked outside 
the home. Yet for all his creepiness, San- 
torum at times has come across as the 
sanest, most human of the candidates, 
adopting the exact “Jesus, what a couple 
of disgusting assholes!” look that any of 
us would have if forced to stand on a stage 
next to Romney and Gingrich. Genuinely 
religious, with a genuinely working-class 
background, Santorum nonetheless was 
beaten senseless in the South Carolina 
polls, receiving fewer than half as many 
votes from evangelicals as the philander- 
ing Gingrich. 
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Then there was Ron Paul, whose unac- 
countable predicament was on display in 
the Ham House madness. As Newt stood 
in the packed restaurant, gloating over 
Romney's cowardice, a small contingent 
of Paul supporters crouched in the rain at 
a Hardee's parking lot across the street, 
seething over the latest slight to their 
candidate's dignity. “The machine would 
rather have Huey or Dewey or Louie or 
whatever,’ sighed Ted Christian, watching 
the media blitz at the Ham House. 

During the past two election cycles, 
Paul supporters have literally been forced 
to party-crash other candidates’ events in 
order to get their message out. In this case, 
Christian and his friend Michael Toppe- 
ta decided to blitz the “Ham House show- 
down’ by showing off a pair of spiffy “Ron 





Newt was never 
happier than he was 
at that moment, in 
the driving rain and 
slop of Greenville 
on primary day. 
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Paul 2012” campaign vans - one featur- 
ing a professional paint-and-stencil job, 
the other a pleasingly Mystery Machine- 
esque vehicle done up with $3 worth of 
finger paint from Michaels. 

“It’s a fiscally responsible design job,” 
Christian proudly declared. 

“I just wanted to show that we can 
do a professional job like that,” Toppeta 
added, regarding the more high-end van. 
“That we're not just a bunch of hippies or 
whatever.” 

Both actually and metaphorically, the 
Paul campaign is forever being consigned 
to the parking lot outside the main event, 
despite the fact that Paul is the only Re- 
publican candidate with consistent, insol- 
uble support across the country. Polls also 
show that Paul tends to fare much better 
against Obama than any candidate besides 
Romney: A recent CNN poll showed him in 
a dead heat with Obama in a one-on-one 
contest. Yet everywhere he goes, Paul is 
hounded by reporters asking him which of 
the other mannequins he’s eventually going 
to throw his support to. The grown-ups in 
the party establishment and their lackeys 
in the press simply refuse to take Paul se- 
riously, which is part of the reason Paul is 
so extraordinarily attractive to young peo- 
ple (in both Iowa and New Hampshire, he 
scored almost ha/fof the under-30 vote). 

But the Republican Party is not dom- 
inated by 22-year-old college students 
reading The Fountainhead for the first 





time and finally understanding what it is 
they've always hated about their ex-hippie 
parents. No, the party is dominated by 
middle-aged white suburbanites who hate 
Mexico, John King and the Golden Rule 
and are willing to flock to anyone who'll 
serve up the Fox News culture war in big 
portions and without shame or hesita- 
tion, Romney might have memorized a few 
T-hate-Obama sound bites, but voters sim- 
ply don’t believe him. Gingrich alone of- 
fers GOP voters the emotional payoff they 
want out of an election - an impassioned 
fight against the conspiracy, played out in 
thrillingly contrary three-hour debates on 
health care with the liberal Satan. Gin- 
grich lives for confrontation: He was born 
for this sort of insurgent primary politics, 

The only problem is, he's a bloviating, 
egomaniacal hog clinging to a third mar- 
riage who suffers from incurable diarrhea 
of the mouth and, according to polls, is one 
of the most intensely disliked politicians 
in America, making him an utterly absurd 
choice for the general election. If Gingrich 
ends up winning the nomination, Obama 
will essentially be running against the po- 
litical version of Gilbert Gottfried or raw 
garlic — strong tastes that some like quite a 
lot, but many more can't stand to even be 
near. If that happens, every Democratic 
flack from Leon Panetta to Obama himself 
will have to wear restraints to keep from 
publicly crying out in joy. 

All of which makes the goofball theater 
surrounding the GOP primaries seem even 
crazier, With a weak economy and a vul- 
nerable president in the White House, the 
Republican Party had a real chance to re- 
seize power, if it could only have grasped 
the gravity of the situation and put forward 
aplausible candidate, And a plausible can- 
didate would have been better for every- 
one, not just Republicans, because the 
nation will suffer when Obama cruises to 
victory next fall on a sea of open-marriage 
jokes, instead of having to face a cogent 
argument against useless bailouts, end- 
Jess wars and economic mismanagement. 

But the GOP chose to snub any sem- 
blance of substance, floating one candi- 
date after another - from Donald Trump 
and Michele Bachmann to Herman Cain 
and Rick Perry - who could not hold on to 
the lead for more than a few hours before 
tripping and falling into the machinery. It 
now appears that whoever winds up win- 
ning the Republican nomination will be 
a reform-hating friend of the one percent 
who will happily gobble whatever hun- 
dreds of millions of dollars Wall Street has 
left over to donate to the GOP, after it’s fin- 
ished lavishing its election-year tribute on 
Barack Obama. The best we can hope for, it 
appears, is some truly high-quality reality- 
show drama. The campaign isa circus like 
we've never seen before. We may get worse 
candidates, but at least we're getting a bet- 
ter show. i) 
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= THE VOICE 





T ITS HEART, “THE VOICE” IS A GAME 
show, and the most essential rules that 
guide its coaches are unspoken: Try 
not to wince when blind auditions trick 
you into picking an unsightly singer; 
always declare it “heartbreaking” to 
choose the winner of a vocal battle, 
no matter how easy the decision ac- 


tually is; and most important, never, ever interrupt Christina Agui- 


lera when she is speaking. » One late afternoon in a quiet backroom 


of a Los Angeles photo studio, Aguilera is curled up, barefoot, on a 


white couch next to fellow coaches Adam 
Levine and Blake Shelton. She's sipping an 
iced coffee and holding forth on the great- 
of the team of singers she’s assembled 
"he Voice’s second season, which begins 
'y 5th in a prime post-Super Bowl 
n one of my battles,” she 
girl and guy are doing Nirv 
Shaped Box,’ and I'm not sure 
would even expect that from me.... 
At that, Cee Lo Green ~ who's been 
splayed diagonally in a leather chair off to 
the side, in deep communion with the c 
ing - snaps to attention and begins sing- 
ing Kurt Cobain’s melody in his high vo' 
“Hey, wait/I've got a new complaint. 
Aguilera flares up like a sexy puf 
ling her bleach-blond head in his di- 
rection, red lips pursed, blue eyes blazing 





















s ‘Heart- 
people 









































ops singing, and Aguilera laughs, 
already ov yu wake him up and now 
interrupting everybody's shit!” 

of 
season's highest-rated NBC entertain- 
ment show ~ have a surprisingly warm off- 
camera rapport for four people who have 
no real business being in a room togeth- 
just look at the four of us,” says Levine. 
“It’s just so wrong and so amazing.” 

As widespread gossip would have it, the 
other three supposedly resent Aguilera 
for various alleged sins, including tardi- 
ness, imperiousness and earning more 
money than them = but there’s not much 
evidence of that today. ‘Supposedly’ is the 
word,” Aguile with a big laugh. 
ne and Shelton just attended Agui- 
31st birthday p; it a Hollywood 
bowling alley; Cee Lo skipped it only be- 
cause he was out of town. 

‘They spend a lot of time teasing one an- 
other, Oklahoma native Shelton — a sing- 
er with 10 Number One country hits to 
his name but little recognition outside his 
genre before The Voice debuted last April 
~ isa frequent target of hick jokes. Shelton, 






















































Senior writer BRIAN Hiatt profiled the 
Black Keys in RS 1148. 
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35, has been on an 
so he plays Young M Move” on 
his iPhone’s tinny speak Levine, 
“Blake thinks this song came out two 
weeks ago.” But they're also jealous of his 
cowboy cool: “Bla hing or 
do anything,” Levine adds. “If I was like, 
‘Tm drunk at 4:00! I'd be attacked. He 
like, ‘It’s cool, fuck you, I just shot a fuck- 
ing moose, ki He can say what- 
ever he wants.” 

37, is the designated oddball, 
and sole inhabitant of what 
calls “Cee Lo Land.” At the mo- 
s wearing a black tank top and 


Fighties kick lately, 




























Shelton 
ment, hi 





with s 
dals and still have it be fucking cool,” say 
Levine. “If I did that, Blake would make 








to go full 
she sees it as the 
only way to hold her own. “You have to be 
a pretty strong girl to stay up in the mix 
with the guys,” she sa 

room kind o 
Levine, his tattooed, yoga-toned arms 
exposed by a sleeveless shirt, turns to 










Aguilera. “I honestly just recently start- 
ed realizing that you're surrounded by 
three dudes all the time, and that has to 
be something of a pain in the he say: 
But they've made some concessions: “We 
stopped farting in front of h 

Aguilera rolls her eyes: “You had a 
nasty burp at the Super Bowl commer- 
cial, though.” 























ESIDES ONIONS, TOMA- 
toes and marijuana, the 
Netherlands’ biggest cash 
crop may well be reality 
shows. Big Brother and 
Fear Factor both start- 

ed there before spreading around the 

world, and in 2010, the creator of those 
shows, the very wealthy John de Mol, in- 
troduced another one: The Voice of Hol- 
land. He was convinced that the Amer- 
ican Idol/X Factor formula was played 
out. Says de Mol, “The trick that worked 
years ~ a professional jury kill- 

a totally untalented 16-year-old boy 

with braces who thinks he is Michael 

Jackson - started to show weak spots 

because people foresaw the tricks and 

the structure.’ 

Instead, he had a team of produc- 
ers spend more than a year developing 
new tricks, chief among them a now: 
mous audition process: Coaches sit in 
red chairs with their backs to audition- 
ing singers, turning around at the press 












































of a button when they're impressed. They 
also eliminated the William Hung ele- 
stead drawing from a sol- 
includ- 


ment entirely, 
idly talented pool of contestants 
ing referrals from Universal Mus 
talent scouts. The other twist nev 
to make compelling TV: When more 
one coach wants a contest: 
team, the power dynamic shi 
and famous coaches forced to supplicate 
themselves before an unknown. 


























“she’s cool,” 
says Cee Lo of 
Aguilera. 
“But she 
spends alot 


Photographs by BENJAMIN Lowy 





The American Voice is almost iden- 
tical to the Dutch version, albeit with 
coaches more internationally famous than 
the likes of Angela Groothuizen and Roel 
van Velzen. But it could have been a dif- 
ferent show altogether: Reality auteur 
Mark Burnett had been working on his 
own idea for a competition, where celebri- 
ty coaches would also have fielded teams 
of singers, when Paul Telegdy, president 
of NBC's alternative and night pro- 
gramming, brought The Voice of Holland 
to his attention. 

They decided to drop their own idea and 
instead try to import The Voice - and while 
CBS also had interest in the show, de Mol 
was more inclined to go with NBC, which 
has been mired in fourth place among 
broadcast networks. “NBC was not the 
first network you would think of,” says de 
Mol. “But I felt NBC was the right place 
because they needed a hit so badly, so 
they would give it support.” NBC got it - 
and gave Burnett just four months to find 
judges, assemble a production team and 
put it on the air. 









































DAM LEVINE DOESN'T 
have a cold, or so he 
keeps insisting. “I'm not 
actually sick, I swear to 
you,” he says, blowing his 
nose in the West Holly- 
wood studio where he’s spending a 12- 
hour day filming an endless series of men- 
toring sessions with members of his team. 
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Levine was ready 
for a change: 
Maroon 5 “felt 
slightly stagnant 
...definitely not as 
big as it once was.” 








“My allergies are driving me craz} 
Levine. “Celebrities are just like us — they 
have booge 

For the first part of the day, Levine - 
in a white V-neck and jeans - and guest 
coach Robin Thicke stand by a gleaming 
black piano (a crew member runs in to pol- 
ish it between every take) in a huge studio, 
helping the contestants through stripped- 
down versions of battle-round songs. The 
have to pretend that the numerous cam- 
eras that swarm them aren't there, which 
can be tough: As one contestant — a tall 
blond girl from Kansas with a wispy voice 
— struggles to engage in “natural” banter 
with Levine and Thicke, a crew member 
barks, “Take a step to your left!” She jumps. 

At lunchtime, Levine heads into a trailer 
devoid of personal effects and begins eat- 
ing a mix of grains, kale and salmon from 
a plastic container. “I like to eat healthy 
































_Vnever thought that 
I'd be someone that 
worked,” says Levine. 








because I like to feel good,” he 
part of sustaining your own lif 
feel like shit. 

Levine, 32, isn’t feeling great at the mo- 
ment, what with the allergies and the fact 
that he was out late drinking the night 
before (he left a voicemail message of 
him singing Erykah Badu 
a friend’s phone). But he has a job to do ~ 
which still unsettles him. “I never thought 
that I would be someone that worked,” he 
says, kicking his feet up on a faux-wood 
counter. “I always thought that I had es- 
caped having to work by being in a band. 
I should be living the rock & roll lifestyle 
that everyone thinks I live!” 

When Burnett approached Levine about 
the show, he was feeling restless. “When 
I turned 30, I started thinking to myself, 
like, ‘Oh... what the hell have I been doing 
my whole life?’ And I was like, ‘No, man, 
there's a million things I wanna do with 

life. I'm gonna do ‘em,’ And The Voice 
was a huge part of realizing that in mysel 

At the same time, Maroon 
to have plateaued. “We felt slightly stag- 
nant,” he says. “We felt like, we've had 
hits, we've had songs that have gone no- 
where, a lot of ups and downs. We're on 
the road, maybe we're not playing to the 
biggest crowds we've played to in our 
lives. It’s not gone down the shitter, but 
it’s definitely not as big as it once was.” 
Levine says his bandmates supported the 
new gig, seeing the show as a chance to 
get renewed attention — even though it 


‘A big 
is not to 
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= THE VOICE 








meant rescheduling some tour dates. It 
‘was a smart bet: During the season, Ma- 
roon 5 debuted “Moves Like Jagger,” the 
Aguilera-featuring tune that has become 
one of their biggest songs ever. 

Always a competitive dude - he used 
to spend hours battling his bandmates at 
Halo ~ Levine came in determined to win. 
“I thought to myself, TfT'm going to do this, 
I'm going to do this 100 percent.’ I won't 
fuck around, I want to be as present doing 
The Voice as I am onstage. So I decided 
that really early on. I had conversations 
with everyone else, and they were like, 
‘Holy shit, man, you really care about this.” 

Levine quickly showed himself to be as 
smooth a TV presence as he is a frontman 
- able to schmooze the best singers to join 
his team, “I finally got a chance to talk,” 
he says. “Singers don't get to talk. I'm rel- 
atively articulate and I felt like maybe I 
deserved a shot at letting people know 
that.” Frustrated by his slickness, Agui- 
lera called Levine a used-car salesman on 
camera - which began their habit of on- 
screen bickering. The apparent conflict - 
which sometimes seemed more like flirt- 
ing - fueled rumors of a feud and lent 
a certain charge to her appearance on 
“Moves Like Jagger.” 

“T don't have problems with Christina,” 
Levine says. “Anyway, if I did, I wouldn't 
tell you! The problems that I face on a 
daily basis are all little stupid things that 
aren't gonna affect our relationship in the 
long run. Being pissed off that Christi- 
na’s late, which, like...yeah, she’s been 
late a bunch of times. She got better at 
it. So, I'm not mad about it anymore, you 
know? We're playful. I know as much as 








scared. Now it’s The Voice and everyone's 
flipping out.” 

‘As the crew takes Levine over for yet an- 
other set of segments, he gives an exagger- 
ated moan. “I want to die,” he says, start- 
ing to get punchy. 

“Can I at least get a handy while we do 
this? Who's got the lube?” he adds, perhaps 
backing up Aguilera's locker-room argu- 
ment. “I need a scotch and a BJ!” 


EE LO GREEN SCANS HIS 
hotel's room-service menu, 
and shakes his head. “It’s 
alla little froufrou for me,” 
hesays. He’sina 54th-floor 
Manhattan hotel suite, 

where remote-controlled curtains have 

parted to reveal a Hudson River view. He's 
wearing an enormous white T-shirt and 
dark track pants; he's covered in a maze of 
tattoos, including the word THINK on his 
right wrist and the word twice on his left 

(it’s a reference to a line from Gnarls Bark- 

ley’s “Crazy” and also, as he notes, “gener- 

al good advice”) 

Eventually, he decides on a Cobb salad, 
but thinks twice: “Is avocado good for 
you?” Cee Lo is trying to watch what he 
eats - and not because of Levine's habit 
of poking his impressive belly and saying, 

“We've got to close down the grocery store.” 

“I'm just a naturally big guy,” Cee Lo 
says. “I don't know if I want to get as small 
as Adam. I don't think that'd work for me. 

I don't want to disappoint the ladies. They 

truly do love me just as I am.” (Though 

lately, he adds, he’s hardly had time for 
that. “We work so hard that I'll be lucky to 
get a massage with a happy ending!”) 












Aguilera was chatting with Shelton at 


an after-show party 


when she suddenly 


told him, “I don’t think you like me.” 





people don’t want this to be true, there 
are no problems between us. I hope that’s 
the case on her side too. I feel like it is. 
We have conversations after the show and 
we're just like, hanging, and it’s all good. 
So it’s fine.” 

Soon, Levine's lunch hour is over, and 
he has to change into a different V-neck 
for further mentoring segments - these 
are called “sit and chats,” and they drag on 
and on. Between takes, he shows Thicke a 
picture of his Victoria's Secret-model girl- 
friend (“We've been together two years. 
For me, that’s like, forever”), repeats Chris 
Rock routines and complains about over- 
ly busy drummers: “They all wish they 
were in Dave Matthews Band.” After sev- 
eral contestants complain about nerves, 
he muses, “It was so different last year. 
No one knew what this was, so no one was 
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“But I want to be healthy. I lost a few 
really good friends, though it wasn’t all 
about their weight. I lost my friend Heavy 
D recently, and I was friends with Patrice 
O'Neal. Soit’s just like, I'm looking at them 
and noticing the similarities. I want to be 
as healthy as possible. I've got a young son 
and I want to be around for him.” 

Cee Lo is also in near-constant pain 
from a slipped disk in his back, a condi- 
tion that’s only aggravated by his relent- 
less traveling. The Voice is a chance to earn 
a living without touring - and he’s looking 
into a Las Vegas residency as well. 

Onaless practical level, he sees his pres- 
ence on the show, belly and all, as a tri- 
umph “for regular people. I feel like there 
are so many images and false idols. I feel 
like someone like myself is toppling those 
things over. We are the majority. This is 


our power, this is our time. I feel wonder- 
ful and strange and bizarre and unique 
and all those kinds of things. And I do feel 
beautiful. It goes back to Sly Stone: Every- 
body is astar.” 


OME STARS CAN'T HELP 
shining brighter than oth- 
ers, however - as Aguilera 
demonstrates while shoot- 
ing her own mentoring ses- 
sions. “I just want to be here 
to support and encourage you guys,” Agui- 
lera tells one pair of singers, a preppy dude 
with a powerful operatic voice and a curly- 
haired woman who seems influenced by 
Celine Dion. They're in a rented Silver 
Lake mansion, standing beside a piano un- 
derneath a crystal chandelier, Aguilera ca- 
sually demonstrates a high note for them — 
and the sound that comes out of her throat 
is so pure, piercing and huge that it practi- 
cally knocks her team members out of the 
room. “I get loud,” she says later, giggling. 

As Burnett rushed to put The Voice to- 
gether, he heard one thing over and over 
from his colleagues: “You'll never get Chris- 
tina Aguilera for this show.” But he saw 
her as essential to establishing the show's 
brand and credibility - “I said to myself, 
‘Christina Aguilera is the voice of her gen- 
eration’”” - and he pushed for a meeting. 
She signed on after Burnett assured her 
there would be no Simon Cowell-style hu- 
miliations on the show. 

Aguilera had just come off what she calls 
“a rough year”: In 2010, she got divorced, 
released an album (the synth-y Bionic) and 
movie (Burlesque, with Cher) that were 
both poorly received, and canceled a tour. 
“Going through a divorce, anybody would 
have a difficult time,” she says, “but being a 
female under the microscope in the public 
eye, it was that much harder.” 

She started feeling she “needed to take 
a break from myself for a second. At that 
point, I really didn’t know the show was 
even going to be as big as it was. It was 
more like, ‘This isa really cool concept ina 
way that I can experience something out- 
side of myself and give back and maybe be 
able to inspire myself as an artist again.” 

After a long career of her own, Aguilera 
particularly loved The Voice’s inclusion of 
older contestants who may have already 
gone through a record contract or two. “It's 
nice to give people second chances,” she 
says. “It's a great opportunity to give peo- 
ple new life and jump-start not only them 
but your heart and your spirit for this busi- 
ness again.” 

Not coincidentally, she’s been working 
on a new album of her own. “I only make 
records when I’m really passionate and 
have something to say, and I have a lot to 
say, with the time that was taken off since 
my last record - a couple of years. I have a 
lot of shit, a lot of crazy shit.” 

Fora woman who once strutted in back- 
less leather chaps (in the “Dirrty” video, 
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which Cee Lo shamefacedly counts 
vorite), Aguilera can be unexpectedly vul- 
nerable. She likes that The Voice shor 
softer side” of her - and it’s done the same 
off-camera. She was chatting with Shel- 
ton at an after-show party at his house 
la on when she suddenly said to him, 
“I don’t think you like me.” Shelton called 
over his wife, singer Miranda Lambert, 
who revealed that Shelton’s birthday gift 
acouple of years back was an autographed 
Aguilera tour book. “She's my favorite fe- 
male vocalist,” says Shelton (who also ad- 
mits to having had a “major crush” on her 

- he had even designated her as a marital 
“free pass,” never expecting to meet her). 
“[ told Christina that, and I'll never forget 
the look on her face. Of course, knowing 
Christina now, probably somebody that 
works for her signed that autograph.” 

While the guys hang out on set, Agui- 
lera often heads to her trailer to spend 
time with her son, Max. “Christina, I don’t 
know why they give her so much shit,” 
says Cee Lo, “But she's cool. She's quiet. 
She wants to be a suc at everything, 
including being a mother. I have not had 
any negative energy from her. It’s mainly 
because she’s not really around. She just 
spends a lot of time in her corner. We're 
guys, so we're out drinking beers and talk- 
ing shit — seemingly we get along a lot bet- 
ter. But she hardly ever hangs out with us. 
She's kind of focused on going about her 
business. And I can respect that. And I 
know that she is a business, just by watch- 
ing her. She has about 17 people around 
her at all times!” 
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As far as Aguilera is concerned, you can 
go ahead and call her a diva. “Of course. 
Hello! Do you know who you're talking 
to? I'm a female, I'm ver ertive and 
also I'm working on a show called The 
Voice and I'm known for being sort of a 
powerhouse vocalist ~ and I'm sorry, but 
a great vocalist in my time ~ so you do get 
pigeonholed and titled ‘diva.’ And if that 
just means being an a: woman and 
knowing what you want, I will gladly wear 
that title to the day I die. 
But she does her best to ignore gossip 
about the show, and her life. “At this point, 
you could throw anything at me, and it’s 
not going to stick,” ‘she thing 
outside of my home and my vision and my 
goals for myself is noise. I keep my focus 
on where I want to go in my career. The 
train ain't slowing down anytime soon. 
I want to be on that stage, 80 years old, 
singing some old blues song, with a cane, 
and croak that way, when it’s my time.” 






























A DEEP 
|- 
low coaches, and goes for 
it. “This is going to sound 
disgusting and barf, but I 
have to say, I have nothing 

but love for you guys. I'm serious!” 
Aguilera touches his arm. “Aww, Adat 
She likes to remind him that he didn't ac- 
tually win anything last season - it was Ja- 
vier Colon who triumphed. “I agree with 
you,” Levine says. “I didn't win shit. I don't 
get my Voice prize in the mail....I peaked 
too early and now I'm fucked! 








Backstage hoops 
with Cee Lo: “It's a 
crazy locker-room 
kind of situation,” 

says Aguilera. 








Cee Lo suddenly straightens up again in 
his chair and asks the other three, “How 
long do you guys think that you could go on 
with the show?” They gape at him. 
are you asking that?” Aguilera 
is not a good question right 

























(For the record, 
de Mol suggests that changing a judge or 
two after a couple of years could “bring in 
a new sparkle,” and NBC ente 

chairman Bob Greenblatt says, “ 







I can do it this year; we would try to find 
somebody to replace them. And I think 





Aguiler a sighs. “I don't think this is the 
time or place to discuss that, Cee Lo!” 

“I could do this show forever,” Cee Lo 
say: 

Levine can’t take it anymo 
ches for my digital record 
ing thing off” h 
Instead, I ask Aguilera if she could sue- 
sfully coach her fellow coaches. “Maybe 
not coach them, but do other things,” she 
says. “Like, spank them all.” 

“Whoa!” says Cee Lo, clearly pondering 
visions of “Dirrty.” 

“Not like that,” Aguilera says, and all the 
guys groan in disappointment. “But they 
all deserve spankings.” 

Levine nods. “I don’t doubt it,” 
“Spank me, motherfucker!” 






















he says. 
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O'Neal onstage 
in 2009, “He 
was funnier than 
everybody,”» 
said Chris Rock. 


y 





DEATH 





OF A 


STAND-UP 


Chris Rock and Louis C.K. said 
Patrice O’Neal was the funniest 
comic in America - and 
America was starting to catch 
on. But just a month after his 
breakthrough gig, it all came to 
a tragic end By Jonah Weiner 





ATRICE O'NEAL, THE FUNNIEST 

comedian America had never heard 

of, boarded a Los Angeles-bound 

plane at JFK last September, head- 

ing to the biggest gig of his life. Later 
that month, 6.4 million people would tune 
in to watch Comedy Central's Roast of Char- 
lie Sheen - the largest audience to ever watch 
O'Neal work a room. Joining a motley panel 
that included William Shatner and Mike Tyson, 
O'Neal would be the last to whip jokes at the 
Warlock. The six-foot-five, 300-pound come- 
dian was accustomed to closing out a batting 
order. Even Chris Rock, who called O’Neal 
“funnier than everybody,” once admitted he'd 
be nervous to follow the man. ® He landed at 
LAX at 9 p.m. and headed to the Ritz-Carlton 
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in Marina del Rey to freshen up, nibble on a 
fruit plate and, oh yeah, figure out some jokes. 
He was due at the taping at 1:45 p.m. the next 
day, but still wasn’t sure what he‘ say; he'd only 
gotten the job a week before, and he'd been busy 
shooting a movie with Patton Oswalt and John- 
ny Knoxville, The network kept asking him to 
e-mail his bit, and he kept blowing them off. “I 
don’t want some smarmy white writers looking 
at my unfinished shit,” he said. Around 11 p.m., 
Comedy Central sent a comedian named Kurt 
Metzger over to help hash together jokes. “He 
had general ideas in a notebook,” Metzger says. 
“I was just helping him polish it into something 
they could put on a teleprompter.” ® O’Neal 
had grown up playing football, and he came 
at humor as if it were a contact sport. He loved 
messing with people, flaying them with such 
glee that it could take a while to realize that 
this was how he expressed affection. “He didn’t 
take any shit from anybody, and he present- 
ed himself that way,” says comedian and pod- 
cast host Mare Maron, who first met O’Neal in 
1997. “Most of the attention you were going to 
get from him wasn't going to be positive, but it 
would be framed in a way that was so cutting 
and funny that you kind of craved it.” & Louis 
C.K., who called O’Neal his favorite working 
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== PATRICE O’NEAL 


stand-up, said the two would get into spar- 
ring matches: “We would lock horns on 
stuff. I told him once I wasn't sexually at- 
tracted to black women, and he tested me 
for two hours, saying that meant I'm gay.” 

His combativeness was essential to his 
stand-up, where racial and gender tensions 
were his big themes, O’Neal, who grew up 
worshipping Richard Pryor and George 
Carlin, saw comedy as a platform for 
id-dredging honesty, the more offensive the 
better. He fantasized in his acts about own- 
ing white slaves. He contemplated chaining 
a white baby to his belt and going sailing, 
guaranteeing his rescue should he go miss- 
ing. His observations on women were even 
more confrontational, full of over-the-top 
misogyny: “When you suck a dick, make a 
sound between retarded and choking,” he 
instructed women in one bit, simultaneou: 
ly celebrating and mocking male deprav 
“That i 
bolstered by a vast, searching intelligence. 

Je had a perspective, a distance, that most 
people don't have,” says Sarah Silverman. 
“He seemed to be able to see the big picture 
when the rest of us saw dots.” 

At the Sheen roast, the part 
railed on each other, and O'Neal's rac’ 
heft and health were easy targets — he was 
diagnosed with Type 2 diabetes at g 
“Holy Christ, you're fat - you look like you 
deep-fry your hands before you bite your 
fingernails,” said comic Anthony Jeselnik. 
Amy Schumer dubbed the night “a fare- 
well party for Patrice’s foot.” 

When his turn came, O'Neal did some- 
thing unexpected: He abandoned almost 
all of his prepared jokes and ripped, hi- 
lariously and viciously, into his fellow 
I’m just disappointed and hurt 
at how much comfort white people have 
around you now,” he told ‘Tys 
ner made a joke about housing projects; 
O'Neal theorized, “I think he might be 
racist bi e his hair plugs look like 
black girls’ pussy hair.” He changed the 
in the room: Whereas the other com- 
ics were doing material, he was maneu- 
vering on the fly. “His dissection of us 
was so pure and real, and damn funny,” 
roast master and Family Guy creator 
Seth MacFarlane said later. “He was so 
very in the moment,” said fellow panelist 
Jeffrey Ross. “He roasted the roast.” 

After the program aired, O'Neal's buzz 
rocketed as new converts traded YouTube 
links to his performance and dug up older 
bits. The broadcast - the highest-rated 
roast in Comedy Central history - capped 
what was looking like O y 
phant in the Room, his brilliant hourlong 
Comedy Central special, had aired to ac- 
claim in February; FX, which saw O’Neal 
as something like a black Louis C.K., signed 
him up for a sitcom and promised free cre- 
ative rein; offers were pouring in. At 41, 
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Contributing editor Jonanw WEINER 
profiled Louis C.K. in RS 1146/1147. 
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eal was poised to achieve the fame that 
had eluded him for two decade: 





ROUND 2 A.M. ON OCTOBER 

19th, a month to the day aft 

the broadcast, O'Neal called 

his longtime girlfriend, Vonde- 

carlo Brown, saying he couldn't 
move his legs. “I think I'm having a stroke 
he said in a voice fainter than any she'd 
ever heard him use. Paramedics rushed 
him to J "y City Medical Center; 
soon transferred to Englewood Hospital 
for surgery to remove a blood clot in his 
head. Hed never leave the hospital again. 
He lost his speech, then control of his 
limbs. Brown installed herself bedside, as 
did O'Neal's 64-year-old mother, Georgia, 
who came in from his hometown of Bos- 
ton. Doctors warned that even if O'Neal 
survived he'd likely be “locked in” - con- 
scious but unable to speak or move. He re- 
sponded to stimuli for a time by moving 
his eyes, then he lost that ability too. On 
November 29th, just eight days shy of his 

2nd birthd: atrice O'Neal died. 

On a cold, sunny day in January, Geor- 
gia O'Neal is at her son’s Jersey City condo, 
where he lived since 2006, packing up his 
things. The walls are painted a rich ma- 
roon that Patrice picked out himself, and 
art he bought during several trips to Bra- 
zil - landscapes, abstracts - hangs every- 
where. There's a photograph of Carlin on 



















































room. “I've got so much to do,” Georgia says, 
trying not to choke up. She works in cus- 
tomer ser s setts health- 
insurani 
for so long, I don't know whether I'm gonna 
job when I get back. I'm trying to re- 
halfway normal life. It will never be 
completely normal again. I’ve lost my son.” 
Georgia raised Patrice and his sister 
by herself in the largely black working- 
Boston neighborhood of Roxbury 
His father was never in the picture, and 
Patrice said he had no interest in meet- 
ing him. Georgia named him Patrice Ma 
colm O'Neal, after Malcolm X and Patrice 
Lumumba, the Congolese independence 
fighter. Other kids made fun of his name, 
teasing that it sounded like a girl’s, and he 
learned to give as good as he got. When 
he began performing, his mother asked if 
he would adopt a stage name. “Aw, no,” he 
said. “I learned how to be a man with this 
name.” He was a gregarious kid: popular, 
cracking everybody up. He had a hungry 










































mind, too. Hed pore through books from 
the library and take apart toys to put them 


back together ing things and fig- 
uring out how they worked,” Georgia says. 
“He did the same thing in his comedy.” 

At summer camp when Patrice was 10, 
a white boy called him “nigger”; when he 
grabbed the kid to avenge the insult, Pa- 
trice was kicked out of the camp. The in- 
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justice stung, but mostly, he said, he grew 
up accustomed to “covert racism,” which 
irritated him more. On Mr, P, alive CD out 
this month, O'Neal tells the crowd, “White 
people used to be able to walk around and 
go” - singsong voice - “‘I don’t like nig- 
gers! I'm gonna hang one of you mother- 
fuckers!” The post-civil-rights era is in- 
furiating, he says, “cause I gotta figure 
out, ‘Is this motherfucker being racist? I 
don't know!” 

O’Neal was masterful on the subject of 
race - as perceptive, trenchant and wild 
as Chris Rock or Dave Chappelle. He 
came at the subject with bits that belied 
their conceptual sophistication and avoid- 
ed easy moralizing: “I feel more com- 
fortable when I see old white men doing 
some kinda shit,” he said in a 2008 bit, 
lampooning black self-hatred. “You ever 
see a black pilot on a plane? You be like, 
‘Where the fuck - is this nigga driving 
to where the real pilot is?’” He scoffed at 
the notion of black doctors, too. “What 
you gonna operate on, my pinkie toe? Be- 
cause that’s the only thing I’m gonna let 
you touch, nigger!” 

At 16, O'Neal had sex with a 15-year- 
old white girl. She complained to police, 
although O'Neal always maintained the 
encounter had been consensual. Convict- 
ed of statutory rape, he was sentenced to 
60 days at the MCI-Concord holding facil- 
ity outside Boston. “It was my worst night- 
mare,” he said. “When I get there, I'm not 
trying to be hard, ‘cause I know I'm not 
hard.” He was a sensitive kid. The first 
time he'd seen N.W.A, he confessed, they 
scared him. 

After high school, he enrolled at North- 
eastern University, majoring in theater. 
In 1992, watching an open-mic night at 
the comedy club Estelle’s, he heckled a 
performer, who challenged him to try 
it himself, O'Neal returned the follow- 
ing week and “kept on going from there.” 
Dane Cook, who worked Boston clubs 
around the same time, recalls seeing one 
of O'Neal's earliest performances, dur- 
ing which he joked about going to sum- 
mer camp in the countryside and, growing 
homesick, wanting a cassette of gunshots 
and sirens to lull him to sleep. “He had 
this gentle-giant appeal,” Cook says. “He 
already had an edge, but he was a little 
more vulnerable.” 

That vulnerability, at least outward- 
ly, didn’t last long. The comedian Jim 
Norton, who went on to become one of 
O'Neal's closest friends, recalls that the 
two first met while sharing a college bill 
near New York in the mid-Nineties. Both 
bombed, but O'Neal laid into Norton af- 
terward, jabbering about how shitty his 
act had been. “I thought he was a complete 
asshole,” Norton says. O’Neal sometimes 
began meetings with television executives 
by quizzing them about their network's 
failures. Being confrontational “was his 
way of testing you, gauging your reaction,” 
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says JoAnn Grigioni, vice president of tal- 
ent at Comedy Central. 

His brashness could be self-sabotaging. 
After O'Neal played a bouncer in Spike 
Lee’s 25th Hour, Lee, impressed, asked 
him to forgo pilot-season auditions, sug- 
gesting that he'd make it worth O'Neal's 
while if he remained available for upcom- 
ing projects; O'Neal refused. He'd had 
roles on Arrested Development and The 
Office, but when Office producers asked 
him to flyto L.A. to shoot another episode, 
he blew it off. It was a six-line character, he 
later explained. “I just couldn’t do it.” 

He came to auditions unprepared, 
goaded executives, became known as a 
bridge-burner. Louis C.K. remarked that 
O'Neal “could be slumped in a chair, and 
Steven Spielberg walks up to him, and 
he'd look at him like, ‘Do I have to take 
my hands out of my pockets and shake 
your hand?’” O’Neal’s manager, Jona- 
than Brandstein, once pitched him to a 
network big who rejected him flatly: “We 
don't have time for Patrice’s bullshit.” 


O’NEAL OFTEN 
JOKED ABOUT HIS 
DIABETES. IN A BIT 
ABOUT EATING 
WHITE-CHOCOLATE 
OREOS, HE SAID, “1 
DON’T NEED BOTH 
MY FEET. ’MNOTA 
BALLERINA!” 


But that same candor killed during his 
countless appearances on SiriusXM’s Opie 
& Anthony Show, where O'Neal elevated 
shooting the shit to an art, riffing on every- 
thing from Illuminati conspiracy theories 
(he liked them) to why Fight Club is “the 
Scarface of white people.” “I'd be thinking, 
‘Has he been working on this concept for- 
ever?" says co-host Greg “Opie” Hughes. 
“But it was a subject we'd just brought up!” 

Onstage, O'Neal said, his aim was to be 
“an unedited racist, unedited sexist, uned- 
ited piece of garbage.” An animal lover, he 
kept a 200-gallon fish tank full of African 
cichlids and adored his two dogs: Gladys, 
apoodle, and Dude, a Westie. Ata “Canine 
Comedy” fundraiser in 2003, however, 
after the crowd had talked through sever- 
al performers sets, he began describing the 
dog hed eaten that morning for breakfast. 
The room got silent. “Let’s hear it for coun- 
tries that eat dogs!” he hollered. An orga- 
nizer ordered him to stop; he didn’t. They 
cut off his mic; he began bashing out songs 
on a piano. “I don't give audiences power,” 
he declared later. “I don't need them.” 





OR YEARS, O'NEAL HAD TURNED 

his illness into grist for comedy. “I 

joke about everything,” he said, 

“because that just keeps you from 

killing yourself” In Elephant in 
the Room there’s a bit about eating white- 
chocolate-covered Oreos: “I be like, ‘You 
know what, I don't need both my feet. I'm 
not a ballerina!”” He goes on to talk about 
pissing in his girlfriend’s mouth during 
sex, after which she suggests they go to 
the hospital: “Your pee taste like birth- 
day cake.” 

It’s hard to say exactly where O'Neal's 
problems with self-control veered into 
self-destructiveness. In an interview a 
few days before his stroke, he said he was 
miserable “all the time.” He loved Brazil- 
ian steakhouses, devouring skewer after 
skewer. In 2008, he kept a diary for the 
food blog Grub Street; his intake over five 
days included mac-’n'-cheese with fried 
chicken, buffalo wings, an omelet with 
corned-beef hash and two pancakes, fish 
and chips, kielbasa, cheese bread and sev- 





| eval “dead animals on astick.’“I like going, 


“Uhhh, V'm done’ when | eat,” he wrote. 

O'Neal's ravenous appetite went be- 
yond food. Beginning in the early 2000s, 
he took a series of vacations to Rio de Ja- 
neiro with the express purpose of fucking 
prostitutes. “We'd take 100 milligrams of 
Viagra and go to the whorchouse,” Nor- 
ton, who accompanied O'Neal on three 
trips, recalls. When O'Neal went in 2006, 
he brought his girlfriend, Brown, a mu- 
sician and actress he'd met on the set of 
25th Hour. How comfortable was she 
with O'Neal's sex tourism? “Oh, I was a 
participant,” she says with a sly smile. 
“We were swingers at a point.” Ther 
had been less of that recently: The pair 
had plans to marry, and O'Neal treated 
Brown’s daughter, now 13, like his own. 
His death came as a relative shock, says 
Brown. He'd been living better: trying 
veganism, eating sugar-free cookies, re- 
sisting soda and sweets. 

In the end, it was too late. The service 
for O'Neal was held on December Sth at 
New York's Park Avenue Christian Church, 
Rock, Cook, Colin Quinn and Wanda Sykes 
were all there; Russell Simmons and Mar- 
tin Lawrence sent flowers. Several speakers 
were comedians. One of the biggest laughs 
came when Quinn took the microphone. 
“I bet Patrice is up in heaven right now,” 
he said, “trying to talk to God as an equal.” 

Over the following weeks, the flurry of 















| YouTube links that had followed the Sheen 


roast became a storm. Elephant in the 
Room and the roast were in heavy rota~ 
tion on Comedy Central, and tributes from 
stand-up giants piled up online. In death, 
O'Neal had become a certified comedy su- 
perstar, “I think if he were still around 
he'd be surprised to know the outpour- 
ing of love he’s gotten,” Jim Norton says. 
“He didnt realize how much people eal 


| lyliked him.” 
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In Michele 
Bachmann’s 
home district, 
evangelicals have 
been waging war 
against gay teens. 
After a rash of 
suicides, the kids 
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SCHOOL OF HATE 














VERY MORNING, BRITTANY GELDERT 
stepped off the bus and bolted through the 
double doors of Fred Moore Middle School, 
her nerves already on high alert, bracing for 
the inevitable. 

“Dyke.” 

Pretending not to hear, Brittany would 
walk briskly to her locker, past the 
seventh- and eighth-graders who loitered 
in menacing packs. 

“Whore.” 

Like many 13-year-olds, Brittany knew 
seventh grade w: 
she didn’t know was that she 
the crossfire of a culture war being waged 





xth-, 





s a living hell. But what 
was caught in 


by local evangelicals inspired by their high-profile congressional represen- 
tative Michele Bachmann, who graduated from Anoka High School and, 
until recently, was a member of one of the most conservative churches 


in the 
tion forced a measure 





When Christian activists who considered gays an abomina- 
through the school board forbidding the discus- 


sion of homosexuality in the district’s public schools, kids like Brittany 


were unknowingly thrust into the heart 
of a clash that was about to become inter- 
twined with tragedy. 

Brittany didn’t look like most girls in 
blue-collar Anoka, Minnesota, a former 
logging town on the Rum River, a conven- 
tional place that takes pride in its annual 
Halloween parade - it bills itself the “Hal- 
loween Capital of the World.” Brittam 
a low-voieed, stocky girl who dressed in 
and her dad’s Marine Corps 
By age 13, she'd been taunt- 
nd “cock muncher” long 
before such words had made much sense. 
When she told administrators about the 
abuse, they were strangely unrespon- 
sive, even though bullying was a subject 
often discussed in school-board meetings. 
The district maintained a comprehensive 
¢ anti-bullying policy, and held 
nings on racial and gender 
itivity. Yet when it came to Brittany's 
ssment, school officials usually told 
her to ignore it, always glossing over the 
sexually charged insults. Like the time 
Brittany had complained about being 
called a “fat dyke”: The school’s principal, 
looking pained, had suggested Brittany 
prepare herself for the next round of teas- 
ing with snappy comebacks - “I can lose 
the weight, but you're stuck with your ugly 
face” - never acknowledging she had been 
called a “dyke.” As though that part 
OK. As though the fact that Brittany was 
bisexual made her fair game. 

So maybe she was a fat dyke, Brittany 
thought morosely; maybe she deserved 
the teasing. She would have been shocked 
to know the truth behind the adults’ inac- 
tion: No one would come to her aid for fear 
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ERrbELyY wrote “The Catholic Church's 
Secret Sex Files” in RS 1139. 
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of violating the districtwide policy requir- 
ing school personnel to 
ues of homosexuality. All Brittany knew 
s that she on her own, vulnerable 
ceded to find her best 












friend, Samantha, f 
Like Brittany, eighth-grader Samantha 
Johnson wasa husky tomboy too, outgoing 





with a big smile and treak to match 
Brittany's own. Sam was also bullied for 
her look — short hair, dark clothing, lack 
of girly affect - but she me’ shrugged 
off the abuse. When Sam’s volleyball team- 
mates’ taunting got rough - barring her 
from the girls’ locker room, yelling, “Your 
copped going to pra 
After school, Sam would encourage 
Brittany to join her in privately mocking 
their tormentors, and the girls would pa- 
rade around Brittany's house speaking in 
Valley Girl squeals, wearing bras over their 
shirts, collapsing in laughter. They'd be- 
come as close as sisters in the year since 
Sam had moved from North Dakota fol- 
lowing her parents’ divorce, and Sam had 
quickly become Brittany’s beacon. Sam 
was even helping to start a Gay Straight 


“GAY STUDENTS DON’T 
FEEL SAFE,” SAYS ONE 
EDUCATOR. “THEY’RE 
BULLIED, SHAMED, 
AND NO ONE STANDS 
UP FOR THEM 
BECAUSE TEACHERS 
ARE AFRAID OF 

BEING FIRED.” 
































Alliance club, as a safe haven for mis- 
fits like them, although the club's prog- 
ress Wi 
among other things, v y about the 
club’s flagrant use of the word “gay.” Reli- 
gious conservatives have called GSAs “sex 
clubs,” and sure enough, the local religious 
right loudly objected to them. “This is an 
assault on moral standards,” read one re- 
cent letter to the community paper. “Let's 
stop this dangerous nonsense before it’s 
too late and more young boys and girls 
are encouraged to ‘come out’ and practice 
their ‘gayness’ right in their own school’s 
homosexual club.” 

Brittany admired Sam's courage, and 
tried to mimic her insouciance and sto- 
icism. So Brittany was bewildered when 
one day in November 2009, on the school 
bu: 




















Brittany considered the quedtiot 
way. How many times had she seen Sam 
roll her eyes and announce, 
gonna kill myself” over some ir 
thing? “Don't worry, you'll see Sam tomor- 
row,” Brittany reassured her friend as they 
got off the bu s 
her house, she couldn't stop turning it over 
in her mind. A boy in the district had al- 
ready committed suicide just days into 
the school year - A 
at Blaine High School - so she knew such 
things were possible. But Sam Johnson? 
Brittany tried to keep the thought at bay. 
Finally, she confided in her mother. 
rhis isn’t something you kid about, 
Brittany,” her mom scolded, snatching the 
kitchen cordless and taking it down the 
hall to call the Johns 
she returned, he 
and terror. “Honey, I'm so sorry. 
too late,” she sai 
knees buckled; 13-year-old Sam had 
climbed into the bathtub after school and 
shot herself in the mouth with her own 
hunting rifle. No one at school had seen 
her suicide coming. 

No one saw the rest of them coming, 
either. 





















































AM’S DEATH LIT THE 
of a suicide epidemic that 
would take the lives of nine 
local students in under two 
years, a rate so high that child 
psychologist Dan Reidenberg, executive 
director of the Minnesota-based Suicide 
Awareness Voices of Education, declared 
the Anoka-Hennepin school district the 
site of a “suicide cluster,” adding that the 
crisis might hold an clement of contagion; 
suicidal thoughts had become catchy, like 
alethal virus. “Here you had a large num- 
ber of suicides that are really closely con- 
nected, all within one school district, in a 
small amount of time,” explains Reiden- 
berg. “Kids started to feel that the normal 
response to stress was to take your life.” 
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There was another common thread: 
Four of the nine dead were either gay or 
perceived as such by other and were 
portedly bullied. The tragedies come at a 
national moment when bullying is on every- 

i ting number of gay 
the country are in the news 
for killing themselves. Suicide rates among 
gay and lesbian kids are frighteningly high, 
with attempt rates four times that of thei 
straight counterparts; studies show that 
one-third of all gay youth have attempt- 
ed suicide at some point (versus 13 percent 
of hetero kids), and that internalized ho- 
mophobia contributes to suicide ris| 

Against this supercharged backdrop, 
the Anoka-Hennepin school district finds 
itselfin the spotlight not only for the sheer 
number of suicides but because it is ac- 
cused of having contributed to the death 
toll by cultivating an extreme anti-gay 
climate. “LGBTQ students don't feel safe 
at school,” says Anoka Middle School for 
the Arts teacher Jefferson Fietek, using 
the acronym for Lesbian, Gay, Bisexual, 
Transgender and Questioning. “They're 
made to feel ashamed of who they are. 
They're bullied. And there’s no one to 
stand up for them, because teachers are 
afraid of being fired.” 

The Southern Poverty Law Center and 
the National Center for Lesbian Rights 
have filed a lawsuit on behalf of five stu- 
dents, alleging the school district's policies 
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Tragedy in the 
Suburbs 


















Above: Thirteen-year-old Samantha 
Johnson's suicide after being bullied was 
the start of a wave of wt one child 
psychologist says was a “suicide cluster 
a lethal contagion when “kids feel that the 
normal response to stress is to take your 
life.” Left: Johnson's best friend, Brittany 





Geldert, became suicidal after Sam's death 





on gays are not only di 
also foster an environment of unchecked 
anti-gay bullying. The Department 
of Justice has begun a civil rights inves 
tigation as well. The Anoka-Hennepin 
‘hool district declined to comment on 
any specific incidences but denies any dis- 
crimination, maintaining that its broad 
anti-bullying policy is meant to protect 
all students. “We are not a homophobic 
district, and to be vilified for this is very 
frustrating,” superintendent Den- 
nis Carlson, who blames right-wingers 
and gay activists for choosing the area as. 
a battleground, describing the district as 
the victim in this fracas. “People are using 
kids as pawns in this political debate,” he 
says. “I find that abhorrent.” 

Ironically, that’s exactly the charge that 
students, teachers and grieving parents 
are hurling at th 
tha got caught up in a political battle that 
I didn’t know about,” says Sam Johnson's 
mother, Michele. “And you know whose 
fault it is? The people who make their liv- 
ing off of saying they're going to take care 
of our kids. 

Located a half-hour north of Minne- 
apolis, the 13 sprawling towns that make 
up the Anoka-Hennepin school district - 
Minnesota's largest, with 39,000 kids - 
seems an unlikely place for such a battle. 
It’s a soothingly flat, 172-square-mile ex- 
panse sliced by the Mississippi River, 





















































where woodlands abruptly give way to 
strip malls and then fall back to placid 
woodlands again, and the landscape is 
dotted with churches. The district, which 
spans two counties, is so geographical- 
ly huge as to be a sort of cross section of 
America itself, with its small minority 
population clustered at its southern tip, 
white suburban sprawl in its center and 
sparsely populated farmland in the north. 
It also offers a snapshot of America in eco- 
nomic crisis: In an area where just 20 per- 
cent of adults have college educations, the 
recession hit hard, and foreclosures and 
unemployment have become the norm. 
For years, the area has also bred a deep 
strain of reli conservatism, At church- 
es like First Baptist Church of Anoka, pa- 
rishioners believe that homosexuality is 
a form of mental illness caused by family 
dysfunction, childhood trauma and expo- 
sure to pornography ~ a perversion cur- 
able through intensive therapy. It’s a point 
of view shared by their congresswoman 
Michele Bachmann, who has called ho- 
mosexuality a form of “sexual dysfunction” 
that amounts to “personal enslavement.” 
In 1993, Bachmann, a proponent of school 
ayer and creationism, co-founded the 
Heights charter 
Stillwat 






































‘chool in the town of 
the board amid an 
outery that the sc promoting a re- 
ligious curriculum. Bachmann also is affil- 
iated with the ultraright Minnesota Family 
Council, headlining a fundr for them 
last spring alongside Newt Gingrich. 
Though Bachmann doesn’t live within 
Anoka-Hennepin’s boundaries anymore, 
she has a dowdier doppelginger there in 
the form of anti-gay crusader Barb Ander- 
son. A bespectacled grandmother with 
lemony-blond hair she curls in 
ly toward her face, Anderson is a former 
district Spanish teacher and a longtime 
researcher for the MFC who's been fight- 
ing gay influence in local schools for two 
decades, ever since she discovered that 
her nephew’s health class was teaching 
homosexuality as normal. “That really 
got me on a journey,” she said in a radio 
iew. When the Anoka-Hennepin 
x-ed curriculum came up for 
re-evaluation in 1994, Anderson and four 
like-minded parents managed to get on 
the review committee. They argued that 
any form of gay tolerance in school is 
actually an insidious means of promoting 
homosexuality - that openly discussing 
the matter would encourage kids to try it, 
turning straight kids gay. 
“Open your eyes, people,” Anderson re- 
cently wrote to the local newspaper. “What 
if a 15-year-old is seduced into homosex- 
ual behavior and then contracts AIDS: 
Her agenda mimics that of Focus on the 
Family, the national evangelical Christian 
organization founded by James Dobson; 
Family Councils, though technically inde- 
pendent of Focus on the Family, work on 
the state level to accomplish Focus’ core 
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goals, including promoting prayer in pub- 
lic spaces, “defending marriage” by lobby- 
ing for anti-gay legislation, and fighting 
gay tolerance in public schools under the 
guise of preserving parental authority - 
reasoning that government-mandated 
acceptance of gays undermines the tradi- 
tional values taught in Christian homes. 

At the close of the seven-month-long 
sex-ed review, Anderson and her colleagues 
wrote a memo to the Anoka-Henne| 
school board, concluding, “The majority of 
parents do not wish to have there [sic] chil- 
dren taught that the gay lifestyle is a nor- 
mal acceptable alternative.” Surprisingly, 
the six-member board voted to adopt the 
measure by a four-to-two majority, even 
borrowing the memo’s language to fash- 
ion the resulting districtwide policy, which 
pronounced that within the health cur- 
riculum, “homosexuality not be taught, 
addressed as a normal, valid lifestyle.” 

The policy became unofficially known 
as “No Homo Promo” and passed unan- 
nounced to parents and unpublished in the 
policy handbooks; most teachers were told 
about it by their principals. Teachers say it 
had a chilling effect and they became con- 
cerned about mentioning gays in any con- 
text. Discussion of homosexuality gradu- 
ally disappeared from cl ‘Ifyou can't 
talk about it in any c 
teachers interpret di 
ternalize that to mean that being gay must 
be so shameful and wrong,” says Anoka 
High School teacher Mary Jo Merrick- 
Lockett. “And that has created a climate of 
fear and rep) n and harassment.” 

Suicide is a complex phenomenon; 
there’s never any one pat reason to explain 
why anyone kills themselves. Michele 
Johnson acknowledges that her daugh- 
ter, Sam, likely had many issues that com- 
bined to push her over the edge, but feels 
strongly that bullying was one of those fac 
tors. “I'm sure that Samantha's decision to 
take her life had a lot to do with what was 
going on in school,” Johnson arful- 
ly. “I'm sure things weren't perfect in other 
areas, but nothing was as bad as what was 
going on in that school.” 







































































HE SUMMER BEFORE JUSTIN 
Aaberg started at Anoka High 
School, his mother asked, “So, 
are you sure you're gay? 





Justin, a slim, shy 14-year- 
old who carefully 


pt his blond bangs to 
is namesake, Bieber, stud- 
is mom’s face. “I’m pretty sure I'm 
he answered softly, then abruptly 












gay,” 
changed his mind. “Whoa, whoa, whoa, 





wait!” he shouted — out of character for 
the quiet boy - “I'm positive. I am gay,” 
Justin proclaimed. 

“OK.” Tammy Aaberg nodded. “So. 
Just because you can’t get him pregnant 
doesn’t mean you don't use protection.” 
She proceeded to lecture her son about 
safe sex while Justin turned bright red and 
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beamed. Embarrassing as it was to get a 
sex talk from his mom, her easy affirma- 
tion of Justin's orientation seemed like a 
promising sign as he stood on the brink at 
high school. Justin was more than 
to turn the corner on the horrors of mid. 
dle school - especially on his just-finished 
eighth-grade year, when Justin had come 
out as gay to a few friends, yet word had 
instantly spread, making him a pariah. 
In the hall one day, a popular jock had 
grabbed Justin by the balls and squeezed, 
sneering, “You like that, don't you?” That 
assault had so humiliated and frightened 
Justin that he'd burst out crying, but he 
never reported any of his harassment. The 
last thing he wanted to do was draw more 
attention to his sexuality. Plus, he didn’t 
want his parents worrying. Justin’s folks 
were already overwhelmed with stresses 
of their own: Swamped with debt, they'd 
declared bankruptcy and lost their home 
to foreclosure. So Justin had kept his prob- 
lems to himself; he felt hopeful things 
would get better in high school, where kids 
were bound to be more mature. 

“There'll always be bullies,” he reasoned 
to a friend. “But we'll be older, so maybe 
they'll be better about it.” 

But Justin’s start of ninth grade in 2009 
began as a disappointment. In the halls of 
Anoka High School, he was bullied, called 
a “faggot” and shoved into lockers. Then, 
a couple of months into the school year, 










































The Battle 
Lines 


The district's policy effectively 


banning discussion of 
homosexuality now draws 

pro-gay protesters to school- 
board meetings (above). Barb 





Anderson (near left), who 
co-authored “No Homo 
Promo,” blames the activists 
for the district's trage 





son's sui s 
her personally, he'd known of her, a 
of the way she'd been taunted for being 
butch. Justin tried to keep smiling. In his 
room at home, Justin made a brightly col- 
ored paper banner and taped it to his wall: 
“Love the life you live, live the life you love 


























RITTANY COULDN STOP 

thinking about Sam, a reel that 

looped endlessly in her head. 

Sam dancing to one of their fa- 

vorite metal bands, Drowning 
Pool. Sam dead in the tub with the back of 
her head blown off. Sam’s ashes in an urn, 
her coffin empty at her wake. 

She couldn't sleep. Her grades fell. Her 
daily harassment at school continued, but 
now without her best friend to help her 
cope. At home, Brittany played the good 
daughter, cleaning the house and perform- 
ing her brother's chores unasked, all in a 
valiant attempt to maintain some family 
peace after the bank took their house, and 
both parents lost their jobs in quick succes- 
sion. Then Brittany started cutting herself. 

Just 11 days after Sam’s death, on No- 
vember 22nd, 2009, came yet another 
suicide: a Blaine High School student, 
ear-old Aaron Jurek - the district's 
third suicide in just three months. After 
Christmas break, an Andover High School 
senior, Nick Lockwood, became the dis- 
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trict’s fourth casualty: a boy who had never 
publicly identified as gay, but had nonethe- 
less been teased as such. Suicide number 
five followed, that of recent Blaine High 
School grad Kevin Buchman, who had no 
apparent LGBT connection. Before the end 
of the school year there would be a sixth 
suicide, 15-year-old July Barrick of Cham- 
plin Park High School, who was also bul- 
lied for being perceived as gay, and who'd 
complained to her mother that classmates 
had started an “I Hate July Barrick” Face- 
book page. As mental-health counselors 
were hurriedly dispatched to each affect- 
ed school, the district was blanketed by a 
sense of mourning and frightened shock. 
“It has taken a collective toll,” says 
Northdale Middle School psychologist 
Colleen Cashen. “Everyone has just been 
‘here's been 













just a profound 
In the wake of Sam's suicide, Brittany 
couldn't seem to stop crying. She'd disap- 
pear for hours with her cellphone turned 
off, taking long walks by Elk Creek or hid- 
ing in a nearby cemetery. “Promise me you 
won't take your life,” her father begged. 
“Promise you'll come to me before any- 
thing,” Brittany couldn't promise. In March 
2010, she was hospitalized for a week. 











N APRIL, JUSTIN CAME HOME 
from school and found his mother at 
the top of the stairs, tending to the 
saltwater fish tank. “Mom,” he said 





tentatively, “a kid told me at school 





today I'm gonna go to hell because I'm g 

“That's not true. God loves everybody,” 
his mom replied. “That kid needs to go 
home and read his Bible. 

Justin shrugged and smiled, then re- 
treated to his room. It had been a hard 
day: the anmual “Day of Truth” had been 
held at school, an evangelical event then- 
sponsored by the anti-gay min 
dus International, whose missi 
usher gays back to wholeness and “victo- 
ry in Christ” by converting them to het- 
erosexuality. Day of Truth has been a font 
of controversy that has bounced in and out 
of the courts; its legality was affirmed last 
March, when a federal appeals court ruled 
that two Naperville, Illinois, high school 
students’ Day of Truth T-shirts reading 
BE HAPPY, NOT GAY were protected by 
their First Amendment rights. (However, 
the event, now sponsored by Focus on the 
Family, has been renamed “Day of Dia- 
logue.”) Local churches had been touting 
the program, and students had obedient- 
ly shown up at Anoka High School wear- 
ing DAY OF TRUTH T-shirts, preaching in 
the halls about the sin of homosexuality. 
Justin wanted to brush them off, but was 
troubled by their proselytizing. Secretly, 
he had begun to worry that maybe he was 
an abomination, like the Bible said. 

Justin was trying not to care what any- 
one else thought and be true to himself. 
He surrounded himself with a bevy of 
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girlfriends who cherished him for his 
sweet, sunny disposition. He played cello 
in the orchestra, practicing for hours up 
in his room, where he'd covered one wall 
with mementos of good times: taped- 
up movie-ticket stubs, gum wrappers, 
Christmas cards. Justin had even briefly 
dated a boy, a 17-year-old he'd met on- 
line who attended a nearby high school. 
The relationship didn't end well: The boy- 
friend had cheated on him, and com- 
pounding Justin's hurt, his coming out 
had earned Justin hateful Facebook mes- 
sages from other teens - some from those 
he didn't even know — telling him he was 
a fag who didn't deserve to live. At least 
his freshman year of high school was 
nearly done. Only three more years to go. 
He wondered how he would ever make it. 











HOUGH SOME MEMBERS OF 
the Anoka-Hennepin school 
board had been appalled by “No 





14 years earlier, it wasn’t until 
2009 that the board brought the policy 
up for review, after a student named Alex 
Merritt filed a complaint with the state 
Department of Human Rights 
he'd been gay-bashed by two of his teach- 
ers during high school; according to the 
complaint, the teachers had announced 
in front of students that Merritt, who is 
straight, “swings both ways,” speculated 
that he wore women‘ lothing, and com- 
pared him to a Wisconsin man who had 
sex with a dead deer. The teacher denied 
the but the s 
25,000 to settle the complaint. Soon 
representatives from the gay-rights group 
Outfront Minnesota began making inqui- 
it board meetings. “No Homo Promo” 
was starting to look like a risky policy. 
“The lawyers said, ‘You'd have a hard 
time defending it,” remembers Scott Wen- 
zel, a board member who for years had 
pushed colleagues to abolish the polic 
“Tt wi ar that it might risk a lawsuit.’ 
But while board members agreed that 
such an overtly anti-gay policy needed to 
be scrapped, they also agreed that some 
guideline was needed to not only help 
teachers navigate a topic as inflammatory 


ANDERSON, THE 
AUTHOR OF “NO HOMO 
PROMO,” DEFENDED 
HER STANCE, SAYING 
IF GAY KIDS WEREN'T 
OUT OF THE CLOSET IN 
THE FIRST PLACE, 
THEN THEY WOULDN'T 
BE BULLIED. 






















































as homosexuality but to appease the area's 
evangelical activists. So the legal depart- 
ment wrote a broad new course of action 
with language intended to gi respect- 
ful nod to the topic - but also an equal 
measure of respect to the anti-gay con- 
tingent. The new policy was circulated to 
staff without a word of introduction. (Par- 
ents were not alerted at all, unless they 
happened to be diligent online readers of 
board-meeting minutes.) And wh ‘No 
Homo Promo” had at least been clear, the 
new Sexual Orientation Curriculum Policy 
just puzzled the teachers who'd be 
responsible for enforcing it. It read: 

Anoka-Hennepin staff; in the course of 
their professional duties, shall remain 
neutral on matters regarding sexual ori- 
entation including but not limited to 
student-led a 

It quickly became known as the “neu- 
trality” policy. No one could figure out 
what it meant, “What is ‘neutral’?” asks 
instructor Mer ‘Lockett. “Teachers are 
constantly asking, ‘Do you think I could 
get in trouble for this? Could I get fired for 
that?’ So a lot of teachers sidestep it. They 
don’t want to deal with district backlash.” 

English teachers worried they'd get 
in trouble for teaching books by gay au- 
s with gay char 
wondered what to do if a 
student wrote a term paper on gay rights, 
or how to address current events like “don't 
ask, don't tell.” Health teachers were faced 
with the impossible task of teaching about 
AIDS awareness and safe sex without men- 
tioning homosexuality. Many teachers de- 
cided once again to keep gay issues from 
the curriculum altogether, rather than 
aying something that could be in- 
ed as anything other than neutral. 
“There has been widespread confusion,” 
ys Anoka-Hennepin teachers’ union 
sident Julie Blaha. “You ask five people 
how to interpret the policy and you get five 
different answers.” Silenced by fear, gay 
teachers became more vigilant than ever to 
avoid mention of their personal lives, and 
in closeting themselves, they inadvertently 
ensured that many students had no real- 
life gay role models. “I was told by teach- 
ers, ‘You have to be careful, it’s really not 
safe for you to come out,” says the psychol- 
ogist Cashen, who is a lesbian. “I felt like I 
couldn't have a picture of my family on my 
desk.” When teacher Jefferson Fietek was 
outed in the community paper, which re- 
ferred to him as an “open homosexual,” he 
didn't feel he could address the situation 
with his students even as they passed the 
newspaper around, tittering. When one 
finally asked, “Are you gay?” he panicked. 
“I was terrified to answer that question,” 
Fietek says. “I thought, ‘If I violate the pol- 
icy, what's going to happen to me?’”” 

The silence of adults was deafening. 
At Blaine High School, says alum Jus- 
tin Anderson, “I would hear people call- 
ing people ‘fags’ all the time without it 





















































































rollingstone.com | RoLttnG Stone | 55 








being addressed, Teachers just didn’t re- 
spond.” In Andover High School, when 
10th-grader Sam Pinilla was pushed to 
the ground by three kids calling him a 
“faggot,” he saw a teacher nearby who 
did nothing to stop the assault. At Anoka 
High School, a 10th-grade girl became so 
at being mocked as a “lesbo” and a 
inner” - in earshot of teachers - that she 
complained to an associate principal, who 
counseled her to “lay low”; the girl would 
later attempt suicide. At Anoka Middle 
School for the Arts, after Kyle Rooker was 
urinated upon from above in a boys’ bath- 
room stall, an associate principal told him, 
vas probably water.” Jackson Middle 
School seventh-grader Ds was 
sed notes saying, “Get out of this town, 
fag”; when a te er intercepted one such 
note, she simply threw it aw: 
“You feel horrible about yourself,” re- 
members Dylon. “Like, why do these kids 
hate me so much? And why won't any- 
body help me?” The following year, after 
Dylon was hit in the head with a bind- 
er and called “fag,” the associate princi- 
pal told Dylon that since there was no 
proof of the incident she could take no ac- 
tion. By contrast, Dylon and others saw 
how the same teachers who ignored anti- 
gay insults were quick to reprimand kids 
who uttered racial slurs. It further rein- 
forced the message onating through- 
out the district: Gay kids simply didn’t 
deserve protection. 
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on her son’s locked bedroom 
door again. It was past noon, 
and not a peep from inside, un- 
usual for Justin. 

“Justin?” She could hear her own voice 
rising as she pounded harder, sudden- 
ly overtaken by a wild terror she couldn't 
name. “Justin!” she yelled. Tammy 
grabbed a screwdriver and loosened the 
doorknob. She pushed open the door. 

He was wearing his Anoka High School 
sweatpants and an old soccer shirt. His 
fect were dangling off the ground. Jus- 
tin was hanging from the frame of hi 
futon, which he'd taken out from unde 
his mattress and stood upright in the cor- 
ner of his room. Screaming, Tammy ran 
to hold him and recoiled at his cold skin. 
His limp body was grotesquely bloated — 
her baby - eyes closed, head lolling to the 
right, a dried smear of saliva trailing from 
the corner of his mouth. His cheeks were 
strafed with scratch marks, as though in 
his final moments he‘ tried to claw his 
noose loose. He’d cinched the woven belt so 


4 USTIN?” TAMMY AABERG RAPPED 




















tight that the mortician would have a hard 
time masking the imprintit left in the flesh 
above Justin's collar. 

Still screaming, Tammy ran to call 911. 
She didn’t notice the cellphone on the floor 
below Justin’s feet, containing his last 
words, a text in the wee hour: 

:-(he had typed to a girl: 

What's wrong 

Nothing 

Ican come over 

No I'm fine 

Are you sure you'll be ok 

No it’s ok I'll be fine, I promise 








nd. 





EEKING RELIEF FROM BUL- 
lying, Brittany transferred to 
Jackson Middle School. Her 
very first day of eighth grade, 
eight boys crowded around her 
on the bus home. “Hey, Brittany, I heard 
your friend Sam shot herself,” one began. 

“Did you see her blow her brains out?” 

“Did you pull the trigger for hi 

“What did it look like?” 

“Was there brain all over the wall?” 

“You should do it too. You should go 
blow your head off” 

Sobbing, Brittany ran from the bus stop 
and into her mother’s arms. Her mom 
called Jackson's guidance office to report 
the incident, but as before, nothing ever 
seemed to come of their complaints. Not 
after the Gelderts’ Halloween lawn dec- 
orations were destroyed, and the boys on 
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the bus asked, “How was the mess last 
night?” Not after Brittany told the as- 
sociate principal about the mob of kids 
who pushed her down the hall and near- 
ly into a trash can. Her name became 
Dyke, Queer, Faggot, Guy, Freak, Trans- 
vestite, Bitch, Cunt, Slut, Whore, Skank, 
Prostitute, Hooker. Brittany felt worn to a 
nub, exhausted from scanning for threat, 
stripped of emotional armor. In her jour- 
nal, she wrote, “Brittany is dead.” 

As Brittany vainly cried out for help, 
the school board was busy trying to fig- 
ure out how to continue tactfully ignoring 
the existence of LGBT kids like her. Justin 
Aaberg's suicide, Anoka-Hennepin’s sev- 
enth, had sent the district into damage- 
control mode. “Everything changed after 
Justin,” remembers teacher Fietek. “The 
rage at his funeral, students were storm- 
ing up to me saying, ‘Why the hell did the 
school let this happen? They let it happen 
to Sam and they let it happen to Justin!” 
Individual teachers quietly began taking 
small risks, overstepping the bounds of 
neutrality to offer solace to gay students in 





















are loging their lives,” 
story I hear epenediva 
like me, nobody else is going through what 
I'm going through.’ That's the lie they've 
been fed, 
on the 


















we have about open and honest 
‘tions about sexual orientation.” 

tudents were stunned to be told 
for the first time about the existence of the 








neutrality policy that had been responsible 
for th ‘achers’ behavior. But no one was 
more outraged to hear of it than Tammy 
Aaberg. Six weeks after her son’s death, 
Aaberg became the first to publicly con- 
front the Anoka-Hennepin school board 
about the link between the policy, anti-gay 
bullying and suicide. She demanded the 
policy be revoked. “What about my paren- 
tal rights to have my gay son go to school 
and learn without being bullied?” Aaberg 
asked, weeping, as the board stared back 
impassively from behind a raised di 
Anti-gay backlash was instant. Minne- 
sota Family Council president Tom Prich- 
ard blogged that Justin’s suicide could 
only be blamed upon one thing: his gay 
ness, “Youth who embrace homose) 
ty are at greater risk [of suicide], because 
they've embraced an unhealthy sexu- 
al identity and lifestyle,” Prichard wrote. 
Anoka-Hennepin con tives formally 
organized into the Parents Action League, 
declaring opposition to the “radical homo- 
sexual” agenda in schools. Its stated goals, 
advertised on its website, included promot- 
ing Day of Truth, providing resources for 
students “seeking to leave the homosey 
al lifestyle,” supporting the neutrality poli- 
cy and targeting “pro-gay activist teachers 
who fail to abide by district policies.” 
‘Asked on a radio program whether the 
anti-gay agenda of her ilk bore any re- 
sponsibility for the bullying and suicides, 
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Barb Anderson, co-author of the original 
“No Homo Promo,’ held fast to her princi- 
ples, blaming pro-gay groups for the tr 
edies. She explained that such “child cor- 
ruption” agencies allow “quote-unquote 
gay kids” to wrongly feel legitimized. “And 
then these kids are locked into a lifestyle 
with their choices limited, and many times 
this can be disastrous to them as they get 
into the behavior which leads to disease 
and death,” Anderson said. She added 
that if LGBT kids weren't encouraged to 
come out of the closet in the first place, 
they wouldn't be in a position to be bullied. 

Yet while everyone in the district was 
buzzing about the neutrality policy, the 
board simply refused to discuss it, not 
even when students began appearing be- 
fore them to detail their experiences with 
LGBT harassment. “The board stated quite 
that they were standing behind that 
and were not willing to take another 
look,” recalls board member Wenzel. Fur- 
ther insulating itself from reality, the d 
trict launched an investigation into the sui- 
absolved itself of 
sed on all the infor- 
mation we've been able to gather,” read a 
statement from the superintendent's office, 
“none of the suicides were connected to in- 
cidents of bullying or harassment.” 

Just to be on the safe side, however, the 
district held PowerPoint presentations in 
a handful of schools to train teachers how 
to defend gay students from harassment 
while also remaining neutral on homosex- 
uality. One slide instructed teachers that if 
they hear gay slur: the word “fag” - 
the best response isa tepid “That language 
is unacceptable in this school.” (“If a more 
authoritative response is needed,” the slide 
added, the teacher could continue with the 
stilted, almost apologetic explanation, “In 
this school we are required to welcome 
all people and to make them feel safe.”) 
But teachers were, of course, reminded to 
never show “personal support for GLBT 
people” in the classroom. 

‘Teachers left the training sessions more 
confused than ever about how to interpret 
the rules. And the board, it turned out, was 
equally confused. When a local advoca- 
cy group, Gay Equity Team, met with the 


“PEOPLE WERE 
DYING,” REMEMBERS 
ONE TEEN WHO FELT 
SUICIDAL. “EVERY 
TIME YOU SAID 
GOODBYE TO A FRIEND 
YOU FELT LIKE, ‘IS THIS 
THE LAST TIME I'M 
GOING TO SEE YOU?’” 








































































school board, the vice-chair thought the 
policy applied only to health classes, while 
the chair asserted it applied to all curri- 
cula; and when the district legal counsel 
commented that some discussions about 
homosexuality were allowed, yet another 
board member expressed surprise, saying 
he thought any discussion on the topic was 
forbidden. “How can the district ever train 
on a policy they do not understand them- 
selves?” GET officials asked in a follow-up 
letter. “Is there any doubt that teachers and 
staff are confused? The board is confused!” 

With the adults thus distracted by end- 
less policy discussions, the entire district 
became a place of dread for students. 
Every timea loudspeaker crackled in class, 
kids braced themselves for the feared pre- 
amble, “We've had a tragic loss.” Students 
spoke in hushed tones; some wept openly 
in the halls. “It had that feeling of a hor- 
ror movie - everyone was talking about 
death,” says one 16-year-old student who 
broke down at Anoka High School one day 
and was carted off to a psychiatric hospital 
jal ideation. Over the course of the 
2010-2011 school year, 700 students were 
evaluated for serious mental-health issues, 
including hospitalizations for depression 
and suicide attempts. Kids flooded school 
counselors’ offices, which reported an ex- 
plosion of children engaging in danger- 
ous behaviors like cutting or asphy: 
each other in the “choking game.” 

Amid the pandemonium, the di 
eighth suicide landed like a bomb: Cole 
Wilson, an Anoka High School senior with 
no apparent LGBT connection. The news 
frightening, but also horrifyingly fa- 
“People were dying on 
other,” remembers former di 
Katie MacDonald, 16, who 
suicidal thoughts. “Every time you said 
goodbye to a friend, you felt like, ‘Is this 
the last time I’m going to see you?’” 



























































SALATE-AFTERNOON STORM 
b gainst the windor 
15-year-old Brittany Geldert 
sits in her living room. Her 
layered auburn hair falls into 

her face. Her ears are lined with piere: 
ings; her nail polish 
had anger, depression, suicidal 
anxiety, an eating disorder,” she recites, 
speaking of the month she spent at a psy- 
chiatric hospital la: r, at the end of 
eighth grade. “Mentally being degraded 
like that, I translated that to ‘I don’t de- 
serve to be happy,” she says, barely hold- 
ing back tears, as both parents look on 
with wet eyes. “Like I deserved the pun- 
ishment — I've been earning the punish- 
ment I've been getting.” 

She's fighting hard to rebuild her dec- 
imated sense of self. It’s a far darker self 
than before, a guarded, distant teenager 
who bears little resemblance to the open- 
hearted young girl she was not long ago. 
But Brittanyisalso finding [Cont. on 68] 
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Sir Paul takes 

a sentimental 
journey through 
the American 
songbook 


Paul McCartney 


Kisses on the Bottom 
Hear Music/Concord 


BY WILL HERMES 


What's mostsur- 
prising about 
Paul McCart- 


ney’s new LP is 
"rn notthatit’s full of 
pre-rock pop standards, but 
that it took him so long to get 
around to this kind of project. 
He was the son of a j 
bandleader who turned the fu- 
ture Beatle on to songs like 
C “It’s Only a Paper Moon,” 
among the tunes covered her 
McCartney's writing always 
had old-school flavoi 
I'm Sixty-Four” and 
evoked vaudevill 
echoed Nat “King” 
uike Rock 'n’ Roll, 
5 album of 
primal rock gems, Kisses on the 
Bottom is the sound of a musi. 
uully tapping his root! 
and like his former songwriting 
partner, McCartney is better 
transforming influences than 
mirroring them. But it’s fun, 
and touching, to hear him 
crooning his way through the 
great Americ 

















































McCartr 
sentimental se tunes 
thrive on. “More I Cannot Wish 








You,” from the 1950 mus 
Guys and Dolls, is wrapped in 
a lush orchestral arrangement 
by Sinatra vet Johnny Mandel, 
and McCartney sinks into it 
with the avuncular warmth 
that flickered through “Let It 
Be.” On Fats Waller's “My Very 
Good Friend the Milkman,” 
McCartney invokes a lost world 
where lovers courted via postal 
service, singing in a sugared 
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half-whisper. As the title sug- 
gests - a cheeky pun from “I'm 
Gonna Sit Right Down and 
Write Myself a Letter,” anoth- 
er Waller cover - McCartney 
also revels in the lyrical wit. 
“We three/We're not a crowd/ 
We're not even company,” he 
sings on “We Three (My Echo, 
My Shadow, and Me),” a hit 
for the proto-doo-wop vocal 
group the Ink Spots. Context 
also adds humor: See the 1926 
standard “Bye Bye Blackbird,” 
which always vied with Me- 
Cartney’s “Blackbird” for the 
species theme song. 

Remarkably, aside from 
some acoustic guitar, Macca 
doesn’t touch an instrument. 
The ensemble is led by Diana 
Krall, a jazz-pop pianist who 
now has a track record of woo- 
ing British rockers - like Elvis 
Costello, her husband. With 
some A-list jazzbos (including 
drummer Karriem Riggins), 
the group complements Mc- 
Cartney’s playfulness while try- 
ing to steer clear of corn. Krall’s 
cozy swing animates “It’s Only 
a Paper Moon,” and even “The 
Inch Worm” is rescued from 
the kindergarten curriculum. 
Cameos imprint the two Me- 
Cartney originals, which hold 
their own. “My Valentine” re- 
calls Cole’s take on “My Funny 
Valentine” and features supple 
acoustic guitar by Eric Clap- 
ton. The slow dance “Only Our 
Hearts” is brightened by a Ste- 
vie Wonder harmonica solo. 

‘There's an irony here: The 
Beatles played a big role in per- 
manently confining this style 
of pop to the margins. And if 
McCartney doesn't bring much 
beyond his beloved timbre to 
these melodies, there's a lovely 
honesty to the set, which reads 
in part asa love letter to Nancy 
Shevell, the new Mrs. McCart- 
ney, One imagines, had things 
played out differently, her hook- 
loving husband might have 
wound up doing just this: hap- 
pily playing standards, with 
miles of charm, for whomever 
turned up at the pub. 




















Key Tracks: “It’s Only a Paper 
Moon,” “My Valentine” 





kh LISTEN NOW! 

~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 








Lana Del 


Rey’s Tedious 
Torch Songs 


The self-proclaimed “gangster Nancy 
Sinatra” puts on a snoozy seductress act 





Lana Del Rey * * Born to Die Interscope 
Give Lana Del Rey credit: At least she didn’t 
LANpHEL UD reak down and cry on Saturday Night Live. 
PO WRRE She's a starlet to music bloggers, who've been 
( buzzing over her for the past year, But for the 
rest ofus, she’s just another aspiring singer who 
wasn't ready to make an album yet. Given her chicimage, it’s 
asurprise how dull, dreary and pop-starved Born to Dies. 
It goes for folky trip-hop ballads with a tragic vibe, kinda 
like Beth Orton used to do. Except she could sing. 
Her strength is the lyries, which have the pop-trash per- 
versity that the music lacks. The big theme: femininity as 
a scam, as lost girls preen for the gaze 











of imaginary sugar daddies. (Loads of Kev.Tracks: 
Lolita references, though her literary -piet ute Dew" 


template seems to be Poisons “Fallen 

Angel.”) She has clever lines; in “Diet Mtn Dew,” she rhymes 
“Take another drag, turn me to ashes” with “Says he’s gonna 
teach me just what fast is.” 

But her voice is pinched and prim, and her song doctors 
need to go the fuck back to med school. As any fan of Ma- 
donna, Britney or Steely Dan could tell you, lyrics about the 
perils of seduction work better when attached to seductive 
tunes. In case you miss the concept, “Without You” spells it 
out: It’s all about “the dark side of the American dream.” But 
American dreamsare tempting, which is why they're danger- 
ous. Unfortunately, this one is neither. ROB SHEFFIELD 











Wilco ***% 
iTunes Session dBpm 
The Whole Love reheated, 
with sides 
Thislivein-studio 
set remakes high- 
lights from 2011's 
Mmesaan, excellent The 

Whole Love, a 
homespun survey of Wilco’s 
avant-garage skill set. Changes 
are subtle - guitar noise is re- 
arranged on “Dawned on Me,” 
strings are dialed back on 
“Black Moon” - and sometimes 
barely discernible. More illu- 
minating are the revisions of 
two older songs. Ten years and 
two long wars later, Yankee 
Hotel Foxtrot’s “Wax on War" is 
more grizzled, with guitar con- 
vulsions trumping synth con- 
vulsions, and.4.M,'s “Passenger 
Side” sounds like a post-rehab 
honky-tonk cautionary tale. A 
cover of Nick Lowe's “Cruel to 
Be Kind,” with the songwriter 
himself handling lead vocals, 
also sticks close to the original. 
No wheels reinvented here, but 
they all roll pretty good. 

WILL HERMES 


wilco 





Key Tracks: “Passenger Side,” 
“Black Moon” 


Howlin Rain 
kkk 


The Russian Wilds American 


San Fran kids romp through 
a psych-rock time warp 


The third album 
by this Northern 
California bandis. 
a raucous tangle 
of vintage blood- 
lines: the long-ride improvising 
and earthy-blues stomp of the 
Bay Area's Fillmore-dance- 
partyage. The Russian Wildsis 
also singer-guitarist/leader 
Ethan Miller’s determined 
surge forward through that 
past. The evocations in “Self 
Made Man” and “Strange 
Thunder” of early Santana, 
Humble Pie's heavy soul and 
the cosmic-campfire harmo- 
nizing of Crosby, Stills and 
Nash are propelled with brac- 
ing studio clarity and hot-live- 
gig immediacy. The inspira- 
tions and pot-dream idealism 
may be retro; the zeal and mo- 
mentum are not. avin FRICKE 





Key Tracks: “Self Made Man,” 
“strange Thunder” 
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TOP SINGLES 


Screaming 
Females ** *'%2 
“It All Means Nothing” 
“I'l break the curse 

and show you what 

I'm worth!” declares 
Marissa Paternoster on 
this crushing jam from her 
band’s upcoming Ugly LP 
- morphing her voice to. 

a cartoon-demon-meets- 
Jersey-riot-grrrl roar 
before launching a guitar 
firestorm. — WiLL HERMES 


M.LA. **&*'% 
“Bad Girls” 

This repolished highlight 
from M.l.A.'s Vicki Leekx 
mixtape still rides a slinky, 
Bollywood-style Danja 
beat, and the key line flips 
the emotional script: “t 
had a handle on it/My life, 
but | broke it.” As anthems 
to recklessly empowered 
car sex go, surprisingly 
melancholy, wl, 





Lee Ranaldo 
kak 
“Off the Wall” 


It’s hard not to read the 
Sonic Youth guitarist’s 
new solo joint as a reck- 
oning with SY founders 
Thurston Moore and 

Kim Gordon's marital 
split. “These days are so 
uncertain,” Ranaldo sings. 
But with Wilco’s Nels Cline 
helping him spool out 
riffs this serenely pretty, 
Ranaldo’s future sounds 
assured. JON DOLAN 





Amadou and 
Mariam ***' 
“Dougou Badia” 
Motherland, meet Brook- 
lyn. Santigold and the 
Yeah Yeah Yeahs’ Nick 
Zinner get down with 
Mali's Afro-pop ambas- 
sadors, and the ladies 
own the mics while the 
dudes plow fields with 
their electric guitars. If 
the stormy jam at the 
end went on for 10 more 
minutes, there'd be no 
complaintshere. wt. 





LISTEN NOW! 
Hear these and 
more hot new 
tracks at rolling 
stone.com/songs. 
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Springsteen 





Springsteen's State 


of the Union Address 


Bruce Springsteen * * * %* “we Take Care of Our Own” 


Anguish and challenge run thick and 
fast in the first single from Bruce 
Springsteen's election-year missive, 
Wrecking Ball (due March 6th). “I been 
stumbling on good hearts turned to 
stone,” he laments, assessing a nation 
exhausted by economic straits and 
locked in an uncivil war of values. 
Later, there is a reference to astill-dark 
stain on our honor: the black and poor 
abandoned to sweaty, feral hell in the 
Superdome during Hurricane Katrina. 


Jack White's 
Twisted Heart 


Jack White ***% 


“Love Interruption” 


The solo Jack White doesn’t seem 
entirely sure what to do with himself, 
and sometimes - as on this loopy 
little soul sketch - that’s what makes 
him eternally interesting. “I want 
love to grab my fingers gently, slam 
them in a doorway, put my fac to 
the ground,” the recent divorcé 
sings, hammering on his acoustic as 
organ spritz and puppy-eyed Casio 
bassoon evoke “Son of a Preacher 
Man.” Nashville singer (and onetime 
Sing-Off contestant) Ruby Amanfu’s 
harried backing warble fits a song 
that adds an awkwardly personal 
wrinkle to the White Stripes’ errant 
primitivism. J.D. 








The broken promises actually come 
with contagious déja vu: a streamlined 
pop of synthlike countermelody, like 
“Dancing in the Dark” hung over with 
disappointment. Stubborn faith takes 
over in the final choruses, “Wherever 
this flag’s flown/We take care of our 
own,” he sings amid street-church voic- 
es. It is the sound of a guy who believes 
democracy isn’t about percentages, 
99, one or otherwise. It’s all for one - 
or it will be all for nothing. oavio Fricke 


Bonnie Raitt 
Slides Back 


Bonnie Raitt *** 
“Right Down the Line” 


The song is Scottish (a cover of Gerry 
Rafferty’s 1977 hit); the groove is 
Jamaican (a gentle reggae skank); 
the percussion is Latin (timbales 

and conga); and the guitar-playing 

is classic rock by way of Chicago 
blues. The singer - and, of course, 
the guitarist - is Bonnie Raitt, who 
has been turning rootsy sounds into 
smart, moving and unflashy pop rock 
for decades. Like the rest of Raitt’s 
catalog, this tune from her forthcom- 
ing Slipstream LP is understated, 
almost to a fault. But Raitt’s vocal 
hits just the right note of rueful 
worldly wisdom - and on her guitar 
solo, she shreds. JODY ROSEN 


BOOTLEG 


Guns 

N’ Roses 
Conseco 
Fieldhouse, 
Indianapolis, 
December 
8th, 2011 


In 2001, Guns N’ 
Roses, the incar- 
nation featuring Axl 
Rose and Buckethead 
on lead guitar, kicked 
off their Chinese 
Democracy tour. 
Strangely enough, it’s 
still in progress, even 
though it’s gone dark 
for years at a time 
and the Chinese 
Democracy LP landed 
with a thud in 2008. 
That's not to say 

that GNR put ona 
lousy show. This 
Indianapolis gig, 
which went on for 
nearly three hours, 
features a killer set 
list of all their hits. 
Rose's voice sounds 
so incredible, if a fan 
were to hear this 
performance of 
“November Rain” 
without any context, 
he might think it was 





from the Use Your 
illusion tour. In the 
past, GNR skipped 
their material from 
those 1991 albums, 
but at this show 
they dug out the 
epic “Civil War” 
and “Estranged.” 
They also played 
instrumental versions 
of six classic tunes, 
including “Another 
Brick in the Wall Part 
2” and “Whole Lotta 
Rosie,” with guest 
Zakk Wylde on guitar. 
Overall, it’s a pretty 
astounding show. It's 
just a shame that so 
many fans, burned by 
Rose's antics, are 
missing it. 

ANDY GREENE 
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Sharon 
Van Etten 


Kk KK Tramp Jogjaguwar 


Singer-songwriter turns complicated 
love into slow-mo stunners 


When Sharon Van Etten sings, 
“You're the reason why I'll 
move to the city or why I'll 
need to leave,” you want to 
gas up the car and help her 

pack. Herlast album, Epic, was a 
downer-folk gem; here, she and her double- 
tracked voice sound bigger, thanks partly to 
help from dudes in Beirut and the National. 
Tramp plays like a female version of Beck’s 
Sea Change, setting spacey guitar hum, 
tidal rhythms and pass-the-Xanax melo- 
dies against lyrics about silent love and bad 
timing. “Serpents” rotates on a two-chord 
vamp and then pumps up the anger, and 
“Leonard” waltzes around the room, unsure 
whether to give over to desire or walk away 
whole. Your soon-to-be-ex-girlfriend will 
have this on blast. JOE GROSS 


TIST 
i) 
WATCH, 


Key Tracks: “Serpents,” “Leonard” 





Made YouAMix Cause Im 


uae h | 
CN 


ty 


KEY FACTS 


Hometown Brooklyn 
Backstory After 
working as a music 
publicist, Van Etten 
released her break- 
out, Epic, in 2010. The 
LP was inspired by 

a particularly shitty 
relationship. “He was 
crazy - very control- 
ling,” she says. “I want 


to say thanks for all 
the songs.” 

Good Company Van 
Etten has recorded 
with Bon Iver, and 
counts TV on the 
Radio’s Kyp Malone 
as a mentor. She cut 
Tramp at a studio 
‘owned by Aaron Dess- 
ner of the National. 





It’s more than just data. It’s your life. 





Of Montreal 
kkk 

Paralytic Stalks Polyvinyl 
Indie sex prince goes from 
getting down to feeling down 
What do you do 
when the orgy’s 
over? Tidy up, 
look at the pic- 
tures and ~ may- 
be - obsess over the conse- 











| and sexual, Kevin Barnes 
is coming down, andit’s an epic 
bummer, On Stalks, lovers 
fight, get blood in their hair and 
vomit. Fun! The music is dense 
and jittery, jumping from brit- 
tle robo-beats to sunshiny psy- 
chedelic soul to spaced-out 
majesty. But it’s submerged 
beneath the noise of a dream 
aveling, 
sexy. It’s like getting it on with 
a paranoid android: The next 
twitch could be the moment 
pleasure turns to pain. soe Levy 








Key Tracks: “Wintered Debts,” 
“We Will Commit Wolf Murder” 
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Hospitality 
kkk 
Hospitality Merge 
Catchy cuteness meets ace 
young-urbanite vignettes 
Synth doodles 
and squeaky- 
cutesy vocals 
abound on this 
Brooklyn trio’s 
aggressively adorable debut. 
But Hospitality have more to 
offer than mere sweetness: 
Check how the wistful ballad 
“Eighth Avenue" left-turns into 
a spastic guitar outburst, like 
Tom Verlaine crashing a Belle 
and Sebastian session. Amber 
Papini’s lyrics keep the merry- 
sounding tunes grounded in 
reality - deft sketches of young 
New Yorkers falling for new 
loves, droning away at dead- 
end jobs and dreaming of 
. The melodi 
n hot tar, but it’s 
id little scenes that 
lodge in your head the longest. 
SIMON VOZICK-LEVINSON 



















Key Tracks: “Eighth Avenue,” 
“Friends of Friends” 





The Move 

kkk 

Live at the Fillmore 1969 
Right Recordings 

Onstage freakouts from 
forgotten Brit hitmakers 
[eam ) This is exciting 
rock archaeolo- 
gy:twoCDsof the 
best British band 
most Yanks never 
heard in the Sixties, caught ata 
heavy-psychedelia peak on its 
only U.S. tour. The Move were 
almost too cool for America, a 
U.K.-hit-single machine of 
mod-squad assault, acid-pop 
eccentricity and, in singer Carl 
Wayne, white-soul force. These 
October '69 shows combine 
guitarist-composer Roy Wood's 
ingenious takes on madne: 
“I Can Hear the Grass Grow 
“Cherry Blossom Clinic (Re 
ited)” - with explosive Nazz, 
Byrds and Tom Paxton covers 
that will make you wish youd 
been there and glad that tape 
was running. DAVID FRICKE 












Key Tracks: “Cherry Blossom 
Clinic (Revisited),” “Open My Eyes” 
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Underworld 
kkk 
A Collection underworld.com 


Influential U.K. techno guys 
get an oddly curated overview 


A single CD of 
short edits is an 
odd thing for a 
prog-techno act 
who specialize in 
spacious songs that often run 
for more than 10 minutes. The 
live “Cowgirl” is nothing and 
the dubstep moves are clumsy. 
No matter: Motormouth vocal- 
ist Karl Hyde and music man 
Rick Smith (plus, in the Nine- 
ties, Darren Emerson) headline 
festivals because they craft 
hooks, however abstruse at 
times. An R&B star should 
sample the surging synths of 
“Two Months Off” and “Dark 
and Long.” The creeping men- 
ace of “Rez” hasn'tabated abit. 
And “Born Slippy (Nuxx)” is 
one of the strangest genera- 
tion-defining anthems ever 
recorded. micHaELANGeLo MATOS 





Key Tracks: “Two Months Off,” 
“Born Slippy (NUxx)" 


Tennis *** 


Young & Old Fat Possum 
Husband, wife make girl- 
group pop with a bitter center 


On their 2011 de- 

but, husband- 

and-wife team 

Alaina Moore 

and Patrick Riley 
played miniskirt-twirling girl- 
group tunes about a boat trip 
they took down the East Coast. 
It’s a grabby conceit they don't 
try to top here; they just bang 
out a solid set of similarly 
Spector-ian stuff, where surfy 
organ pipes and confectionary 
ooh-oohs get toughened by 
garage-rock production from 
the Black Keys’ Patrick Carney. 
Moore is a Ronnie Spector mi- 
nus any Sixties optim! or 
teen-dream illusions; on “Ori- 
gins,” the sense of betrayal al- 
most feels biblical: “Will you 
make my children bear the con- 
sequences (everywhere)?” she 
asks her man. So much for 
sailing the sea of love. son voLan 












Key Tracks: “My Better Self,” 
“Origins” 


TooShyToAsk YouOQut.mp3 


Protecting the Stuff that matters.” Vv Norton 
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KINGS OF 
FLAIRMMercury, 
Faylor, John 
MDeacon and 


Pay (clockwise 
lige ttom), 
; ip 1975 


Queen: Days of Our Lives 


KKK Eagle Vision 

Queen took studio indulgence and stadium raz- 
zle-dazzle to stratospheric heights in the 1970s 
and 1980s - then saw their career come to an all- 
too-sudden end with Freddie Mercury's death in 
1991, This BBC documentary captures that story 
of excess and tragedy like no other film. Earnest 
guitarist Brian May and jovial drummer Roger Taylor are more 
candid than ever, and their tales are abetted by massive amounts 
of archival footage. We hear unadorned vocals from “Bohemian 
Rhapsody,” see May in tears while relating how a 1977 Madison 
Square Garden gig finally won his father’s approval, and watch 
the making of the video for “These Are the Days of Our Lives,” cut 
six months before Mercury died of AIDS. He’s sickly beneath thick 
makeup, yet still manages to sparkle. BARRY WALTERS 








God Bless Ozzy Osbourne 
KIOK Eagle Vision 

Co-produced by son Jack and wife Sharon, this doc 
shows an entirely different Ozzy than the bum- 
bling crank from MTV's notorious reality show 

The Osbournes. Now clean and sober, Ozzy serves 
as straightforward commentator on his twisted 
life journey. There's the usual glut of surreal drug 
anecdotes: Tommy Lee recalls Ozzy licking up urine and then 
painting his hotel room's walls with his feces. (Osbourne’s memory 
isn’t as sharp; he can’t even remember trying to kill Sharon.) Like 
much of 0zzy's career, God Bless exploits the rocker’s appetite for 
self-destruction, but it’s nice to see the hard times haven't robbed 
him of all his brain cells. aw. 





Let England Shake: 12 Short 
Films by Seamus Murphy 


KY, Vagrant/Island 

Let England Shake has won the Mercury Prize 

and topped many year-end polls, but PJ Harvey's 
2011 album about war, imperialism and the U.K.’s 
declining power doesn’t exactly come up and give 
you a kiss, Seamus Murphy's film adaptation feels 
warmer, offsetting the album's keening intensity with the quiet vi- 
sual poetry of everyday life. The clips alternate home-performance 
footage of the singer and her band with striking images of old folks 
ballroom dancing and playing bingo, and other simple scenes that 
capture a peaceful, nearly timeless England - a serene antidote to 
Harvey's more sinister Blighty. Bw. 
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The Marvelettes 


kkk, 

Forever More: The 
Complete Motown Albums, 
Volume 2 Motown/Hip-O Select 
Where the “Please Mr. 
Postman” ladies got weirder 


| Classic Motown’s 
* glamorous chart 
punches aren't 
the whole story 
with the Mar- 
velettes. After early-Sixties 
wonders like “Beechwood 
4-5789,” the girl group, fronted 
by Gladys Horton and later 
Wanda Rogers, released songs 
more often smart, frank and 
out-there than hit-bound. This 
109-track comp peaks with 
“The Hunter Gets Captured by 
the Game,” a1966 smash where 
writer-producer Smokey Rob- 
inson helps Rogers embark 
on a jazzy love safari. But 
throughout these four discs, 
the Marvelettes, whether rock- 
ing up “The Stranger” or going 
pop-orchestral on “Mario- 
nette,” show how giant soul 
hooks and adventurousness 
may coexist. JAMES HUNTER 





















Key Track: 
“Marionett 


Ben Kweller 
kkk 
Go Flya Kite 


The Noise Company 
A power-pop whiz kid's 
grown-up heartbreak 


The Stranger,” 





On a series of 





early-2000s 
albums, Ben 
Kweller estab- 





lished himself as 
ically clever pow- 
er-pop wh |. But now he’s 
30, and mere talented craft: 
manship will no longer do. So 
on his first album since 2009's 
alt-country detour, Changing 
Horses, he hones his best Cars, 
Harry Nilsson and Wilco 
movesintoa personally reveal- 
ing breakup record. “I slept 
with the mistress/I read from 
the Bible/It gave me revival,” he 
sings on “Time Will Save the 
Day,” setting Dylanesque lyrics 
to Weezer-ian tuneage. It’s 
an ode to seasoned wisdom 
from a guy who's done being a 
JON DOLAN 





















Mean to Me,” 
“Justify Me” 








Die Antwoord 
kk 

Ten$ion ZEF 

Rap trio go from strikingly 
freaky to kind of annoying 

On their 2010 
debut, these 
South African 
weirdos occasion- 
ally struck a sly 
balance between Ninja’s de- 
ranged rhymes, Yo-Landi 
Visser's evil-sexpot coos and 
DJ Hi-Tek’s slippery rave-rap 
beats. The novelty runs dry on 
Die Antwoord’s second album, 
a marathon of overwrought 
beats and clunky horn-dog- 
rebel boasts. Ninja's idea of an 
anti-hip-hop rant involves 
quoting Vanilla Ice (“I do not 
want to stop, collaborate or 
listen,” he whines on “Fatty 
Boom Boom”), and Yo-Landi 
brags, “Fuck you, Jimmy, 'm-a 
never give it back,” of the mil- 
lion-dollar advance Die Ant- 
woord reportedly got from 
their ex-be Interscope's 
Jimmy Iovine, who's on to 
sounder investments these 
days. MONICA HERRERA 




























Key Tracks: “Fatty Boom Boom,” 
“1 Fink U Freeky” 


Heartless 
Bastards ** *'%2 
Arrow Partivan 

Blues-rocking Black Keys 
homeys bulk up 

imple feeling!” 
shouts Erika 
Wennerstrom, 
slurring the 














phrase until she’s 
slinging gibberish. Um, maybe 
they 





en't so simple? Her 
‘rushing fourth LP sets 
the quartet alongside Ohio kin 
the Black Keys as front-line 
blues-rock modernists, with 
her writhing vocals at the cen- 
ter; she works the vowels on 
“Marathon” with the focus of 
a woman who knots cherry 
stems with her tongue. Mean- 
while, guitars Parted 
Ways” recalls Television's jam 
punk, “Got to Have Rock and 
Roll” is muddy-booted glam, 
“Down in the Canyon” is seven 
minutes of countrified doom 
metal. It’s lifer rock from anew 
generation. WILL HERMES 











Key Track: 
“Marathon” 





Simple Feeling,” 
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Lindstrom 
kak 


Six Cups of Rebel 
Smalltown Supersound 
Norwegian disco doctor 
enlarges practice 


Hans-Peter 
Lindstrom’s 
ecstaticsynth 
disco occu- 
pies a stylin’ 
cyborg middle ground 
between Daft Punk and 
Air; he’s remixed LCD 
Soundsystem and trans- 
formed Bethany Cosentino 
into a bedroom-mirror 
dance diva on a reworking 
of Best Coast's “Boyfriend.” 
The Norwegian DJ's third 
solo LP conjures the 
Eighties Midwestern art 
funk of Prince and Was 
(Not Was) in a miasmatic 
mix of club grooves. On 
“Magik” and “Quiet Place 
to Live,” barely intelligible 
lyrics are like neon signage: 
more color than meaning, 
but seductive enough to 
lure you in and keep you 
there. WILL HERMES 





Key Tracks: “Magik,” 
“De Javu" 


BOC 


The Fray ** 


Scars & Stories Epic 
Nation’s biggest Coldplay 
fans keep groping the sky 


“I wanna kiss 

your scars to- 

night,” Isaac 

Slade sings 

on “Heart- 
beat,” a hope-rock anthem 
inspired by a visit to Rwan- 
da. If it were a Lonely Is- 
land parody of an earnest 
rock band it'd be kind of 
funny. Unfortunately, the 
Fray are terrifyingly seri- 
ous, Six years since their 
hit “How to Save a Life,” 
they're still pumping 
American-Coldplay bal- 
lads full of sky-groping 
choruses and symphonic 
rushes. Producer Brendan 
O'Brien seems to have 
pushed them to turn down 
the Chris Martin piano 
rock a little, But a song 
abouta boxer losing his last 
bout while his woman calls 
out his name (“The Fight- 
er”) is a patient beyond 
song-doctoring. son voLaN 


Key Tracks: “Heartbeat,” 
“Rainy Zurich” 





kk 





Satan Is Real 


Charlie Louvin with 
Benjamin Whitmer 
HarperCollins 

In 1963, Ira Louvin tried to 
strangle his third wife with a 
telephone cord; she responded by shooting 
him six times with a.22-caliber pistol. Some- 
how, he survived. In Satan Is Real, the tale is 
related by Ira’s kid brother Charlie, for whom 
Ira was both a drunken thorn in the side and 
a partner in early country’s greatest duo, the: 
Louvin Brothers. This memoir - completed 
two months before Charlie died from pan- 
creatic cancer last year ~ is packed with vivid * 
tales: of a cotton-picking upbringing, of an 
abusive father, of 13 years of speed-fueled 








touring in which the Brothers took their 
spooky, Baptist-influenced songs all over 


dusty back roads. By 1955, they'd made it to 


the Grand Ole Opry, but Ira did his best to 


Escort *k*'2 
Escort Escort 

New York 
gives the 





0 orchestra 
ror balla spin 


Got lamé? 

If not, this 

17-member 

New York col- 

lective are of- 
fering the aural equivalent: 
a wickedly catchy, note- 
perfect return to the heyday 
of disco, with every high- 
hat sizzle and string shiver 
glittering like spangled hot 
pants. The revivalism ex- 
tends to the lyrics, awash in 
Studio 54-era decadence — 
“Aknife, a fork, a bottleand 
a cork/That's the way we 
spell New York” - delivered 
by Adeline Michéle with 
barely a wink. As with 
many retro-fetishists, Es- 
cort’s shtick can be too on- 
the-nose ~ you wish they 
took more liberties, spiked 
their 1977 with a bit more 
2012. But quibbles disap- 
pear as the beat kicks in 
and the mirror ball starts to 
whirl. JODY ROSEN 


Key Tracks: “All Through the 
Night,” “Starlight” 





The Book 

of Drugs ** *% 
Mike Doughty Da Capo 
This rambling memoir by 
the former singer of Nineties 
art-groovers Soul Coughing 
lives up to its title. It's full 





| of stoner-porn road stories: snorting junk 

' with Jeff Buckley, watching Redman trip out 
| on’shrooms. Doughty is a funny, unspar- 

| ing writer, and if he often comes across as 

| aprick (like most everyone else here), he's 

| adeeply self-aware one; his eventual salva- 

| tion - qualified, full of doubts - feels as real 

| and lived as they come. WH. 


Fug You *** 
Ed Sanders Da Capo 


Not many bands could make 
a racket like the Fugs - the 





1960s folk-garage prank- 
sters led by two countercul- 
ture poets - while keeping 
the vibe heavy on com- 
munity. Co-founder Sanders pulls off the 

| trick with Fug You. Hippies will love tales of 
| protests and of films of neighbors shag- 

| gingin the name of art. It's unclear whether 
| Sanders’ attempt to exorcise the Pentagon 

| of satanic forces succeeded, but his book, 

| like the Fugs, proves “bacchic defiance” can 
' be truly inspiring. COLIN FLEMING 


sabotage their career, smashing mandolins 
onstage and calling admirer Elvis Presley a 
“white nigger” when they toured together. 
He died in a car collision in 1965, but youcan 
still feel him breathing in these pages; Char- 
lie even devotes an entire tearful chapter to 
visiting his brother’s grave shortly after his 
death, singing one last duet with his ghost. 
“{ got up and [walked] back to my car. Know- 
ing that we'd sing together again,” Charlie 
writes. “Just not here.” PATRICK DOYLE 





65 


THIS ALBUM 
SAVES LIVES 


IF YOU BUY THIS ALBUM, 
NOT ONLY ARE YOU GOING 
TO HEAR SOME GREAT 
MUSIC, BUT ALL PROFITS 
WILL HELP FUND 
AMNESTY INTERNATIONAL'S 
LIFE-SAVING HUMAN 
RIGHTS WORK 


THE SONGS OF 


BOB DYLAN 





OVER 70 PREVIOUSLY 
UNRELEASED TRACKS 


OVER 80 ARTISTS 


‘ADELE » THE AIRBORNE TOXIC EVENT » ANGELIQUE 
(000 * BAD RELIGION « BAND OF SKULLS + THE 
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Rampart 
Ye 


Woody Harrelson 
Directed by 





BROWN, A SEXIST, 
'-tempered police 
ing out his own def- 
inition of justice on the mean 
streets of 1999 Los Angeles, 
Woody Harrelson climbs to the 
top of the acting mountain. It’s 
a monumental portrayal of a 
cop in meltdown - bruisingly 
brilliant and coiled to spring. 

Director Oren Moverman 
(The Messenger), who co-wrote 
the script with James Ellroy, is 
a filmmaker with rare skills. 
He can let us inhale the toxic 
atmosphere of crime and cor- 
ruption and then startle us 
with unexpected feeling. Dave 
has spent nearly 25 years on 
the force doing things his way, 
bending rules out of shape as 
a matter of course. His record 
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Classic | 


serial rapist that won him the 
nickname “Date Rape.” But 
the department can no longer 
turn a blind eye when Dave is 
caught on camera beating a 
suspect. Comparisons to the 
Rodney King incident fill the 
air, something the department 
can't abide in light of a recent 
scandal involving more than 
70 cops in the Rampart di- 
vision charged with brutal- 
ity, evidence tampering and 
cover-ups. Dave offers no 
apologies: “I am not a racist. 
Factis, I hate all people equal- 
ly.” Assistant district attor- 
ney Joan Confrey (Sigourney 
Weaver, radiating fire and ice) 
wants Dave's head on a platter. 

In the hands of a lesser di- 
rector, that would be that. But 
Moverman cuts deeper. With- 
out going soft, he refuses to 
let us ignore the humanity in 
Dave. And so we see this cop 
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BAD COP 





at home with his wife. Make 
that two wives. Anne Heche 
nthia Nixon play the 
s Dave married and di- 
ed in turn, having a daugh- 
ter with each. Dave is fine shar- 
ing the same household, but 
the women getting fed up. 
Dave is allergic to true con- 
nection. Yet we get the attrac- 
tion — such is the force of the 
cop's appealing-appalling 
vibe. Harrelson dropped 
25 pounds to make Dave 
alean, mean sex machine. 
And it pays off in magn 
tism. Ata bar, Dave pi 
up lawyer Linda Fen- 
tress (Robin Wright), 
and we see disaster 
coming. It does. But 
the erotic sparks are 
undeniable. 
Moverman is mer- 
ciless in laying out 
Dave's faults. The 
great cinematogra- 
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Fair | Poor 





pher Bobby Bukowski uses the 
hard blaze of the L.A. sun to put 
Dave under a microscope that 
even investigator Kyle Timkins 
(Iee Cube) can't match. And as 
Dave tangles with a homeless 
informant (Harrelson’s Mes- 
senger co-star Ben Foster) and 
his e Ned 
Beatty and that the 
trajectory of Dave's life is no- 
where but down, down, down. 
Yup, it could have been a 
bucket of bleak. But the electric 
talent of Harrelson and Mover 
man is too exciting to be any 
thing but exhilarating. The: 
two are playing a game of 
ity and feeling that makes oth- 
ers look like rank amateurs. No 
chance you'll forget Rampart. 
Only stupid Oscar voters do 
that. Thanks to Harrelson and 
Moverman, this baby stings. 



















































he Grey 


Liam Neeson 


Directed by Joe 





Is A BITCH. AS 
in The Gre; 
ly exciting, deeply un- 
settling survivalist epic about 
a dirty half-dozen or so whose 
plane crashes in the Alas- 
kan wilderness, leaying them 
prey to biting cold and teeth- 
gnashing wolves. Liam Nee- 
son, in top form, heads the 
as Ottway, asharpshooter hired 
byan Alaskaoil refinery to keep 
wolves, bears and other crea- 
tures away from the ri; 
Onatrip home after a grueling 
shift, the men are vi 
storm that sends their 




































MAN Vs. 
NATURE 
Liam Neeson 
in action 








PROMOTION 


SUPERPOWERS 


Dane DeHaan f f 


Cc | 





“Really, the only question is whether, 
this Late in the year, this constitutes 
the best rock album of 2011 or 2012. 

It’U probably be both.” 


- Los Angeles Times 


11 Tracks including 
“Lonely Boy” and 
“Gold on the Ceiling” 





plane crashingintothewilder- | Chronicle *** 
ness. Great scene. panelbaHaan 


Director Joe Carnahan, . 
who co-wrote the script with a 


IN STORES NOW! 
Purchase the Album 
Available at iTunes 10.99 





Ian Mackenzie Jeffers (based 
on the Jeffers story “Ghost 
Walker”), pushes the limits of 
dramatic tension in the style of 
his reputation-making 2002 
film, Nare. Gone) 









nside 
each o} Neeson 
is just tremendous, finding the 
fragility underlining Ottway’s 

bravado. Thoughts of suicide 
haunt Otway since his split 
from his wife (Anne Open- 








JUST WHEN I WAS READY TO 
effing scream if I had to sit 
through another found- 
footage chunk of FX out of the 
Blair Witch/Paranormal A 
livity playbook, along comes 
Chronicle to make mea beli 
er. Despite a gimmicky prem- 
ise, Chronicle fuels its action 
with characters you can laugh 
with, understand and even 
take to heart. Major props to 
screenwriter Max Landis and 
director Josh Trank for this 
mesmerizing mind-bender. 
Chronicle starts with high 























Woodstock 1969. 





Rock ‘n Roll’s Only Wine Club 


Pink Floyd, The Rolling 
Stones, Grateful Dead, 


WINE SCLUB 


Three bottles from 

our award-winning 

California vineyard 
shipped to you quarterly. 





shaw, seen in flashbacks), But school senior Andrew (Dane 
Ottway’s sense of command — DeHaan, looking like a young 
bonds the group, despite pro- Leo DiCaprio) setting up 
test from ex-con Diaz (Frank — a camera in his bedroom to 
Grillo). The men, includ- | catch his abusive father (Mi- 








JOIN TODAY 
ing Dermot Mulroney, James chael Kelly) punching him out Membership Only 
Badge Dale, Dallas Roberts, _ while Andrew’s mother $3995 





/ALAM MARKFIELO/TWENTIETH CENTURY FOX 


Nonso Anozie and Joe An- 
derson, snipe at one anoth- 
er as the elements drain their 
humanity. h actor cre- 
ates a full portrait even when 
the script does not. What ul- 
timately unites them is their 
fear of the marauding wolves. 

Carnahan uses puppets, 
men in wolf suits, even trained 
animals to take these crea- 
tures out of digital fantasy and 
into a stark reality that will 
haunt your nightmares. Shot 
by the gifted cinematographer 
Masanobu Takayanagi on lo- 
cation in British Columbia, the 
movie chills you to the bone. 
Carnahan goes a step fur- 
ther by adding the shiver that 
comes from plumbing the vi- 
olence of the mind. The Grey, 
full of beauty and terror and a 
healing sense of grace, brings 
us face to face with our own 
worst fears. Hold on tight. It's 
a true call of the wild. 
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dying downstairs. And: 
the shy loner, finds that chron- 
icling his life with a camcord- 
er is opening his world. That's 
especially true when Andrew, 
his cousin Matt (Alex Russell) 
and school icon Steve (Mi- 
chael B. Jordan of The Wire) 
discover a hole in the ground 
containing something alien. 
Whatever it is gifts them with 
powers that start slow with 
magic tricks, messing with 
girls and shifting cars in a 
parking lot. DeHaan, Russell 
and Jordan excel in their roles, 
especially when the powers 
extend to flying and screw- 
ing with things dangerous and 
brutally destructive. 
Chronicle is too thrilling 
(on a cheapie $15 million bud- 
get, yet) to ruin with spoil- 
ers. The ending is overkill, but 
the potent and provocative 
journey never stops springing 
surprises. You'll be hooked. © 








Rolling Stone Wine Club is owned and operated by Wines That Rock. 


Gerber Group’s 
New Vintage Rock Bar 


Lilium’s subterranean 
vibe represents the 
dark, mysterious feel 
of downtown New York. 
Twisted metal and black 
steel lilies alongside 
curvaceous wood 
and gold-tone accents 
evoke a sense of brooding 
intimacy. Staying true to its 
rock ‘n’ roll roots, hand- 
picked DJs play classic- and 
indie-rock music with 
soul and blues nightly. 


LILIUM 


201 Park Avenue South, 
New York, NY 10003 
(212) 358-1560 








SCHOOL OF HATE 





[Cont. from 57] a reserve of strength she 
never realized she had, having stepped up 
as one of five plaintiffs in the civil rights 
lawsuit against her school district. The 
road to the federal lawsuit was paved 
shortly after Justin Aaberg’s suicide, when 
a district teacher contacted the Southern 
Poverty Law Center to report the anti- 
gay climate, and the startling proportion 
of LGBT-related suicide victims. After 
months of fact-finding, lawyers built a 
case based on the harrowing stories of an- 
ti-gay harassment in order to legally dis- 
pute Anoka-Hennepin's neutrality policy. 
The lawsuit accuses the district of violat- 
ing the kids’ constitutional rights to equal 
access to education. In addition to mak- 
ing financial demands, the lawsuit seeks 
to repeal the neutrality policy, implement 
LGBT-sensitivity training for students and 
staff, and provide guidance for teachers on 
how to respond to anti-gay bullying. 

The school district hasn't been anxious 
for a legal brawl, and the two parties have 
been in settlement talks practically since 
the papers were filed. Yet the district still 
stubbornly clung to the neutrality poli- 
cy until, at a mid-December school-board 
meeting, it proposed finally eliminating 
the policy - claiming the move has noth- 
ing to do with the discrimination lawsuit 
-and, bizarrely, replacing it with the Con- 
troversial Topics Curriculum Policy, which 
requires teachers to not reveal their per- 
sonal opinions when discussing “contro- 
versial topics.” The proposal was loudly 
rejected both by conservatives, who blast- 
ed the board for retreating (“The gay ac- 
tivists now have it all,” proclaimed one 
Parents Action League member) and by 
LGBT advocates, who understood “con- 
troversial topics” to mean gays. Faced with 
such overwhelming disapproval, the board 
withdrew its proposed policy in January - 
and suggested a new policy in its place: the 
Respectful Learning Environment Cur- 
riculum Policy, which the board is expect- 
ed to swiftly approve. 

The school district insists it has been 
portrayed unfairly. Superintendent Carl- 
son points out it has been working hard to 
address the mental-health needs of its stu- 
dents by hiring more counselors and staff 
~ everything, it seems, but admit that its 
policy has created problems for its LGBT 
community. “We understand that gay kids 
are bullied and harassed on a daily basis,” 
and that that can lead to suicide, Carlson 
says. “But that was not the case here. If 
you're looking for a cause, look in the area 
of mental health.” In that sense, the district 
is in step with PAL. “How could not dis- 
cussing homosexuality in the public-school 
classrooms cause a teen to take his or her 
own life?” PAL asked ROLLING STONE in 
an e-mail, calling the idea “absurd,” going 
on to say, “Because homosexual activists 
have hijacked and exploited teen suicides 
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for their moral and political utility, much 
of society seems not to be looking closely 
and openly at all the possible causes of the 
tragedies,” including mental illness. Argu- 
ably, however, it is members of PAL who 
have hijacked this entire discussion from 
the very start: Though they've claimed to 
represent the “majority” opinion on gay is- 
sues, and say they have 1,200 supporters, 
one PAL parent reported that they have less 
than two dozen members. 

Teachers’ union president Blaha, who 
calls the district’s behavior throughout 
this ordeal “irrational,” speculates that 
the district's stupefying denial is a reac- 
tion to the terrible notion that they might 
have played a part in children’s suffering, 
or even their deaths: “I think your mind 
just reels in the face of that stress and that 
horror. They just lost their way.” 

That denial reaches right up to the 
pinnacle of the local political food chain: 
Michele Bachmann, who stayed silent 
on the suicide cluster in her congressio- 
nal district for months - until Justin's 
mom, Tammy Aaberg, forced her to com- 
ment. In September, while Bachmann 
was running for the GOP presidential 
nomination, Aaberg delivered a petition 
of 141,000 signatures to Bachmann's of- 
fice, asking her to address the Anoka- 
Hennepin suicides and publicly denounce 
anti-gay bullying. Bachmann has publicly 
stated her opposition to anti-bullying leg- 
islation, asking in a 2006 state Senate 
committee hearing, “What will be our 
definition of bullying? Will it get to the 
point where we are completely stifling 
free speech and expression?... Will we be 
expecting boys to be girls?” Bachmann 
esponded to the petition with a gener- 
ic letter to constituents telling them that 
“bullying is wrong,” and “all human lives 
have undeniable value.” Tammy Aaberg 
found out about the letter secondhand. “I 
never got a letter,” says Tammy, seated in 
the finished basement of the Aabergs’ new 
home in Champlin; the family couldn't 
bear to remain in the old house where 
Justin hanged himself. “My kid died in 
her district. And I'm the one that present- 
ed the dang petition!” In a closed room a 
few feet away are Justin’s remaining pos- 
sessions: his cello, in a closet; his soccer 
equipment, still packed in his Adidas bag. 
Tammy’s suffering hasn't ended. In mid- 
December, her nine-year-old son was hos- 
pitalized for suicidal tendencies; he'd tried 
to drown himself in the bathtub, wanting 
to see his big brother again. 

Justin's suicide has left Tammy on a mis- 
sion, transforming her into an LGBT activ- 
ist and a den mother for gay teens, intent 
upon turning her own tragedy into others’ 
salvation. She knows too well the price of 
indifference, or hostility, or denial. Because 
there's one group of kids who can’t afford 
to live in denial, a group for whom the 
usual raw teenage struggles over identity, 
peer acceptance and controlling one’s own 

















impulsivity are matters of extreme urgen- 
cy - quite possibly matters of life or death. 

Which brings us to Anoka Middle 
School for the Arts’ first Gay Straight Al- 
liance meeting of the school year, where 
19 kids seated on the linoleum floor try to 
explain to me what the GSA has meant to 
them. “It’s a place of freedom, where I can 
just be myself.” a preppy boy in basketball 
shorts says. This GSA, Sam Johnson’s leg- 
acy, held its first meeting shortly after her 
death under the tutelage of teacher Fietek, 
and has been a crucial place for LGBT 
kids and their friends to find support and 
learn coping skills. Though still a source of 
local controversy, there is now a student- 
initiated GSA in every Anoka-Hennepin 
middle and high school. As three advisers 
look on, the kids gush about how affirming 
the club is - and how necessary, in light of 
how unsafe they continue to feel at school. 
“Tl still get bullied to the point where—" 
begins a skinny eighth-grade girl, then 
takes a breath. “I actually had to go to the 
hospital for suicide,” she continues, look- 
ing at the floor. “I just recently stopped 
cutting because of bullying.” 

Task for a show of hands: How many of 
you feel safe at school? Of the 19 kids as- 
sembled, two raise their hands. The feel- 
ing of insecurity continues to reverberate 
particularly through the Anoka-Hennepin 
middle schools these days, in the wake 
of the district’s ninth suicide. In May, 
Northdale Middle School's Jordan Yenor, 
a 14-year-old with no evident LGBT con- 
nection, took his life. Psychologist Cashen 
says that at Northdale Middle alone this 
school year, several students have been 
hospitalized for mental-health issues, and 
at least 14 more assessed for suicidal ide- 
ation; for a quarter of them, she says, “Sex- 
ual orientation was in the mix.’ 

Aslight boy with an asymmetrical hair- 
cut speaks in a soft voice. “What this GSA 
means to me, is: In sixth grade my, my 
only friend here, committed suicide.” The 
room goes still. He’s talking about Sa- 
mantha. The boy starts to ery. “She was 
the one who reached out to me.” He dou- 
bles over in tears, and everyone collapses 
on top of him ina group hug. From some- 
where in the pile, he continues to speak in 
atrembling voice: “I joined the GSA ‘cause 
I wanted to be just like her. I wanted to be 
nice and - loved.” © 
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ANNOUNCING 
The world’s first self-help singer-songwriter: 
a, Dr. Joe Vitale, a star in the hit movie The Secret, 
bestselling author of The Attractor Factor, seen on ~ 
4 FOX, ABC, CNN, Larry King Live, and more — 
releases groundbreaking new music to help 


/ you break free. 





“Music inadvertently often programs you for limitation. If you can't 
always get what you want, it may be because the Rolling Stones 
sang it into our brains. I want to create music that feels great and helps 


you attain happiness, wealth, health — even enlightenment.” 
— DR. JOE VITALE 


Get Bp and STRUT! Tune in to BLUE HEALER. 


A breakthrough music fusion new 
genre of Blues and New Age to help 
you achieve inner transformation. 
Featuring music ihe helps dissolve 


All new songs designed to trigger 
transformation. Featuring drummer 

Joe Vitale (the other Joe Vitale), 

of Neil Young, Joe Walsh, Stephen Stills, 
Dan Fogelberg, etc. and Gary Fukunaga 
on bass (of Robert Plant) — including an 
amazing updated version of Al/ Along 
the Watchtower. 

Listen free at www.GetUpandStrut.com 





, relaxation, yoga, Pilates, 
massage, etc. 
Listen free at www,HealingMojoMusic.com 


Joe Vitale 





comiNnG soon! Aligning to Zero 
Made with the world’s first healing guitar played by Joe Vitale with the 
healing music of modern Flamenco guitarist Mathew Dixon. Based on the book, 
Zero Limits, and the Hawaiian healing practice of ho‘oponopono. 
Listen free at www.AligningToZero.info 


FREE - For more details, send an email to healingmusic@aweber.com 
Warning: If you experience joy lasting longer than four hours, call your doctor. 


Media and Performance Requests: Contact Suzanne@mrfire.com or call (512) 278-1610. 
Note: A portion of all sales goes to end homelessness www.operationyes.com, 





TUAN YOUR 
& MUSIC INTO A CAREER 


Full Sail Si 


- 
Recording Arts 
Baghelor’s Degree Progr 


Efttertainment Business 
abe ‘ 


Degree Progra 


Master's Master's 
Entertainment Business Creative Writing 

Game Design Education Media 
Design &Technology 
Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 


Bachelor's 
Computer Animation 


Creative Writing 
for Entertainment 
Digital Arts & Design 
Entertainment Business Bachelor's 
Film Computer Animation 
Game Art Creative Writing 
Game Development for Entertainment 
Music Business Digital Cinematography 
Recording Arts Entertainment Business 
Show Production Game Art 
Sports Marketing & Media Game Design 
Web Design & Development Graphic Design 
Raat Internet Marketing 
Associate's Mobile Development 
Graphic Design Music Business 
Recording Engineering Music Production 
Sports Marketing & Media 
Web Design & Development 


Winter Park, FL 
800.226.7625 + 3300 University Boulevard 
Financial aid available te hase who qualify * Career 
ted University, 


‘To view detailed information regarding wition, student outcomes, and related statistics 
please visit fullsail edu/outcomes-and-statistics. 











e cleft surgery which takes as little as 45 





minutes and costs as little as $250, can give 
desperate children not just a new smile — but 
a new life. 
Your support ean provide free treatment 
for poor children with elefts 
all surgery. 1850 Medications, 1$. 





W Surgery, 18125 





MMos 2 











*..one of the most productive charities — 
dollar for 
The New York Times 





»d— in the world.” 





Donate online: www.smiletrain.org 


or call: 1-800-932-9541 


ip et 
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Changing The World One Smile Av A'Tim 


According to the US. Government, women should take sufficient levels of 
folic acid (400 micrograms/day) during pregnancy to help prevent neural 
tube defects and reduce the risk for cleff lip and palate. When folic acid is 
taken one month before conception and throughout the first trimester, it has 
been proven to reduce the risk for neural tube defects by 50 to 70 percent. 
For more information, visit wnw.SmileTrain.org. Smile Train is a 501 (c)(3) 
nonprofit recognized by the IRS, and all donations to Smile Train are tax- 
deductible in accordance with IRS regulations. © 2012 Smile Train: 
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TO ADVERTISE GA 


T-shirt Quilts 
Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard. 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show, Rachael Ray 
Show, and Real Simple, Mention you saw us in 
Rolling Stone for $10 off. 5029682850 





Design T-Shirts Online! 


Create custom shirts for your group with 
our fun and easy Design Lab! Name 
brand apparel, extensive art library & font 
collection, FREE design assistance and 
FREE shipping. Save $10 on 6 or more 
items with voucher: stone6. 

Call today 877-402.2610 or visit us online at 


istomi 





Spoil Her this 
Valentine’s Day 


Send hera PajamaGram® 

Choose from hundreds of great styles. 
Each Pajamagram comes with 
lavender bath confetti 
agiftcard, anda do not 
disturb sign, delivered in a 
beautiful hatbox. ALL FREE! 
Ita gift you'll both love! 
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Tell Em How You Really Feel! 


The LoveNote™ Ring features their name and 
your special message! The ultimate love note! 
“Katy-You Rock My World” shown here, 
Choose from our notes, or write your own! 
From $169. Money-back guarantee. Free Resize. 
Order by 2/13 for Valentine's! 

Find Carved Creations on Facebook 

For more styles and designs. visit 








My Grow Buddy - 

I Gardening System 

The "My Grow Buddy” grow box is our 

best selling indoor gardening system at Dealzer. 
com. This hydroponics system comes with 
everything you need except for the plants! 
Simply add plants and water to your indoor 
gardening system and youre all set! This unit 
comes complete with 3 year warranty and 
unlimited 24/7 tech support. Call or simply 
visit us at online to order one today! Grow ANY 
plant indoors! 


Price:$499 
Dimensions: 
4 X28°X18 





ColsenKeane Leather 


Ina sea of cookie cutter bags and cases, 
the North Carolinian leathersmiths 
ColsenKeane handcraft is the kind of head 
turning bag you'll consider an heirloom 
The No. 4311 Satchel hand-stitched beefy 
aged hide, six hours of artisanship. over 
thirty copper rivets and four heavy-duty 
buckles comprise the last bag youll ever 
own. Guaranteed for life. The acme of grassroots 
American made custom leather goods for the 
vintage minded in the digital age. 704.750.9887 
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Slingshottshirts.com 


1000's of Super Hero, Rock & Roll. Hip Hop. 
Movie and Classic TV show T-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 








Rockabilia.com 


With over 60,000 items to choose from. 
Rockabilia.com offers the largest selection 
of music merchandise you will find on the 
Web - period. From tshirts, longsleeves & 
hoodies to posters, patches and rare collectables, 
you wont find this stuff any where else - trust 

us. Make us your source! Enter code PC225RS 
atcheckout and receive 15% off your order 
through 2/15/22. You mayalso place an order or 
requestafree 120-page catalog at }952-5561121 


Love Your Earbuds Again... 


EARBUDi snaps right on your Apple iPod 
or iPhone* earbuds. EARBUDi is instantly 
comfortable, supports your earbuds for 
any activity. and is available in original 
(shown), blue, pink, and green. 


On sale now for $9.99. 








Send foryour 
FREE Information 
kit today! 


dy PLEASE CHECK ONE PROGRAM ONLY 
Tam under no obligation and no salesperson will eve cll. 

High School 4 Drafting with AutoCAD" Motorcycle/ATV Repair 
Accounting Drug & Alcohol Treatment Natural Health Consultant 
Dar Specialist 3 PC Repair 

Auto Mechanics a Electrician Pharmacy Assistant 











Bookkeeping o Forensic Science 2 Photography 

Business Management Funeral Service Education 4 Plumbing 

2 Child Psychology D Gardening & Landscaping Private Investigator 

3 Computer Programming o Health Care Aide  Psychology/Social Work 

3 Conservation/Environmental “4 Home Inspector Real Estate Appraiser 
Sciences o Hotel & Restaurant Relaxation Therapist 










& Contractor/Construction Management Small Engine Repair 
Management & Legal Assistant/Paralegal Veterinary Assistant 

Cooking & Catering O Locksmith Video Game Design 

& Creative Writing 3 Medical Billing Specialist 4 Writing Stories For Children 

i Criminal Justice Medical Office Assistant 
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Spice up your 





ROA 


VIBRATIONS 


‘©. Trojan‘ Twister” Intimate EES sae 


Int able design ® 5 speeds and 3 pulse patterns © 4 uniqu 


G CALL 800-701-2069 o: ORDER ONLINE RollingStoneTrojai 








CHARTS 











iTUNES TOP 10 


COLLEGE RADIO 
SONGS TOP 10 ALBUMS 
1 David Guetta 1 The Black Keys 


“Turn Me On” whara ausie? EL Camino Nanesuch 
Asteaiverks/Captol 





2 Guided by Voices 
2 Adele Let's Go Eat the Factory cav 
"Set Fire to the Rain” x1/columbia 
3 M83 


Hurry Up, We're Dreaming Mure 


Kelly Clarkson 
“what Doesn't Kill You 
(Stronger)" 19 ie cada cart 


The Stars Are Indifferent to 
Astronomy Barsuk 





5 Thee OhSees 
Carrion Crawler/The Dream (EP) 
Inthe Red 


6 Tom Waits 
Bad as Me An 





7 Atlas Sound 


Parallax 44 
4 Tyga 
“Rack City” cash Money/Morown Kate Bush 
50 Words for Snow An 
5 FloRida 
“Good Fell amc 











6 wiz Khalifa and 
Snoop Dogg 
“Young, Wild & Free” Aranric 





7 Rihanna 

“We Found Love" seroe 
8 LMFAO 

Sexy and Know it” PurtyRock/ 

Wilanvtherrealatescone 
Oe pie 9 Porcelain Raft 

ne A nn in nd Strange Weekend Secretly Canadian 

10 Jay-Z and Kanye West 

“NiMas in Paris” Roco-ella/ 10 Gotye 

oc Nato/De am Making Mirrors universal Repubic 


COPYRIGHT © 2012 TUNES ‘COPYRIGHT ©2012 CM! NETWORK INC 





From the Vault 


RS 101, February 3rd, 1972 


TOP 10 SINGLE 


1 Don McLean 
“american Pie” United artists 





2 AlGreen 
“Let's Stay Together” Hi 
3 Melanie 
“Brand New Key" Neighborhood 


4 Badfinger 
“Day After Day" Apple 


5 Nilsson 
“without You" rca 


6 Three Dog Night 
“Never Been to Spain” punt! 





On the Cover 

“rve always thought that the 
Grateful Dead should be spon- 
sored by the government. It 
should be a public service, and 
they should set us up to play 

at places that need to get high. 
We shouldn't be business. 
That's the direction I'm looking 
togointo.” Jerry Garcia 


7 Jonathan Edwards 
“Sunshine” capricorn 


8 Climax 
“Precious and Few" Rocky oad 


9 Carpenters 
“Hurting Each Other” Asm 


10 Apollo 100 
“Joy” Mega 


74| Rouurnc Sons | rollingstone.com 








Top 40 Albums 


1 1. Adele 
2 columbia 
fm Kidz Bop Kids 
Kidz Bop 21 Razors Te_ 
3 The Black Keys 
1 Camino Nonesuch 
4 Drake 
Take Care Young doney/cash doney 


zn 

3 

4 

5 7 Rihanna 
6 

7 

8 

9 





Talk That Talk s/t /9m 
6 Young Jeezy 
ITM: 103: Hustlerz Ambition c1t/bf sam 
[_ James Fortune and Fiya 
Identity Fa worttghr 
22 ‘Toby Keith 
Clancy's Tavern show bop Universal 
8 Coldplay 
Mylo Xyloto capt 
10 9° Nickelback 
Here and Now noxdumer 
11 &™ Attack attack! 
This Means War nse 
Joyful Noise 
Soundtrack watenower 
LMFAO 
Sorry for Party Rocking MrtyRock/ 
— _il..am/Cherrytree/interscope 
14 14s Kelly Clarkson 
Stronger 19 


15 16 Adele 
19 x1/coumbia 


16 10 Now4o 
Various Artists Unerso/Emy/son use 


wz 2 
3u 





17 17 Lady Antebellum 

‘Own the Night capito/ ashe 
18 1s Luke Bryan 

Tailgates and Tanlines capi! nashwi 
19 15 Florence and the Machine 


Ceremonials Universa/ Republic 


20 2 David Crowder Band 
Give Us Rest Or (A Requiem Mass in C 
[the Happiest of All Keys}) 
Ststeps/Sparrow 


21 26 4Jay-Zand Kanye West 
Watch the Throne Roca FlscNaton/ 
bet am 
22 24 TheBand Perry 
= The Band Perry Republc haste 
23 28 MaryJ.Blige 


ie Journey Continues 





24 25 Jason Aldean 
My Kinda Party Broken Bow 
25 19 Skrillex 


‘Bangarang (EP) 8i Bea!/owsia/Aantc 
26 ©™ Ani DiFranco 

Which Side Are You On? righteous babe 
27 © AnthonyGreen 

Beautiful Things rhoro Fins 











28 30 Mumford & sons 
Sigh No More cisssote 
29 34 Scotty McCreery 
Clear as Day 1/Morcury nase 
30 29 LilWayne 
Tha Carter 1V young Money/cash Money 
31 32 Foster the People 
Torches statine/Columia 
32 31 AmyWinehouse 
Lioness: Midden Treasures 


Universo Republic 


33 5 Snow Patrol 
Fallen Empires Po)dor/Ficton/sand 














34 53 Taylor Swift 
Be TT Speak Now sighahing 
35 47 Florence and the Machine 
—__tungs universalRepuble 
36 37 Maroons 
—____Hands all over asu/ocrone a 
37 48 TimmcGraw 

Number One Hits rb 
38 41 BrantleyGilbert 


Halfway to Heaven valory 
39 &= Kathleen Edwards 

Voyageur Z0e/Rovnder 
40 23 Anthony Hamilton 

Back to Love histers music 





Sneak Attack 

In the slow month of 
January, crabcore kings 
{they are the only band in 
the genre) Attack Attack! 
almost hit the Top 10 by 
selling just 17,000 copies. 


Lucky Luke 

After 24 weeks on the 
charts, country hunk 
Bryan's breezy third LP, 
Tailgates and Tanlines, 

is still going strong, with 
696,000 copies sold total. 





Ani Get Your Gun 
The indie pioneer rallies 
for the 99 percent on her 
17th LP - featuring Pete 
Seeger playing banjo on 
the furious title track. It 
sold 11,000 copies. 





Snow Falls 

Snow Patrol’s sixth LP - 
which adds dance beats 
to their arena-ready 
Coldplay-ish rock anthems 
- dropped 28 spots in its 
second week on shelves. 


(00 chart position on Jan. 25th, 2012 
00 chart position on Jan. 18th, 2012 
EI newentry 4p Greatest Gainer 
FM re-entry 


22-2 Billooard. 


Gigeraced  Swealtineare.com 
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CLOCKWISE FROM TOP RIGHT: MEGAN THOMPSON; MARK TUCKER; SHERVIN LAINEZ; DEIRDRE O'CALLAGHAN; JOHN CAROER BUSH; MARPER SMITH 
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